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PREFACE. 


It  is  a  curious  fact  that,  while  the  circle  of  English 
readers  interested  iu  German  literature  is  ever  widening, 
and  the  importance  of  German  m  the  School  and  Univer- 
sity curriculum  increasing,  comparatively  few  of  the  master- 
pieces of  German  literature  have  as  yet  been  edited  with 
English  notes.  The  present  little  volume — the  work  of 
two  teachers — is  an  attempt  to  supply  this  deficiency  so 
far  as  Goethe's  Gedichte  are  concerned  ;  and  is  intended  as 
a  first  contribution  to  a  series  which  is  to  contain  other 
volumes.  It  is  hoped  that  the  selection  will  be  found 
suitable  boih  for  the  general  reader  and  for  schools,  and 
that  the  Introductions  will  supply  a  key  to  the  poems,  and 
be  acceptable  to  students  of  German  literature.  In  the 
Notes,  while  account  has  been  taken  of  the  more  mature 
reader,  the  needs  of  schools  have  been  made  the  first 
object.  The  editors  have  therefore  laid  considerable  stress 
on  points  of  grammar  and  construction,  and  given  help 
wherever  pupils  seemed  likely  to  be  met  with  difficulties 
.too  great  for  their  strength.     At  the  same  time  they  have 
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not  forgotten  the  point  of  view  of  the  schoolmaster,  who 
rightly  objects  to  having  his  pupils  supplied  with  a  ready- 
made  solution  of  difficulties  which  they  could  solve  for 
themselves  with  a  little  care  and  thought. 

The  Life  of  Goethe — which  has  been  written  in  German 
with  a  view  to  its  being  read  in  class — is  intended  pri- 
marily as  a  sort  of  catalogue  raisonne  of  his  works  and  in 
particular  of  the  poems  contained  in  iliis  volume;  it  is 
believed  that  Goethe's  poems  can  be  explained  only  in 
connection  with  the  circumstances  and  occasions  in  the  life 
of  the  poet  which  gave  rise  to  them,  and  in  their  relation 
to  one  another,  each  one  of  the  Gedichte  being  the  e::- 
pression  of  a  personal  experience,  and,  in  a  sense,  an 
occasional  poem. 

The  textus  receptus,  i.^.  the  edition  of  1840,  has  in  the 
main  been  followed;  at  the  same  time  readings  of  earlier 
editions  have  been  occasionally  admitted,  and  in  a  few 
places  various  readings  have  been  discussed  in  the  notes, 
where  a  history  of  the  text  seemed  to  throw  light  upon 
a  passage.  But  critical  questions  have,  for  the  most  part, 
been  avoided.  In  the  matter  of  dates,  the  editors  have 
tried  to  attain  such  accuracy  and  consistency  as  was 
possible  in  the  present  unsettled  condition  of  the  chrono- 
logy of  the  Gedichte;  on  this  point  they  have  received  much 
help  from  the  JErlduterungen  of  Diintzer  (2nd  edit,  1874), 
and  Viehoff(  1869).     These  commentaries  have  also  proved 
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very  useful  in  writing  the  explanatory  notes  ;  occasional 
hints  have  been  also  taken  from  the  notes  in  Schaefer's 
Schulausgabe,  Kanuegiesser's  Vortrcige  icber  Goethe's  Gedichte 
(1835),  the  explanation  of  the  Ballads  by  Grube  (1864) 
and  Saupe  (1853),  and  the  spirited  version  of  select  poems 
and  ballads  by  Aytoun  and  Martin  (1860).  But,  after  all, 
the  writer  of  notes  on  German  authors  is  largely  thrown 
upon  his  own  resources  and  his  dictionaries  ;  the  present 
editors  have  found  the  Worterhiicher  of  Grimm  (still  in- 
complete), Sanders  and  Weigand  very  useful.  The  Liio 
of  Goethe  has  been  based  upon  Goedeke's  Grundriss  zur 
Geschichte  der  deutsclien  Dichtung  (1859,  etc.)  and  upon 
Lewes.  In  quoting  from  Faust,  reference  has  been  made 
to  the  scholarly  edition  of  Messrs.  Turner  and  Morshead 
(Rivingtons,  1882). 

Finally  the  editors  desire  to  express  their  sincere  thanks 
to  H.  W.  Eve,  Esq.,  Head  Master  of  University  College 
School,  London,  who  read  through  the  proof  sheets  ; 
and  to  A.  Sonnenschein,  Esq.,  of  Anerley,  whom  they 
consulted  on  difficult  points  while  the  work  was  in 
progress :  to  both  of  these  gentlemen  they  are  indebted  for 
many  valuable  suggestio::^. 
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Sofjatttt  Sgalfrjattfl  turn  ©aet^e 

rourbe  am  28.  ^iluguit  1749  in  ^^rantfurt  am  OJiain  gcboren.  SDo^r- 
ftanb  unb  2)kBe  etiaubten  feinem  SBater,  ber  „Ie^t^a[ier  3Ratur' 
roar,  feincn  Ui  terric^it  jelbft  ju  leiten,  rooburc^  ber  5^nabe  uieltad5 
an(]ercgt  rourbe,  o^ne  eine  befonber^  grunblicfce  Silbung  ju  erf)alten. 
Sen  Ginflufe  feiner  Gltern  auf  jeine  geiftige  Gntroidelung  ^at  bet 
Sid)ter  treffenb  in  folgenben  ^erjen  gejeic^net: 

^om  S5atev  l)ab'  id)  Die  ©tatur, 
S)e§  ?cben?  criifte?  gutiren; 
S8om  2)iutteid)en  btc  ^^i^o^ii^tur 
Unb  i'uft  JU  fabulieven. 

S)em  roodlmeinenben,  aber  etrone  ciu3'E)er5igen  unb  eigenroilligen 
5Satcr  ftauD  ex  3cit(ebcn^  fut)l  pfgeniiber,  roci^renb  er  an  ber  auiae= 
roedten  unb  pljantafieDoUcn  2)Iuiier  mit  coUer  2icbe  l^ing.  ^ru^^ 
jeitig  rourbe  er  mit  ^lopftrd's  ..^lieifiabe"  befannt,  Die  jein  jugenb* 
licl)e§  ©emiit^  entjiidte.  2er  fiebenja^rige  ^rieg  (1756 — 1763) 
brac^te  mit  franjofijdjenSruppen  ein  franjbfifdjcs^^cater  nad)  5ran!= 
[urt,  roelcfeeS  im  i^naben  tiefo  unb  blcibenbe  timbriide  ^interlie^  unb 
i^m  uberbie»  eine  praftijc^e  Kenntni^  ber  fran3onic^en  Sprac^e  oer= 
mittelte. 

3m  Sllter  con  16  ^n^ren  ging  er,  unjuldnglid)  oorbereitet,  an 
bie  UniDerfitdt  Seipjig  (1765),  roo  er,  in  mannigfac^er  SBeije  rii^rig 
unb  regi'am,  bag  2ehtn  in  feinen  ccrjdiiebenen  G'rjc^einungsformen 
JU  erfennen  beflrebt  roar.  ©eieUjc^aften,  SSerfe^r  mit  ^yreunben,  Se* 
juc^  t)on  SBerindtten  uerfcfeiebener  ^iinftler,  58eriud)e  in  3:ic^ttuni't; 
SQtalerci  unb  plafti.cfeer  3:arfteUung,  antjaltenbe^  Sejen  olter  ur^ 
neuerer,  befonberg  jeitgenbinic^er  64rirtfteUer  (2Bielanb,  Seffing), 
aufmertiame  SSeoba^tung  unb  frut)  beginnenbe  6elb)'tubung  ^ielten 
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i^n  rege  unb  crroeiterten  feinen  ®eftc^ts!rei§,  bi§  t^n  eine  ^ranl^eil 
roieber  in  boS  cdterlidie  §aug  nad^  granffuit  gurucffu^rte  (1768). 
■Rnx  langfam  gena§  er.  3^un  roar  e^  S^^U  in  regelmd^ige  Stubien 
unb  einen  beftimmten  Sebensplan  gu  benfen.  ^m  gru^jaljr  1770 
509  er  rac^  Stra^burg  unb  erroarb  im  folgenbcn  ^a^re  bie  SBiirbe 
eines  2^o!tor§  ber  ^e6)k.  ^n  StraBburg  traf  er  .perber,  ber  ibn 
pi  ge^origer  SBurbigung  ber  SSolfepoefie  anleitete ,  i^n  mit  Olfian 
unb  mit  ©olbfrnitt)'^  Eierrlid^em  „2anbprcbiger  con2!Ba!efielb"  befannt 
macule  unb  itim  ein  tiefcres  3Ser[tdnbniB  .^onter's  unb  S^affpere's 
etfc^loB.  Gin  liebeooUe^  Stubium  be^  Stra^burger  SD^unfterB  offnete 
i^m  tiefe  Ginblicfe  in  ha§>  2Beien  ber  beuiicben  Sautunft.  liber  fo 
crnften  ^-Bcftrebungen  oergaB  ©oet^e  aber  ha^  2eben  nic^t.  dx  fniipfte 
monnigfacbe  gefelii^aftlic^e  unb  litterarifdje  SSerbinbungen  (Scnj, 
©agner,  ^u^O  Stilling)  an,  unb  balb  allein,  balb  in  (Sefeilic^aft 
ieiner  ^reunbe  bur^ftreifte  er  ba§  fdione  2anb  jroifc^en  bem  Dibein 
unb  Den  3Soge[en.  2luf  einer  biefer  ^orper  unb  ©eift  erfrifc^enben 
2Bnnberungen  lernte  er  ^lieberite  $)rion ,  bie  jungere  S^oc^ter  be§ 
2anbprebiger§  Don  Seffen^eim,  fennen,  bie  i^n  mit  tiefer  9]eigung 
erriiUte  unb  gu  einigen  feiner  fc^onften  Sieber  begeifterte  (§eibenro5= 
lein,  S.  3;  ha§>  mWn,  6.  4;  imailieb,  6.  8).  9iadj  grantfurt 
jurud.iefebrt  (1771),  ^ielt  er  fic^  Idngere  3eit  ini  elterlid)en  §aufe 
aur  unb  begab  fic^  im  folgenben  '^a^xe  (1772)  als  Dftec^tsprattitant 
nacb  ©e^lar,  roo  er  an  feinem  Sd)au)piel  „@o^  non  Serlic^ingen" 
arbeitete  unb  bie  dufsere  Slnregung  jum  S^omane  „2Bert^er'§  SeiDen'' 
empfing.  „®6^"  raurbe  im  ^a^xe  1773  unb  „2Berif)er"  im  ^a^re 
1774  Deroffentlid-.t ,  unb  beibe  S)id)tungen  lentten  jofort  bie  aUge= 
mcine  Slufmerffamteit  auf  ben  2)icl^ter;  er  gait  aU  ba§  ba^nbrec^enbe 
©enie  feiner  3eit.  3"  biejelbe  S^^^  TQ^t  ber  Gntmurf  eineg  $rome= 
tbeu6brama§,  ba§  jebod)  unooQftdnbig  blieb ;  bie  Obe  „^^romeibeu^" 
(5.  29)  raurbe  fpdter  in  baejelbe  eingefiigt. 

^2lUein  nocb  immer  batte  ©oet^e,  ber  nunme^r  25  ^a^re  alt 
rocr,  feine  beftimmte  Cebensj'tellung  errungen.  2^er  5^ater  brdngte 
unb  n}unf($te  ben  ^icbter  in  einer  regelmdBigen  2aurba{)n  5U  fe^en. 
2lber  @oct^e  fu^lte  fidj  ubcr  ben  trocfenen  Sllten  unraot)l  unb  Qah 
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fid^  gefea[c^aftlic^en  3etftreuungen  unb  litterarijc^en  35e[treburgen 
l^in.  3Siele  bebeurenbe  SRdnner  gingen  in  fetnem  §au)e  ein  unD  aue 
ooer  ge^orten jum  Itreije  jeinet  53etannten  (^linger,  ^alobi,  Saoater, 
bie  beiben  Stolberg) ;  fie  roaren  doU  Sob  unb  Serounberung  fur  ben 
jungen  Sic^ter;  tt)ot)in  er  tarn,  fanb  er  begeifterte  Hlufna^me.  Tlan 
max  ent^iidt  iiber  „bie)cs  aufeerorbentltc^e  ,'@c)d]opf  ©ottes" ,  uber 
„ben  fd^onen  ^i^ngen  Don  25  3af)ren,  t)er  Dom  2Girbel  bt§  jur  3e^e 
(SJenie,  ^raft  unb  Stdrte"  wax,  uber  „ben  ^errlidjen  Qiingling,  ber 
10  lieb,  )o  unfdglic^  lieb  unb  eben  )*o  gut  nig  genial"  raar.  5^ie)e 
blenbenben  Gtgenjd)anen  mac^en  es  erfldrlid),  ba|3  ber  ^id)ter  fdion 
nod)  ftud)tiger  Seriitirung  bie  21ufmertiam!eit  bes  (!rbprin3en  iRatl 
Sluguft  Don  fficimar  auf  fic^  jog.  Qx  crtiielt  com  ^cr^ogc  unb  [ciner 
jungen  ©emat)lin  eine  6'inlnbung  5U  eincm  Sefudic  in  SBeimar,  unb 
ilLi^tc  ju.  3m  eommer  ^efletben  ^atire^  (1775)  mac^te  er  mit 
ben  ©rafen  Stolberg  eine  Sieije  in  bie  ©iroei^,  unb  im  §erb[le 
leiftete  er  ber  erneuerten  "^^lurforbcrung ,  nad)  2Beimar  ju  tommen, 
golge. 

^Im  5.  ^Roucmber  1775  traf  (Soctbe  ai§>  @aft  am  §ofe  ju  2Bei= 
mar  ein.  Ser  ^^erjog  gemann  i{)n  tdgtid)  lieber  unb  hk  engfte  greunb' 
fc^aft  nerbanb  ben  eblen  gurl'tcn  mit  bem  gro^en  5)ic^ter.  Sie  beiben 
jungen  2Jidnner  lebten  roie  Sriiber  jufammen;  oft  fcbliefen  fie  in 
bemjelbcn  3i^tner,  unb  l)atten  fie  fid)  audj  nur  einen  S^ag  lang  nidit 
gefe^en,  fo  fii^lten  fic  fid)  einiam  unb  oerlaffen.  S^er  Serjog  raiinfc^te 
©oetl^e  bauernb  an  feinen  §of  p  feffein,  unb  fo  crnanme  cr  i^n  nad) 
einem  ^alben  ^abre  ju  feinem  @el)eimen  Scgationsrail) ,  lie^  ibm 
jebod)  noUige  ^reibeit;  ber  2;itel  foUte  eine  blo^e  ^ormlid^feit  fein. 
greilid)  rourben  bie  ^-reuben  biefer  beneibeten  Stellung  tnannigfa^ 
getrubt  buri^  9ieib  unb  9}]iBgunft  juriidgefelter  §oflinge,  benen  ber 
Gmporfommling  im  Sidite  ftanb;  aber  ber  t^er^og  fc^u|te  ibn,  unb 
ber  S)i(^ter  roar  feft  entf($loffen ,  reblid^  feine  $flid)t  §u  erfuUen  unD 
fo  feine  Stellung  ju  rerbienen.  ^mmer  mebr  arbeitete  er  fid)  in 
bie  2lmt^gef($dfte  ein;  .^erfteUung  non  ^ar!anlagen,  9ie!rutenau£' 
^ebungen,  ^riegsangelegenfjeiten,  2Begbauten,  ^SerroaltungberStaats* 
eintiinfte  na^men  i^n  meijr  unb  me^r  in  ilnfpruc^.    SlUein  ber  leben* 
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bige  S)rang  fcinc§  bic^tertf^en  ®eniu§  lieB  fic^  burd^  amtlicbe  S3urben 
nic^t  erftiden.  2)^ittcn  in  [einer  tierantroottlidien  S^dtigteit  fii^lte 
er  fic^  gebrudt  unb  nic^t  an  feinem  ^Jla^e.  S^aju  !am  ber  Sob  fciner 
Sc^roeftcr  Gornelta  (1777),  an  ber  er  mit  ooUer  2tebe  ^ing.  (Er 
rourbe  nac^  au|en  fait,  uerjc^lofjen ,  unjugdnglic^ ;  er  mieb  ben  ^of 
unb  ^ielt  fic^  gu  ^auje;  felbft  bem  ^erjog  begcgnete  er  gelegentlid) 
unfreunblic^  unb  fait;  er  fu^lte  ein  unenblic^e^  i8eburfni§,  einfant 
ju  fern.  Unter  jolc^en  inneren  ^drnpfen  groifcben  ^flic^t  unb  ^d' 
gung,  in  friebloj'er  Unrufjc,  litt  jeine  bicfeterijc^e  SBirffamteit.  2)iaud;e!5 
iDurbe  begonnen  unb  roieber  liegcn  gelaffen.  Sec^s  ^a^x^  na^m  bie 
Slbfaffung  ber  oier  erftcn  ^ucl)er  bee  $Roman»  „5Bilf)elm  2Rei[ter" 
in  2tnipruc^  (1776  — 1783);  ba6  2:rauerfpiel  „(5gmont"  rourbe 
toieber^oU  Dorgpuommen  unb  roieber  aufgegeben.  ©ludiic^ere  Sterne 
roalteten  uber  „5p^igenie  aut2;Quri§'\  bie  inner^alb  jroeier  SJ^onate 
m  ^rofa  b;gonnen,  abgefc^loffen  unb  autgefu^rt  rourbe  (1779). 
©oet^e  felbft  fpielte  ben  Dreft;  in  [einer  griee^ijc^en  Srac^t  roar  er 
ein  SIpoU,  roie  3ei^genoi]cn  beric^ten ;  nie  roarb  eine  gleic^e  33ereini= 
gung  forperlid;er  unb  geiftiger  ^Sor^iige  ge[et)en. 

2^ie)e  geidjdftlid^en  unb  bic^terifc^en  ^2lrbeiten  rourben  burc^  !(ei» 
nere  unb  p;cci^ere  2Banberfa^rten  unterbroc^en.  So  ging  ©oet^e 
1779  mi',  bem  ^erjoge  in  bie  Si^roeij.  2Iu[  bem  2Bege  ba^in  be^ 
ru^rte  er  ^rantfurt,  roo  er  nac^  mx  ^a\:^un  ber  Slrennung  feine 
Gitern  roieber  faf).  23on  ba  jog  er  uber  Speger  in  ben  Gl)a^ ;  bae 
^errlicfee  2anb  raedte  alte  Grmnerungen  unb  brad)te  ein  2Bieber)ef)en 
mit  ^rieberite.  2)ann  ging  e^  roeiter  in  bie  Bdjxody,  in  jugenblic^em 
libermut^  ertlomm  er  mit  bem  ^erjog  luftige  SBerges^o^en,  fam  uber 
(Sent  in  bas  6^amounij;tf)al  unb  in  bae  SBalli^,  beftieg  ben  St.  @ott= 
^arbt  unb  5og  iiber  Sujern  nac6  3uric^,  roo  er  fiauater  autiud)te.  2;er 
SInblid  bel  Staubbac^eg  im  Sauterbrunnent^al  bei  ^nterlafen  gab 
i^m  bie  2lnregung  jar  Obe  „®eiang  ber  ©eifter  uber  ben  SBafjern" 
(S.  36).  2(uf  be:  3Riidrei[e  beru^rte  er  Stuttgart  unb  roar  3euge, 
roie  ber  jroanjigjdbrige,  noc^  noUig  unbefannte  Schiller  auf  ber  ^Ifa- 
bemie  mit  einem  ^^reife  au^gejeic^net  rourbe.  Seine  Stmtegejdjdftc 
brac^tcn  noc^  manege  anberen  Jieifen  mit  [ic^,  auf  benen  er,  roo  fic^ 
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©elcgcn^cit  hot,  cifrig  SRaturftubten  oblag.  ^m  ^ctbfte  1782  rourbe 
er  com  ^yerjog  jum  ^ammerprdfibenten  etnannt  unb  in  ben  SlbeU 
ftanb  er^oben,  obroo^l  er  felbft  au§  ocrjc^iebenen  ©runben  bie)e  SBurbe 
ab§ule^nen  [uc^te  (^er  Sanger,  6.  13). 

S)er  altc  Summer,  ber  innere  3roiejpatt,  ber  Hampf  bc§  6taat§« 
beamten  mit  bem  5)ic^ter  trubte  ^dufig  unb  anbauernb  ba§  ©emui^ 
©oet^e'g.  3"  3eiten  rourbe  ber  S)ru(f  ber  SSer^altnifie  fo  Deinlic^, 
ba^  er  nur  butc^  ^luc^t  in  bie  emfamfeit  fic^  cor  ooUigem  3erraUe 
mit  fic^  jelbft  meintc  retten  gu  fonnen.  Sangjam,  aber  [tetig  feimte 
biefer  ©eban!e  in  i^m  unb  km  enblic^  jur  iReife.  6ein  Slid  rid)tete 
[\d)  m6)  ^talien.  2Bieber^olt  ^atte  er  fic^  gefe^nt,  bie[e5  ^eimatlanb 
oer  ^unft  mit  eigenen  2Iugen  ju  jc^auen  (2Rignon,  6.  12).  S($«)ei« 
genb  traf  er  forgfdltige  ^orbereitungen  jur  2Ibrei)e.  ^lb|Iic^  brac^ 
er  oon  ^arl^bab  in  Sij^men,  rao  er  bie  3eit  ber  ^ur  cerbrac^te,  auf 
unb  in  ^aftiger  Gile,  bie  fait  einer  3lu($t  gdc^,  ^og  er  uber  ben 
^Brenner  nac^  ^talien  (3Serona,  ^abua,  SSenebig,  ^Bologna).  @e^o-- 
benen  ^er^en^  betrat  er  am  29.  Oftober  1786  Diom  (9flomi)c^e 
Glegie,  6.  44).  §ier  DoUjog  fic^  feine  Ummanblung  jum  tlaffiid)eu 
^unftler.  ^m  Umgange  mit  Hunftlern  unb  ScferiftfteUern  (3;i)c^bein, 
^acfert,  SIngelifa  ^aufmann,  $lHori^),  emfig  fc^auenD  unb  lernent), 
forf^enb  unb  ubenb  cergaB  er  feine  6orgen,  geroann  ^n^t  unb 
Sammlung  unb  na^m  alte  Slrbeiten  mieber  cor,  bie  nun  rafcb  unb 
leic^t  DOn  ber  ^)anb  gingen.  „3pbigenie"  rcurbe  in  33erfe  umgc' 
arbeitet,  „egmont"  DoUenbet  (1787),  „3:orquato  Slaffo",  ber  frut)« 
begonnen,  aber  unfertig  liegen  gelafien  morben  roar,  tu^tig  gefor» 
bert,  aber  er[t  nac^  ber  §eim!e^r  abgefc^loffen  (1789).  9iom,  3ReapeI, 
6icilien  (5JJalermo)  erfuDten  i^n  mit  2Bonne,  unb  al§  uoUenbeter 
^unftler,  mit  lebenbigem  ©lauben  an  feine  bic^terifc^e  Senbung,  teif 
unb  flar,  fel^rte  er  nad)  faft  jroeijdbrigem  Slufent^alte  au§  ^talicn 
l^eim  (1788).  S)ie  Griebniffe  unb  ©inbrude  Diefer  ^unftlerfa^rt  fmb 
in  ber  gebanfenooUen  „3talienif($en  9^eife''  niebergelegt  unb  tlingen 
nocb  nac^  in  ben  „9?i)mif(^en  Glegieen"  (1789)  unb  felbft  in  ben 
„55enetianifc^en  (Jpigrammen"  (®.  46),  bie  bei  einem  fpdteren 
2iufent^alte  in  SSenebig  (1790)  entftanben. 
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51q(^  fetner  'SiMU^i  trot  er  in  neue  2eben§Der^dItnif[e.  6r 
lernte  G^rii'tiane  33ulpiu^  fen-nen  (©emnben,  6.  5),  bte  jpdter 
[eine  %xa\i  rourbe.  S^ie  §of^ei)e  in  2Beimar  roibetten  i^n  an ,  unb 
bie  ^d(tc  gegen  feine  Umgebung  touc^s.  21n  ben  (?reignijien  bet 
frarsofiic^en  ^ieoolution  nalim  er  toenig  2lnt^eil,  \a  er  iai)  ber  gan^en 
33eroegung  mit  2BiberraiUen  ju  (^^ransofifc^e  Df^eoolution,  <B.  47). 
3m  ^a^xt  1792  begleitete  ct  ben  .igcrsog  au[  bem  ^e^^SUQ^  i"  ^i^ 
(Efiampagne,  1793  mad)te  er  bie  33elagerung  con  Tlam^  mit.  SDieber 
I'c^ien  bie  Sc^affensluft  av*  anbel'timmte  3eit  gefc^rounben ;  er  fonnte 
a)eber  Stimmung  nod)  cammlung  fin^en,  unb  aufeer  ber  ^earbei= 
tung  be»  „^einete  ^ud^^"  (1793)  fdUt  in  biefe  3eit  tein  bebeuten^ 
beg  ^Bert. 

2lu5  bicfer  (Sr[tarrung  ber  poetifdien  ^rdfte  Toaro  er  crft  getcccft, 
at§  er  in  nd^cre  23eruE)rung  mit  Schiller  !am.  ^nf'angg  fii^l  unb 
able^nenb  gegen  ben  um  jetin  3at)re  jiingeren  unb  noc^  ungctldrten 
Sic^ter  ber  „9Rduber"  unb  bes  „Ton  (Earto§",  lernte  er  t)a§>  eble 
©ejen  unb  ben  mdc^tig  aufl'trebenben  @ei[t  bie)e§  SJIanncS  bdb 
]d)d^en,  unb  fo  entftanb  benn  jener  emig  bentroiirbige  S^i^terbunb, 
aus  bcm  bie  ^errlic^ften  SIutf)en  ber  bcutjc^en  Citteratur  entiprangen 
unb  ber  in  ber  SBeltlitteratur  o^ne  Seifpiel  bafte^t.  Gin  Ieb£)after 
SriefiDCc^fet  entfpann  iid)  unb  roirtte  fldrenb  unb  forbernb  auf  beibe 
ein.  „2£^il^elm2Ret[ter"  fam  ^u  einem  oorldufigen  Slbjc^lufie  (1796). 
Tie  „3:ouien",  eine  Sammlung  litteraiii(^  =  |ati)rijc^er  dpigramme, 
ein  gcmcinfamce  2Serf  beiber  £  tester,  erjc^ienen  1796  unb  roarfcn 
ber  feic^ten  Sitterotur  bes  S^agcg  ben  g-e^bebanbjcfcul^  ju.  2Iuf  bie 
bittercn  ScBmdtjidiriften  it)rer  (^egner  Ijatten  fie  !einc  anbere  SIntroort 
ale  eine  3ftei^e  unoergdr.glider  ^Reiftcrroetfe.  5^en  IHeigen  eroffneten 
(1797)  ©oett)e's  ibi)lliicf^e5  Gpog  „§ermnnn  unb  Torot^ea" ,  ein 
^uroet  bcutfdjcr  3^id)tung,  unb  einige  corttcfjlic^e  iBallaben  (S)ei 
Sd}Q|grdber,  S.  19;  5^er  3auberle()rling,  6.  20),  bie  im  SBett-- 
fampte  mit  SdiiUer  gebid)tet  rourbcn.  „§ermann  unb  2^oroti)ea" 
tiatte  oielfadie  ^Seranlafjung  ju  (^rorterungen  iiber  bie  3:E)eorie  bet 
■i)id)ttunl't  gcgcben ,  in  melc^e  Sdjiller  unb  ©il^elm  oon  §umbolbt 
fldrenb  unb  irud;tbringenb  eingnifen.    (rine  im  .^erbft  biefes  ^a'f^xi^ 
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(17  97)  untcrnomtncnc  JReife  ful^rte  ©oet^e  sum  britten  3JlaIc  iti  bie 
6cf)roci3,  too  ba^  Gpigramm  ^Sc^roei^eralpe'^  (S.  46)  entftanb.  S^ie 
folgenbe  3eit  ergab  loenig  an  ^eroorragenben  2Bcrfen;  roiffenfc^QftUc^e 
6tubien,  Seatbcitungen  dlterer  2Berfe,  Seitung  Toiffenfc^attlidier  unb 
lunftlerijd^er  Slnftalten  fuUtcn  bie  ndc^ften  ^a^re,  unb  rodfirenb 
6c^iQer  auf  ber  §5^e  bi^terifd^en  ©(^affene  ftanb ,  ru^te  ®oet^e'§ 
3Wuje  eine  SBcile;  nut  in  Siebcrn  unb  SSaUaben  (§oc^3eltlieb,  6.  25) 
tegtc  \x6)  bie  alte  bic^teriji^c  ^rat't. 

2lm  9.  ^a'l  1805  ftarb  Sc^iaer.  ©ein  Stob  roar  ein  furc^t^ 
barer  6d^Iag  fur  @oet^e.  Gr  roar  gebroc^en  unb  !onnte  bem  gefc^ie-- 
bcnen  ^reunbe  nic^t  cinntal  bag  le^te  ©eleit  jum  (SJrabe  geben.  Gr[t 
tiad^  brei  SD^onaten  rourbe  bem  2lnbenfen  be§  gro|en  ^id^ter^  ju  (5^ren 
etne  offentlic^e  2eid)enfeier  oeranftaltet ;  man  fu^rte  auf  ber  Su^ne 
oon  Saud^ftdbt  Sc^iUer'g  „2ieb  oon  ber  ©lode"  in  bramatif($er  ^orm 
auf  unb  bie  SSorftellung  rourbe  mit  ©oet^e'g  ff^pitog  ju  Schiller's 
©lode"  (8.  49)  gejdilofien.  ^i"  liefer  ^errlic^en  2:i($tung  ^at  ©oct^e 
f einem  oereroigten  ^reunbe  ein  n)iirbige§  2)enfmal  gefe^t,  n)eld)eg3euB= 
nife  ablegt,  roie  fe^r  er  il)n  !anntc,  ujurbigte  unb  fc^d^te,  unb  roie  l)oc^ 
er  uber  jenem  niebrigen  9]eibe  ftanb,  ben  eiferjiic^ttge  ober  engt)er3ige 
€celen  in  i^m  gu  entbeden  meinten.  5^iefem  einen  ^enlmal  ftellt  fic^ 
tourbig  ein  groeiteg  an  bie  6eite,  bie  3Ser6ffentlid)ung  be§  Q3rief= 
loed^feB  gioifd^en  beiben  2)^dnnern  (1829),  moburd)  ®oetl)e  ber  2)iit= 
unb  9]ad^Toelt  il^re  innigen  Sejiel^ungen  aufbedte;  „iein  35erluft", 
jagt  er,  „fc^ien  mir  erfe|t,  inbem  ic^  fein  ^afein  fortfe|te". 

3Rac^  Schiller's  %oU  ftanb  ©oettje  collig  oereinfamt.    Sein  roei* 
terc§  Seben  roar  einformig  unb  nur  burc^  eingelne  bemerfensroertlie 
Greigniffe  unterbroc^en.    S5ei  ©elegen^eit   beg  2)^onarc^en!ongreffe6  / 
oon  Grfurt  (1808)  befd)ieb  i^n  3Rapoleon  I.  gu  fic^  unb  unter^ielt  J 
ftd^  mit  i^m  faft  eine  Stunbe  lang.    S)er  S^ic^ter  macule  einen  bebeu^  fi 
tenben  Ginbrud  auf  ben  Ulurpator;   er  rourbe  aufgeforbert,  nac^ 
^arig  3U  fommen,  unb  er^ielt  ben  Orben  ber  (5l)renlegion.  DJIit  bem 
SJ^ufifer  3elter  trat  er  in  enge  unb  freunbfc^aftlii^e  Seru^rung.    S)en  j 
Sommer  oerbrac^te  er  l)dufig  in  $8o^men  (HarlsbaD,  Sepli^,  2Rarien» 
bab,  100  „S)er  getreue  Gdart'^  (S.  24)  unb  „^ie  ujanbelnbe  ©todf ' 
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(S.  18)  e!it[tanben  (1813).  8eine  bic^terifc^e  gruc^tbotfeit  begann 
nadijulallen.  ^m  ^a^xt  1809  oeroffentlic^te  er  ben  Sioman  „^k 
SBo^ltjeriDanbtjc^aiten",  unb  1821  bie  i^ortfe|ung  feincS  altera 
9f?omane§:  „2Bil^elm  2Rei[ter'^  SSanberja^re".  ©ogegen  na^men  ;§n 
roinenfc^aftlicfae  6tubien  me^r  unb  me^r  in  2infpruc|:  bie  geiommtc 
Silbung  feiner  3eit  na^m  et  in  fid)  auf.  Seine  umfafienben  Scftre* 
bungen,  bie  auf  ©runbung  einer  2Beltlitteratur  geric^tet  toaren, 
lenften  feinen  93Iid  auf  ba§  Sluslanb,  unb  burc^  ^riti!  unb  2)tc^tung 
(®e)t -- oi'tlic^er  S^ioan  1819)  eiferte  er  ju  all|eitiger  Grrorfc^ung  ber 
bic^terijc^en  2Rei[terroer!e  bes  ^itbenb*  unb  SPlotgenlanbes  unb  ^u  i^rer 
SSetpflanjung  auf  beutfc^cn  S3oben  an. 

So  ftanb  ber  ©rei§  mitten  inne  in  ben  geiftigen  93e[trcbungen 
feiner  ^^it,  auf  cielen  ©ebieten  ein  ^u^rer,  auf  !einem  ein  5i^emb= 
ling.  (Ir  tDulte,  roas  er  roar;  er  rouBte,  bafe  bie  iliac^roelt  bem  2eben 
eine§  jo  gctoaltiaen  ©eiftee^eroen  in  aUen  Gin^el^eiten  nadjfpuren 
rourbe.  Um  bemnac^  fein  2Bit!en  im  redjten  Sic^te  erfdjeinen  ju 
laffen  unb  in  feiner  Slbgefc^ieben^eit  fein  eigenee  Seben  nod^  einmal 
I'd  uberfc^auen,  fafete  er  auf  Slnbrdrgen  feiner  ^i^eunbc  ben  Gntfc^lufe, 
fein  Seben  felbft  ju  fdjreiben.  So  entftanb  feine  i!IutobtPt^rapbie 
„2Ba^r^eit  unb  S^iitung"  (1811 — 1814).  Obroo^l  lu  uielen  (iin* 
jel^eiten  ungenau,  rerftattet  un^  biefes  33uc^  boc^  ben  tiefften  Ginblid 
in  ben  gciftigen  Gntroicfelungepro^eB  bes-i^ic^ters;  es  ift,  ale  ©anjeg 
genommen,  roeitau^  bie  befte  Q3iograp^ie  ©oet^e'e,  bie  bietier  gc 
fc^rieben  rourbe,  ein  ^unftroert  in  fic^  felbft,  fieiber  umfpannt  ue  nur 
ben  3eitraum  con  feiner  ^ugenb  bis  ju  feiner  58erufung  nad)  2Beiniar 
im  ^a^re  1775.  din  ^albe§  ^^^r^unbert  nad)  biefem  ben!rourbigen 
Greigniffe,  bas  i^n  fur  immer  an  bie  ©efc^icfe  ffieimar§  feffelic, 
feierten  Stabt  unb  2anb,  §of  unb  Surc^erfc^aft  bas  funfjigjabriqe 
5)ienftjubildum  ©oet^e'^.  3Bon  3Rab  unb  ^ern  famen  i^m  ^ilusjeic^- 
nungen  unb  2lnerfennungen  aller  2Irt  ju,  unb  ^t^Ianb  urb  ^2lu5» 
lanb  brad)ten  bem  greifen  5:i(^ter  ^ulbigung  bar. 

2Im  3Sorabenbe  feineg  le|ten  ©eburtetageg  ooUenbete  er  bie  Tii^^ 
tung  .,%au]t",  bie  er  in  feiner  ^uQ^nb  begonnen  ^atte.  ©etjeimniB' 
DoU  bcgleitet  i^n  bie  ©eftalt  ^^auft's  burc^  fein  ganjee  Seben.    2Bd^-- 


Sol^ann  SSolfgang  toon  ©octl^c. 


XV 


rcnb  feiner  ^ranf^eit  in  j^rantfurt  fommt  il^m  ba§  SSoItsbuc^  oom 
..'S^ottor  gauft"  in  bie  §anbc;  ein  ^^uppen[piel  jeigt  i^m  fpotcr  biefe 
©eftalt  in  bramatif^cr  ^orm ;  allc  anbercn  titanen^aften  ©eftalten, 
roelc^e  ^clben  eine§  gerocltigen  2)^en[(^enbrama§  roetben  joUten, 
$romet^eu§,  iKa^omet,  ^n{\u§>  (Id[ar,  ber  eroige  ^luDe,  muffen 
roeic^en ;  noc^  t)or  femem  l^intritte  in  SBeimar  [te^t  ber  3auberer  in 
ge^eimni^DoUer  ^lar^eit  cor  bent  2Iuge  be^  S^icfcterg;  in  SBcimar 
lieft  er  Scenen  barau§  t)or;  mitten  unter  Die  31uincn  ber  2BeIt)'tabt 
)Rom  oerfolgt  i^n  bie  ©eftalt  roic  fein  eigener  Sd)atten ;  im  ^a^re 
1790  oeroffentlic^t  er  ein  fragment  aus  "i^auii,  bae  bie  .^auptfcenen 
bereit§  ent^dlt;  im  ^a^re  1808  crfc^eint  ber  erfte  3:^eil  ber  ^tragobie 
in  feiner  gegenroortigen  ©eftalt ,  unb  nac^  bem  2:obe  be§  2!id)ter§ 
ber  jroeite.  ^auft  ift  bas  ilb6ilb  ber  3D]cnfc^^eit ;  alle  Sciten  ber 
mcnfd)lid)en  Df^atur,  alle  ibre  3:riumpt)e  unb  alle  i^re  5Rieberlagen 
fpicgeln  nc^  in  feinem  Sdjidfale.  ©oet^e'S  '^a\i\t  ift  ba^  moberne 
2Beltgebict)t. 

dine  turje,  aber  fd)mcrjf)aftc  c^ranl^cit  rafjte  ben  ©rci#  im  Sllter 
con  fnft  83  ^a^ren  baljin.  dr  ftarb  am  22.  HJIdrj  1832.  Seine 
lefeten  2Borte  roaren:  „2)]cf)r2id)t!"  (Fcfermann,  fein  Sefretdr,  fa^  i^n 
auf  bem  S^obtenlager ;  ber  Wiener  bob  bas  Safcn  in  bie  .^o^e.  S^er 
Ginbrud,  ben  ber  2lnblicf  be§  groBen  2;obten  auf  (^dermann  mac^te, 
roar  uberau^  mdc^tig;  er  fcbilbert  i^n  folgenber  3J^a^en:  „Qm  t)oU« 
fommener  HReufc^  lag  in  grofeer  Scfebntjeit  cor  mir,  unb  taQ  ©nt= 
juden,  t)a^  ic^  baruber  empfanb,  lieB  mid)  auf  Slugcnblide  oergeffen, 
^a^  ber  unfterblic^e  ©eift  eine  folc^e  §ulle  cerlaffen.  3<^  ^^9^^  meine 
§anb  auf  fein  ^erj  —  e§  rocr  iibcratl  eine  ticfe  StiUe  —  unb  idj 
roanbte  mic^  ah,  um  meinen  uerbaltenen  2;£)rdnen  fteien  2auf  ju 
laffen." 
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(Sebtdjte  frnb  gemalte  ^cnfterfdjetben.  ^ 

Stebt  man  r>om  ITlarft  in  tk  Ktrdje  t]inein,  j 

Da  ift  alles  buuFel  unb  biifter,  j 

Unb  fo  fiebt's  aud]  ber  Berr  pbilifter;  ^  , 

Der  mag  benn  moiil  rerbrie^lid^  fcin  i\L^iuJi  \ 
Unb  lebenslang  cerbrieglic^  bleiben. 

Kommt  aber  nur  einmal  bereinl  | 

2Segrii§t  bie  beilige  Kapelle; 

Da  tft's  auf  einmal  farbig  belle,  [A^^tH 

(Seidbicbf  unb  gicrat^  Q^cif^t  in  Sdjiieflc, 

^ebeutenb  mirft  eiti  cbler  Sdiein. 

Dies  oirb  euA  Kinbern  (Sottes  taugen; 

(Erbaut  eud^  unb  ergo^t  bie  2lugenl 


Jitcbev. 


j^elbcnriJsleltt. 

1 .  ea^  ein  fv-av^b'  ein  DfioSleln  [telju, 
Oioelein  auf  ber  §eiben, 

5Bar  fo  jung  unb  niorgen|c^on, 
2ief  er  jd^nell  e§  not)  ju  fe^n, 
Sab'e  mil  uielen  greuben. 
Oioeleiti,  9io§lcin,  ^olleiu  rot^, 
SJoHein  auj  Oer  ^peiben. 

2.  ilnQbe  iprac^:  ,,3^^)  ^^ec^e  bid), 
D^oelein  auf  ber  c^eiben!" 
m?>\t\\\  fprad):  „34)  nec^e  bid), 
^afe  bu  eroig  bentft  an  mid), 
Unb  ic^  n)iU»  nidit  leiben." 
^o^Um,  9ftollein,  Sftoelein  rot^, 
9fto^lein  auf  ber  ^eibeu. 

3.  Unb  ber  roilbe  <i?nabc  brac^ 
'g  iRoelcin  auf  ber  ^eiben ; 
Dloslein  roel)rte  fid)  unD  ftad^, 
§a(f  \})-c  bod)  !cin  2Be^  unb  2(c^, 


1* 


^JAK^^^ 


Sieber. 

2JluBt'  e§  eben  leiben. 
3Ro5lein,  SRoelein,  3^o§lcin  rot^, 
9Ro»Iein  auf  ber  §eiben. 


5Das  CfUdjcn. 

Gin  SSeilc^en  auf  ber  SKieje  ftanb 

©ebiidt  in  [ic^  unb  unbefannt; 

gg  roar  ein  ^er^ig's  SSeil^en. 

S)a  fam  eine  junge  6dja[erin 

2Rit  lei^tem  S^ritt  unb  munterm  6iutt 

Saf)er,  ba^er, 

S)ie  2Bie)e  ^er,  uuD  fang. 


2lc^!  benft  bas  SSeild)en,  roar'  id^  nut 
S)ie  f(^6nfte  Stume  ber  SRatur, 
2i(^  nur  ein  !(einee  SBeilc^en, 
S3i^  mic^  bag  2iebc^e;t  ab^epfliicft 
Unb  an  bem  Sufen  Tfiatt  gebriicft! 
§lc^  nur,  a^  nur 
Gin  58tertelftiinbc^en  long! 


^  'jO^^^Aa.  *fr] 


3.  21^ !  abcr  q.6:)  !  ba§  2Rdbd)en  !am 
Unb  nic^t  in  ilc^t  "^o.^  33eild)!n  nal)m, 
Grtrat  bas  arme  3Seild)en. 
Gs  fan!  unb  ftarb  unb  freut'  fidj  noc^ : 
Unb  fterb'  ic^  benn,  fo  fterb'  ic^  boc^ 
£ur(i  fxe,  burd)  fie, 
3u  iljren  ^iifjen  boc^. 


©efunben.    ©teic^  unb  ®(eic^. 


©efuuiim. 

1.  3td^  Qimj  im  2Balbe 
•So  fur  mid)  £)in, 
Unb  nic^t^  ju  [ud^en 
S)ag  roar  meiu  Sinn. 

2.  ^m  Sc^atten  fal)  i^ 
Gin  33(iimc^en  [tef)n, 
3Bie  Sterne  leud^tenb, 
2Bie  Stuglein  f^on. 

3.  ^d)  raoUt'  e§  bred^en, 
S)a  fagt'  eg  fein: 
Soil  id)  jum  SBelten 
©ebrodien  fein? 

4.  ^c^  grub'g  mit  alien 
5)en  ©iirjlein  aug, 
3um  ©arten  trug  idj'o 
2lm  ^iibid)en  §au«. 

5.  Unb  pflanjt'  e§  roieber 
31m  [tillen  Ort ; 

91un  sroeicjt  e§  immet 
Unb  bliil)t  jo  fort. 


©Icid)  nub  ©letd). 

ein  ii3lumeni]lodc§en        /.;n.-v-t^  - '^^-^-^ 
SSom  ^Soben  ^eroor 
2Bar  frii^  Qefproffet 


Sieber,  i 

^n  lieblic^em  ^lor;  M^n^ 

2:a  fara  ein  Siencben 

Unb  nafc^te  fein  :  —  x^*^  j^^ 

%\t  mufien  tdoJ)1  bcibe 

gur  eiuanber  jeiu.  i 


tPauberers  ttadjtlieb. 

S)er  bu  uon  bem  £iimmel  bift, 
SlUeg  fieib  unb  8d)meT5en  ftiliei't, 
2)en,  ber  boppelt.elenb  i[t, 
S)oppelt  mlt  (SK|uTfung  fuQeft, 
2ld),  ic^  bin  De§  S^rcibens  mube! 
2Ba§  )oll  all  ber  Sc^mer^  unb  2u[t? 
8ufeer  ^riebe, 
^omm,  ac^  fomm  in  meine  33rul't! 


C6tn  05letd)es. 


tlber  aaen  ®ipre[n  j 

3n  aUen  ©ipfetn  ^    '  i 

epiireU  ^u  '"     ] 

^aum  einen  §aud);  h 

5)ie  3Sogelein  fc^rocigen  im  SBalbe.                                    ^ 

2Barte  nur,  balbe  \ 

9f{uf)e|t  ^u  auc^.  i 

-I 


aJJeere8[tine.    ®(iicf(ic6e  %a^xt    max.  7  i 

iHceresftiilc.  \ 

Stiefe  ©tiOe  ^crrfdit  im  2Ballcr,  ' 

Df)ne  9tegung  ru^t  bae  2Rcer, 

Unb  befurmnert  [le^t  ber  6c^iffet  Xvj-uJ^ 

@(atte  5i5"^s  '^ii^S^  um^er.  ^6^^ 

^eine  Cuft  Don  feiner  Seite ! 

2;obegUiUe  fiird;terlid) ! 

^n  bcr  unge{)eureu  2Bette 

Sieget  !eme  2B"ef(e*rid). 


S)ie  9]ebel  jerrei^en, 
S)er  .^immel  ift  f)eHe, 
Unb  ^olus  loi'et 
S)a§  dngftUc^e  ^anb. 
G§  |du[cln  bie  SBinbe, 
e§  rii^rtTic^  ber  ed)iffet. 
©efc^rotnbe!  ge)d)roinbe! 
(§g  tbeilt  ft^  bit-  2BeUe, 
G§  na^t  fic^  bie  '^-erne ; 
6c^on  fe^*  i^  ba§  2anbl 


JlOt.  j 

2!ie  3Ra(^tigafl,  fte  roar  entfernt,  | 

S)er  ^ru^Ung  Icdt  fte  roieber ;  i 

SBaS  3Reue§  ^at  fie  nic^t  gelernt,.  ^ 
Singt  alte,  liebe  Sieber. 


8  Sieter. 


iHatlieb.  I 

1.  2Bie  ^errlid)  ieui^tet  ; 
2}lir  bie  3Ratur!  ! 
2Bie  gldn^t  bie  Sonne : 

2Cte  lac^t  bie  glut!  ^^^    \ 

2.  Ss  bringen  SIutf)en  I 
2lu§  jebem  3^619  \ 
Unb  tQufenb  Stimmen  j 
2lu§  bem  @4trauc^^  t^K>fc 

3.  Unb  greub'  uiib  ®onn^  <i«Up 
Slug  jeber  33ru[t. 

0  Grb',  0  'Sonne! 

0  ©liicf,  oSuft!  j 

4.  0  2kh\  0  Siebe,  ' 
60  golben  [djon,  = 
2Bie  ^JIoigentDoIfert  , 
2lu[  jenen  §b^'n !  ■ 

5.  S)u  I'egneft  ^errlic^ 

^as  [rijc^e  gelb,  ; 

3m  Sliit^enbampie  ^^^>Y»-'      "v^v^      ; 

3:ie  t)oUe  2Belt. 

6.  0  andbc^en,  2)^abc^en,  ! 
5Bie  lieb'  i^  bic^ !  '■ 
2Bie  blidt  bein  2(uge! 

2Bie  liebft  bu  mic^!  • 

7.  So  liebt  bie  Serene 

©efang  unb  Cuft,  i 

Unb  2Rorgenblumen  ; 

S)eu  ^immelebuft,  . 


8.  5Bie  1^  bid)  Ucbe 
W\t  roarntem  33(ut, 

^ie  bu  mir  ;^^ut3e^b    ,->.  *^  >'**^ 
Unb  ^^reub'  unb  SDIut^ 

9.  3^  neuen  Siebern 
Unb  Xdn^en  (\iebft. 
6ei  eroig  gludlid), 
2Bie  bu  mlc&  iieb[i! 


^et  StrauB,  ben  id)  gepfliidet, 
©ru|e  bid)  uiel  taujcnbnial! 
^(^  ^abe  mic^  oft  gebiidet, 
Slc^  raof)l  ein  tau^enbmal ! 
Unb  i^n  an'^  ^erj  gebrudct 
2Cie  l^unberttaufenbmal ! 


1.  S)a  broben  auf  jenRm  ^erge, 

5}a  fte^'  id)  taufenbmal 
2ln  meinem  Stabe  Qebqc^en, 
Unb  [c^aue  ^inaD  m  Das  %^aL 

2.  S)ann  folg'  ic^  ber  roeibenben  -^erbe, 
SJlein  ^iinbdien  beraa^ret  mir  fte ; 
5c^  bin  ^erunter  ge!ommen, 

Unb  weife  bod)  felber  nic^t  roie. 


10  ?ieber. 

3.  S)a  [te^et  uon  jcbonen  33(umen 
2;ie  ganje  2Bie)c  fo  uoQ ; 

3(f)  bre^e  fie,  ofine  ju  roifien, 
2Bem  ic^  fte  geben  |oU. 

4.  Unb  9Regen,  Sturm  unb  ©einittet 

SSerpaiJ'  id}  untet  bcm  Saum ;  -^~  W*4^ 

2^ie  2t)iire  bort  bleibet  DcrjdV.ofjen 
^oc^  atleg  i[t  leiber  ein  S^iaum. 

5.  ds  fte^et  ein  D^egenbogeii 
2Bo^(  uber  jenem  §au»; 
6ie  aber  ift  roeggejogen, 

Unb  roeit  in  t>aii  £anb  ^inau§. 

6.  §inau^  in  ':>'Cil  2anb  unJ;  lueiter, 
SBieQeic^t  gar  uber  bie  See. 
SBoriiber,  it)r  Sd.afe,  noruber! 

W.ort,  ».*>*.^^       gjgjj^  Sc^arer  ii't  gar  fo  mi). 


^n  ben  iHoub. 

1.  plleft  roieber  58u)c^  unb  ZijcA 
6tiU  mit  5Rebelg(an3, 

Soleft  enblid)  aud)  einmal 
SJleine  Seele  ganj; 

2.  Sreiteft  uber  mein  (Bcfdh 
Sinbernb  beinen  Slid, 

2Bie  be§  greunbes  Slugc,  mitb 
Uber  mein  ©efdiid. 

3.  ^eben  5lac^!(ang  fuhlt  mein  ^crj 
%xo\)-  unb  triiber  Qdt, 


5rn  ben  moni.  11 

Sffiaublc  jroiic^en  ^xtnh'  unb  Sdjmerj 
^11  ber  Ginfamfeit. 

4.  pefee,  flie^e,  Iteber  ^-(ull 
Glimmer  rcerb'  ic^  frof); 

(£o  rerraufdite  Sder^  imb  ^u^, 
Unb  bie  2:teue  fo. 

5.  3c^  bejaf;  e»  bo^  einmnl, 
2Ba§  fo  !oftUd)  ift ! 

^a^  man  bod)  ju  feiner  Dual 
5Rimmer  c§  Dertji^t! 

6.  e^aujc^e,  %{u^,  ha^  3:^al  entlancj 
O^ne  Olaft  unb  3fiu^', 
iRau)c|)e,  fluUre  meinem  6anij 
3J^elobicen  ju, 

7.  SBenn  bu  in  ber  9Btnterna(5t 
3But^enb  uber)d^rolll[t, 

Dber  urn  bie  ^rii^ling^prac^t 
hunger  tnojpen  quillft. 

8.  Selig,  toer  [\6)  cor  ber  5Belt 
D^ne  ^a^  t)er]'c^lte|t, 

Ginen  greunb  am  Sufen  ^dU 
Unb  mit  bem  genie^t, 

9.  SBag  Don  2Ren[($en  nidit  geroufet 
Ober  nic^t  bebad^t 

^utit  bae  Sabririiitl)  ber  ^ruft 
SBanbelt  in  ber  9]ad]t. 


^' 


\2  Sieber. 


iHigitou. 


1.  ^ennft  bu  ba§  2anb,  tco  bie  Gitronen  bliiJin,  .  . 
3m  bunfeln  Saub  bie  ©olborangen  olu£)n,  '4^ 

din  [anftet  2Binb  t)om  blauen  §immel  roe]^t,  ^           .  . 

Sie  an^tte  [tiU  unb  f)Oc^  ber  Sorbeet  fte^t?  ^j^a»^-U. 

^ennft  bu  e§  rcof)l?                                 ^  ; 

S)a^in,  ba^in   S>a  «'^»aa  i 
2R5c&t'  ic^  mit  blr,  o  mein  ©eliebtcr,  gie^n.  ^it^^u^ 

2.  ^ennft  bu  bal  §au6?  2luf  8nu[en  ru{)t  jein  S)a(J/  i 
G§  gtdnst  ber  Baal,  e§  [djimmerf  bas  ©emad^,  \ 
Unb  DJlarmorbilber  fte^n  unb  fe'^n  mlc^  an:  I 
„5Ba5  ^at  man  bir,  bu  arme§  ^inb,  getfian?"  \ 
^ennl't  bu  e&  rao^l?  \ 

2^af)in,  babin  1 

TIM)V  ic^  mit  bir,  o  mein  Sei^u|er,  jie^n.  ! 

3.  ^ennft  bu  ben  33erg  unb  feinen  2Bolfen[te9?  ^'-^^-^-^  '-"^^-^  I 
2)a§  OJ^ault^ier  fuc^t  im  9Iebel  [einen  2Beg; 

^n  .§o^len  roo^nt  ber  Tracben  alte  ^rut ;  o'W>«u> 

G§  I'turjt  ber  yels  unb  iiber  i^n  bie  ^^utf).  '^ 

^enn[t  bu  i^n  n)ol)l?  j 

S^a^in,  bc^in  ; 

©e^t  unjer  2Beg;  o  ^Bater,  laJ3  un^  gieJ)nl  ' 


«.<?Ctt< 


^aHaben. 


5cr  Siiiiger, 

1.  2Bag  pr'  id)  brauisen  oor  hem  X^ox, 
©a»  auf  ber  Sriide  fdiaden? 
Sa^  ben  @e[ang  vox  unferm  O^t 
3[m  Saale  roieberl^aUen! 
S)er  ^onig  iprad)'^,  ber  ^age  Itef; 
^er  i^nabe  !am,  ber  5lonig  rief: 
Sa^t  mir  fierein  ben  2Uten! 


2.  „®egru|et  feib  mir,  eble  §ert'n, 

©egrufet  i^r,  fc^one  Samen !  j 

SBelc^  reit^er  §imniel !  3tern  bei  6tetn  I  \ 

SBer  !ennet  i^re  Xiamen?  \ 

^m  Baal  ooU  ^^radjtunb  §errli-^feit  : 

Sc^lie^t,  Slugen,  eud);  ^ier  i[t  nidjt  Qdt  '[ 

©ic^  [taunenb  511  e_r£o|en.''  /U   (jU^J^x- 

3.  S)cr  6dnger  brudt'  bie  Slugen  ein  i 

Unb  ic^lug  in  ooUen  S^onen ;  '^ 

S^ie  Diittcr  fc^auten  mujitg  brein,  C^j^oU&4 
Unb  in  ben  S^^Pp  ^i^  6(^onen. 

i 


14  55attaben. 

Ser  ^onig,  bent  ha^  2ieb  gefiel, 
Siefe  il^m  gum  2ot)ne  fiir  fein  6piel 
Gine  golbne  ^ette  bringen. 

4.  „S)ie  golbne  ^eite  gieb  mir  nidit, 
2:ie  ^ette  gieb  ben  iRittern, 

55or  beren  !u{)nem  ^ngefK^t 
5)er  geinbe  Canjen  fplittern ; 
@ieb  fie  bem  ^lanjler,  ben  bu  l^aft, 
Uub  In^  i^n  tio(^  bie  golbne  2al't 
3u  anbern  Saften  tragen. 

5.  3c^  U^a^r  ^^s  ^er  SSogel  fxngt, 
S)er  in  ben  S^JeiQen  roo^net ; 

5)a6  Sieb,  bag  au§  ber  §_e^(c  bringt, 
^ft  So^n,  ber  rei(±)(i(^  lo^net. 
S)od)  barf  ic^  bitten,  bitt'  ic^  ein?: 
2a^  mir  ben  beften  Seeder  SBeine 
3n  purem  ©olbe  reic^en." 

6.  Qx  je^t'  i^n  an,  er  Iran!  i^n  au§: 
„0  2;ran!  voU  [uBer  Sabe! 

D  roo^l  bem  ^oc^begliicftcn  ^au5, 
2Bo  'oa§>  ift  Heine  @abe! 
^  'j?  tfvvu.^    ioo.-^x^      ©rge^t'S  eudi  roo^I,  fo  benft  an  mid), 
Unb  banfet  ®ott  jo  roarm,  ale  ic^ 
^vix  biejen  2;runf  eud)  bantc." 


Ber  Mm^  in  ^l)ulc. 

(?»  mar  em  ^onig  in  Stipule, 
@ar  treu  bi§  an  ha§i  &xah, 
5)em  [terbenb  feine  ^u^k 
Ginen  golbnen  Seeder  gab. 


2)er  ^Mq  in  Sljutc.    Ser  ^d^er.  15 

2.  ggjjinc^  i^m  nic^t§  barubcr,  ' 
^  //  /  Gt  leert'  ibn  jeben  Sc^mau^;  hz^k^^X  : 
^     ;  '               2)te  Slugen  gmgen  i^m  uber,  '             ' 

©0  oft  er  ixawl  barau».  \ 

3.  Unb  al§  er  tarn  ju  fterben,  | 
3a^tt'  er  jeine  Stdbt'  im  W\^,  \ 
@onnt'  a[Ie§  feinem  (5r6en,  ] 

2^en  ^edjer  nidjt  jugleicb.  j 

f 

4.  Sr  fa|  beim  ^omg§maf)Ie,  ^-^i<^-^.  ^^i.-^  , 
%\t  iRitter  urn  i^n  ^er,  ; 
Sluf  ^o^em  33dteTiaaIe 

Sort  auf  bem  Sd)[o^  nm  SDlcer.  1 


5.  Sort  ftanb  ber  alte  3^!^^/  a-^- 
%xax\\  le^te  2e6ene(ilutl),     :•  /. 
Unb  roarf  ben  ()eitV,en  33e(^ei 
§munter  in  bie  i)lutl). 

6.  dr  )nl^  i^n  fturgen,  trinfcn       f^ 
Unb  fmfen  tief  in'g  2Reer. 

2>ie  Slugen  tl)dten  i^m  fmlen; 
%xa\d  nie  eineu  S^ropfen  me^r. 


^^ 


Ber  lifd)cr. 


Sa§  SBaffer  rau^Lt',  ba^  Staffer  fc^rooQ; 

(Sin  (^ifc^er  fa^  baran,  i 

©a!)  na^  bem  2lngel  rul^etJoU,  ^ 

^ii{)l  bi§  an'g  ^erg  f)inan. 

Unb  tt)ie  er  fi^t  unb  toie  er  laufc^t,  Xul  u^  t,/<^ 


r^^^Asi' 


10  SBaHabcn. 

2:f)eilt  fic^  bie  ^^lut^  cmpor; 

2lu5  bem  beroegten  ?Bailer  t-TUJ^v 

din  feuc^tes  2Beib  t)crDor.  : 

2.  Sie  janp  ju  i^m,  fie  fprac^  ju  ifjm:  i 
„2Ba§  lodft  bu  meirte  53rut  - 
3}^it  SJIenjc^enroil  unb  iRenfc^enlift  ; 
§inauf  in  S^obcggtut^?  ; 
2(c^  rouBtel't  bu,  rate's  ^ti^lein  ift  | 
<Bo  raoj)(ig  auf  bem  ©runb,  j 
^n  ftiegi't  {)erunter  rate  bu  bi[t  j 
Unb  raiitbeft  erft  Qefunb. 

i 

3.  fiobt  fic^  bie  liebe  6onne  ni^t,  | 
^er  DJlonb  [ic^  nic^t  im  2Recr?  \ 
^ef)rt  raeUenat{)menb  i^r  ©efic^t 

SRii^t  boppelt  fdjoner  l)er?  ; 

Sodt  bic^  ber  tiefe  §immel  nidjt,                 -^  ' 
S;a5  feud)tDer!ldrte  58(au? 

2odt  bic^  bein  eigen  Slngefic^t  I 

9lic|t  ^er  in  era'gen  2;t)au?"                                    (1. ;  .-■  j 

4.  S^Qg  SBafier  xau]i)t\  iia^  SBaffer  fc^raoll,  .  i 
«Re^it)m  ben  nndten  gu|;  1ft**<^^fi^ 
(5ein  §erj  rou^g  if)m  fo  ie^nfuc^teooU,  ^  l?--ay.' aa 
SBie  bei  ber  Siebl'ten  ®ru|.  cy^x-.a-^ 
6ie  fprac^  §u  i^m,  fie  fang  §u  i^m,  \  i 
^a  raar'»  urn  i^n  gei'c^c^n;  j 
§alb  gog  lie  i^n,  fialb  fan!  er  ^in,  j 
Unb  raarb  nic^t  met)r  gejef)n.  3 


! 

1.  2Ber  reitet  fo  fpat  burd)  ^ad^t  unb  SBinb?  \ 
6§  i[t  ber  35ater  mit  feinem  ^inb ;  i 
(§r  f)at  ben  ^naben  rco^l  in  bem  Slrm,  i 
©r  fa^t  it)n  fid)er,  er  f)dlt  i^n  roarm.  < 

2.  ,3ein  6ot)n,  raa§  birgft  bu  jo  bang  bein  ©efic^t?" 
„©ie|)l't,  3Sater,  bu  ben  Grlfonig  ni^t? 

^en  (§rlen!onig  mit  ^ron'  unb  S(^n)ei[?"   *  >  *  •  "  i 

„2Rein  8o^n,  es  ift  ein  5)iebel[trei[. " 

3.  „3)u  Iiebe§  ^inb,  fomm,  get)  mit  mir! 
@ar  fc^one  6piele  fpiel'  ic^  mit  bir; 
2JiQn($  bunie  Slumen  ftnb  an  bem  Sttanb; 

HReine  Sautter  f)at  manc^  gulben  ©eroanb."  i 

4.  „2Rein  SSater,  mein  SSater,  unb  t)ore[t  bu  nidjt,  ' 
2Ba§  Grlen!onig  mir  leije  oerfpric^t?" 

„6ei  ru^ig,  bleibe  rul)ig,  mein  ^inb; 
^n  biirren  Slattern  faujelt  ber  JCnnb." 

5.  „2BiU[t,  feiner  ^'nabe,  bu  mit  mir  ge^n?  , 
30fleine  Stoc^ter  joUen  bid^  marten  fdjon;  I 
2Reine  "lod^ter  fu^ren  ben  ncic^tlidjen  9?ej|iru  J 
Unb  miegen  unb  tanjen  unb  fingen  bid)  ein." 


6.  „2Rein  SSater,  mein  5Sater,  unb  fie^ft  bu  nid^t  bort 

Grifonigg  S;od^ter  am  bu^ern  Ort?"  (^yx.JU^ 

yiTldn  So^n,  mein  6o^n,  i^  )e{)'  eg  genau; 

G§  jd^einen  bie  alten  2Beiben  fo  grau."  -i 

7.  „3i(^  liebe  bid^,  mid^  reijt  beine  jd^one  ©eftaU;  ■ 
Unb  bift  bu  nid^t  roillig,  jo  brauc^'  ic^  ©eroalt."  I 

2  ' 


18  Sa'Eaoen.  i 

„2Rein  SSater,  mein  33ater,  je^t  fa|t  er  mid^  aril 
(^rltonig  ^at  mir  ein  Seibs  getljan!" 

n 

8.  S)em  35ater  Qraufet'g,  er  reitet  gefdiroinb,  ^' "  ^^^ 

Gr  E)dlt  in  ben  ^ilrmen  bae  d^jenbe  ^inO,  ^-/^^i 

Grreic^t  ben  ^)of  mit  SDIu^'  unb  DRott) ;  I 

^n  jeinen  ^ilrmen  ba»  ^inb  roar  tobt.  ] 


■/> 


Bie  luanbclnlie  ©lotkc. 

1.  G§  roar  ein  ^mb,  bal  rooUte  me 
3ur  ^ird^e  ]i&}  b^quemen, 
Unb  6onntags  fanb  ee  \M^dnWk,  0><<.jjJy9 
2^en  SCeg  in'<a  ^^elb  ju  net)nien. 

2.  5:ie  5Rutter  fpracf) :  ^ie  ©locfe  tont, 
Unb  fo  ift  bir'g  beiol)(en ; 

Unb  ^a[t  bu  bic^  nid)t  l)inaeroof)nt, 
Sie  tommt  unb  roirb  bic^  tjolen. 

3.  ^a»  ainb,  es  benft:  bie  @(ocfe  Ejangl 
5)a  broben  auf  bem  6tut)(e. 

6d)on  frit's  ben  S)eg  in's  ^elb  gelenft, 
^2ll5  lief'e^  a\i^  ber  6c^ule. 

4.  2)ie  ©(ocfe  ©lode  tont  nic^t  me()r, 

S)ie  SD^utter  tjat  gemcfelt.  \'-; 

^od)  reeled  ein  8d;re(fen !  t)inter{)er 
2)ie  ©lode  tommt  geroodelt. 

5.  6ie  roacfelt  fdjnell,  man  tjlaubt  e§  !aum: 
2^a5  arme  ilmb  im  6c^recten, 


2)eu  ©c^a^grdber.  X9 

@g  lauit,  eg  !ommt,  al?  roie  im  S^raum; 
^ie  ©lode  rairb  eg  teden. 

6.  2^oc^  nimmt  e§  ridytig  [einen  .gu|c§, 
Unb  mit  geroanbter  Sc^neUe 

Gilt  eg  burc^  Slnge^r,  gelb  unb  93u[c^ 
3ur  ^irc^e,  jur  i^apeiie. 

7.  Unb  jeben  6onn=  unb  ^yeiertng 
©ebeutt  eg  an  ben  6d)Q&cn, 

Sci^t  burd)  ben  erl'ten  (Slcdenfc^Iag, 
^jl\d)t  in  $evfon  fid)  laben. 


5Der  .Sdja^griiber. 

1.  Slrm  am  SSeutel,  !ran!  am  ^er^en 
6d)Ieppt'  id)  meine  (anaen  2;age. 
2lrmut^  ift  bie  gro|te  ^plgi^e,     >-'--- 
9?eid)ti)um  ift  bag  t)Oii)te  ©ut! 

Unb  3u  enben  meine  Sc^mergen 
@ing  [6)  einen  S^a|  ju  graben, 
„2Reine  Seele  foUft  bu  ^aben!* 
<Sd)rieb  ic^  f)in  mit  eignem  Slut. 

2.  Unb  fo  5og  ic^  u^reif  urn  ^teife, 
Stellte  raunberbare  glammen, 
^raut  unb  .^nodienmer!  jujammen* 
2)ie  S3e)c^n}orung  roar  ojillbrac^t. 
UnD  aut  bie  gelernte  SBeife 

(5;rub  ic^  na($  bem  alten  (Sc^a^e 
2luf  bem  angejetgtcji  '^lage; 
6c§roar3  unb  fturmifc^  roar  Die  91ac^i. 


J.-. 
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3.  Unb  ic^  fa^  ein  Sic^t  dou  raeiten, 
Unb  e§  !am  gleic^  cinem  Sterne 
^inten  aus  ber  fernften  ^erne, 
Gben  als  es  jrooife  fc^lmj. 

Unb  ba  gait  !em  3Sotbereiten, 
feller  roarb'g  tnit  einemmale,  ^  ■ 
SSon  bem  ©(anj  ber  t)ollen  Sijale, 
£ie  ein  jc^ouer  c^nabe  trug. 

4.  §oIbe  ^ugen  fa^  \i)  blinten 
Unter  bic^tem  33lumm!ranse ; 
3n  be§  Sranles  ^immelsglanje 
Srat  er  in  ben  J^reig  f)eretn. 

^  Unb  er  f)ieB  mic^  freunblid)  trinfen, 

^  Unb  id)  bad)t':  c§>  !ann  ber  ^nabe 

2Rit  ber  fc^onen,  liditen  (^jaht 
SBa^rlic^  ni^t  ber  SBo)e  jetn. 

5.  „2;rin!e  3Jlutf)  be§  reinen  8eben§! 
hann  t)er[te^l't  bu  bie  Sele^rung, 
^ommft  mit  dngnlid)et  53eid^tt)orung 
3Rid)t  jurud  an  biejen  Ort. 

(Srabe  ^ier  nic^t  me^r  uergebens! 
SageS  2Irbeit,  21benb§  (^d[te, 
Saure  2Bod)en,  fro^e  gefte! 
6ei  bein  funftig  ^aubcrroort. " 


r 


s' 


5cr  3aubcrlcl)rrtng. 

1.  §at  ber  alte  ^ejenmeiiter 

(5ic^  boc^  einmal  roegbegeben!  ^^j^^^ 

Unb  nun  joUen  feine  ©eifter 


2tu^  nac^  meinem  ^BiHen  leben.  j 

Seine  2Bort'  unb  ST^erfe  i 
2Rer!t'  ic^  unb  ben  Sraui^, 

Unb  mit  ©eiftesftdrle  : 

St^u'  tc^  2Bunber  aud^.  j 

2.  m^dwant  ^^^^^  •  ^"^^^^ 
ajland^e  Strecfe,  j 
S)aB  gum  3iDS<ie  j 
S^Hiifer  flicHe 

Unb  mit  reic^em,  uoQem  €^tt)alle 

3a  bem  Sabe  fid)  ergiefee.  j 

I 

3.  Unb  nun  fomm,  bu  alter  Sejen!  J 

3Rimm  bie  jd)(ed)ten  Sumpen^uUen;  j 

33i[t  fc^on  lange  ^ned^t  getoefen ;  > 
3Run  erfuUe  meinen  2BilIenl 

2luf  jroei  33einen  fte^e^  ^ 

Oben  fei  ein  FvOpr;  I 

(!i[e  nun  unb  c\et)e  | 

2)Zit  bem  SBafjerlopfi  ^ 

4.  2Baae,  raaUc 

2Ranc^e  Strede,  | 

S)a^  gum  Smde  ] 

SBafler  flieBe  J 

Unb  mit  reic^em,  uodcm  Sd^roaUe  I 

3u  bem  Sabc  fic^  ergtefee.  ; 

5.  Se^t,  er  lauft  jum  Ufer  nieber;  [ 
2Da^rlic^,  ift  jc^on  an  bem  glufje^  i 
Unb  mit  ^li|eef^nene  raieber  U>J^  ^ 
2ift  er  f)ier  mit  raj^em  ©ufje.  "  V^  > 
Sc^on  jum  ^meitenmale; 

i 
i 


SSaUaben. 
^r^.  5Bic  ha^  Seden  icBtDiHt! 

SSoU  mit  SBaffeM'ulIt! 

A.        6te^e!  Ue^e! 

Senn  roir  {)aben 
S^einec  ®aben 
5Jo(lgeme[fen! 


2ld),  id)  mcrf  ee!    'iBe^e!  rae^e!  1 

§ab'  ic^  boc^  bas  ©ort  uercjEfjen! 

f .  ^6),  ha^  2Bort,  roorauj  am  Gnbe  ! 

dc  bag  rcirb,  tDa»  er  ijerocjen. 

2lc^,  et  lauft  unb  brniQt  bejenbe!        '>A^  | 

©dti't  bu  bo^  ber  nlte  Sejenl  j 

3;mmet  neue  ©iilje  .  ' 

Sringt  er  fc^nell  [)erein, 
Sid) !  unb  ^unbert  ^lufje 
Sturjen  aur  mic^  cin. 

8.  $Rein,  nic^t  Idnger  [ 
^ann  i^'^  laffcn ; 

2Bi[I  i^n  tofienl  - 

2)a5  ii't  3:i3e!    <''•'"    '  ^ 

^6) !  nun  luirb  mir  tmmer  bfingerl  , 

SBelc^e  2Jltene,  rael^e  Slide!  j 

9.  D,  bu  3luegeburt  ber  §oile!  i 
6oU  bag  ganje  §aug  erfnufen? 

6e^'  id)  ubcr  jebe  Sc^roelle 

5:oc^  jc^on  ©affetl'trome  laufen.  ! 

Gin  oetruc^ter  S3e)en, 

2;er  nidjt  ^oren  roill!  ] 

6tod;  ber  bu  gerocjen,  i 

6te[)  bod)  raieber  [till!  ; 


Ser  3au'6erte^vting.  SS 

10.       2Binn'g  Qjnjnbe 
@ar  iuc|t  loffett? 
2BiU  bic^  inifen, 
5BiU  bid^  ^alten, 
Unb  ba§  alte  ^ol^  bebcubQ^ 
SOlit  bem  IdjQTfen  iftue'tp^Iten! 

li.  6e^t,  ba  tommt  et  jd^leppenb  roieberl 

5Bie  ic^  mid)  nun  auf  bic^  raerfe,  - 

©leid),  0  ^obolb,  liegj't  bu  nieber.  ^     c^(x^r<A^ 

^radjenb  tntf^ie  Q^^tte  ec^drfe. 

5Babrlic^!  brau  getroffen! 

©e^t,  er  ift  cnt3U)cl ! 

Unb  nun  !ann  id)  ijoffen, 

Unb  id)  cit^me  freil 

12.       ®e^e!  TOcfje! 
Seibe  3:i}eile 
(Ste^n  in  Gilc 
ed)on  al§  ^ne^te 
3s5Uig  iettig  in  bie  ^oge! 
§elft  mir,  ac&,  itir  bo^en  $Rad^.teI 

13.  Unb  ne  laufen!    ^a^  unb  ndifcr 
SBirb's  im  Saal  unb  auf  ben  8tu|en. 
SKelc^  ent[c^c^e5  ©eradjier! 

§etr  unriSilter!  ^ot'  mid)  rutcnl 
^ilc^,  ba  !ommt  ber  aJleifter! 
§err,  bie  5Hot^  ilt  grofe ! 
2)ie  ic^  rief,  bie  ©cifter, 
2Berb'  id)  nun  nii^t  lo§. 

14.  „^n  bie  C^de, 
S5e)en!    Sefen! 
6eib'e  geroejeu' 


34  SSaUateu. 

S)enn  als  ©eifter 

^viH  e\i6)  nur  ju  feinem  S^^^- 

et[t  ^ertjor  bcr  olte  2IZelfter/ 


Ber  getrnie  €d;avl.  Cf  ^'^ 


1^ 


1.  „0  tcaren  H)ir  loeiter,  o  radr'  ic^  ju  §au^l  J  ^^ 
6ie  !ommen,  ba  fommt  [c^on  ber  ndc^tlic^e  (ira'a#.  -1^>(r"7YrY    j 
6ie  finb'g,  bie  un^olbigen  Sd^roeftem.  .v.^W4         i 

^w^                Sie  ftreifen  ^eran  unb  fie  ftnben  uns  ^ier,  j 

6ie  trinten  ba§  tnii^iam  Qe^oltc,  bag  Sier,  j 

Unb  laffcn  tiur  (eer  ung  bie  ^riige."  i 

2.  ©0  fprcc^en  bie  linber  unb  brucfen  fi^  jc^neU;  j 
%a  jeigt  fic^  t)or  i^nen  ein  alter  ©efell: 

„^ux  [tide,  ^inb!    ^inberlein,  ftiUe! 

3)ie  §ulben,  fie  !ommcn  t)on  burftiger  ^agb, 

Unb  la^t  i^r  fie  trin!en,  toie'g  jebet  hdjap,  'JVvvjjfe 

S)ann  fmb  fie  euc^  ^olb,  bie  Un^olben. " "  \ 

8.  ©efagt  fo  Qejd^e^n.    Unb  ba  naf)t  fic^  ber  (Sraua,-  i 

Unb  fie^et  [o  grou  unb  fo  jdjattenEiaft  au§,  -  , 

Cy\^           ^o6)  fc^Iurft  e§  unb  fdilompft  e§  aufg  be[te.  j 

S)a§  35icr  i[t  nerfc^tounben,  bie  ^ruge  fmCi  leer;  ■ 

SRun  fau[t  eg  unb  brauft  e§,  bag  tcut^tge  §eer,  ^h^          ' 

Qng  raeite  @et^al  unb  ©ebirge.  .                   .: 

4.  i:ie  ^inberlein  dngftUc^  gen  §aufe  fo  fc^neU,  ; 
®cfeUt  fic^  5U  i^nen  ber  frommc  ©efeU: 
„3^r  ^uppc^en,  nur  feib  mir  nic^t  traurig!" 

„2Bir  triegen  nun  ©c^eltcn  unb  6treic^'  big  aur'g  ^iwtr  i 

„3lein  feinegroegg,  alleg  ge^t  {jerrlid)  unb  gut;  , 

ilur  fc^toeiget  unb  E)orc^et  roie  3Hduglein.  ■ 

1 


5.  Hub  ber  t§>  euc^  anrcttf)  unb  ber  e§  bcfie^It, 
2)er  i[t  e§,  ber  gem  mit  ben  ^inbelein  fpielt, 
S)er  alte  ©etreue,  ber  (Sdaxt. 

S3om  2Bunt)ermann  ^at  man  euc^  immer  erjal^It, 

3flur  l^at  bie  '-Beftdtii^ung  jebem  gefeblt;  ■       •    ' 

S^ie  \)abi  il)r  tiun  !oitUcl)  in  §dnben/ 

6.  Sie  fommen  nad)  §au[e,  fie  fegen  bm  ^rug 
Sin  jebeg  ben  ©Item  bejdjeibcn  geniuj, 

Unb  barren  ber  Bdjlaa/  unb  ber  S($elten.  l\r^  "j^W 

2)od)  lle^e,  man  !o[tet:  ein  ^errlidie^  33ierl 
2)]an  trintt  in  bie  9iunbe  [c^on  breimol  unb  mer, 
Unb  noc^  nimmt  ber  c^rua  niAt  ein  6nbe. 

7.  2)a^  2Bunber,  e^  bauert  gum  morgcnben  Za^i 
^od)  fraget,  mer  immer  ju  fragen  oermog: 
2Bie  ift'g  mit  ben  Ktugen  eraangen? 

Sie  2Jidu5lein,  fie  Iddjeln,  im  Stillen  ergo^t; 
6ie  [tammein  unb  ftottetn  unb  [c^n)a|eu  jule^t, 
Unb  gleic^  finb  ucrtrocfiiet  bie  ^riige. 

8.  Unb  roenn  eucfe,  i^r  ^inber,  mit  treuem  (55efid)t 
ein  SSater,  ein  £e!)rer,  ein  ^illbermann  fpric^r, 
So  ^orc^et  unb  fclget  i^m  piinftlic^! 

Unb  liegt  auc^  ta^  ^iinG^^i"  iri  peinjjdjer  §ut,  V^U-^aX^aSL 

SSeipUxubern  ift  fc^dblid\  rcri^roeigen  i[t  gut;  £r  LvvavJ^ 

S)ann  fullt  ftc^  bas  lifiier  in  ben  ^ciigen.  ^ 


j§cd))cUlieb. 

S^ir  fmgen  unb  fagen  i^om  ©rafen  fo  gem. 

Ser  ^ier  in  bem  6d^lo[fe  ge^aui'et, 

Sa,  mo  i^r  ben  Grjel  beg  feligen  ^errn. 
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9Zuu  tiatte  ficb  jener  im  ^eiligen  ^riei\  -       : 

3u  Gljren  gc|'tritieu  burc^  monnigen  Steg;  [ 

Unb  aU  er  gu  .IpQufe  oom  cH5i'jelein  [tieg,  ; 
S)a  fanb  er  fein  So^loffelein  oben, 

S)0(j^  S)iener  unb  §abe  jerftoben. 

i 

2.  S)a  bift  bu  nun,  (^jxajiein,  ha  bift  bu  jr  ^quS,  '       ' 

2)a§  ^)eimiic^e  finbeft  bu  fcblimmer !  ' 

3um  ?^enfter  ba  gie^en  bte  2Binbe  i)inau#,  - 
Bit  fommen  burq  alle  bie  3i^"^ei^- 

SBas  rodre  ju  t^un  in  ber  l)erb[t!id)en  TiaiA"?  " 

So  tiab'  ic^  bod)  manege  nocb  fdjUmmer  ooUbrac^t/  ] 

5^et  iUtorgen  ^at  oUee  roo^l  bcflcr  gemac^t;  j 

2:rum  Tnjdi  bei  ber  monblidicn  .^elle                       ,  ^  ■■  i 

3n's  '^aif  in  bas  Strol^,  m*0  ©cftelle !                '  •'^~  i 

S=  Unb  a[?  er  im  tcinigen  Sdiinminer  fo  fag, 

53erDcgt  ee  ficb  unter  bem  ^Bette.  ; 
,^5)ie  Sfiotte,  bie  rai^ile  fo  lange  fie  tnn^i 
^sa,  roenn  fte  ein  5Ik^elcin  b^tte!" 

^od)  uepe,  ba  [tecjet  ein  roin3iger  2Bid.r,   '^.v^ww^'-^^^v^j  \rivOW 
(fin  3ro^^^^l^il^  if  jietlict)  mit  2lmpelenlid)t,       -^,tv..v-i     ^../iLi-i 

•IRit  ^fePnergeberbtin  unb  epredicrgeroic^t  '      ; 

3um  5"ufe  ^e§  ermiibeten  (Srafen,  ' 

2)er,  fdjldft  er  nic^t,  moc^t'  er  boc^  [d^Iafcn.  ■ 


„5!Bir  ^aben  un§  ^efte  ^ier  oben  eriaubt, 

Seitbom  bu  bie  ^ii^^mei^  Derlaffen, 

unb  njeil  rair  bicb  roeit  in  ber  ^ernc  ge^jlaubt, 

80  batten  roir  eben  ju  projien. 

Unb  roenn  bu  ucrgonneft  unb  raenn  bir  nicbt  urout, 

So  l'd)mau)en  bie  3roerge  bcbnglid)  unb  laut 

3-i  (ii)ren  ber  reidjen,  ber  nleblTc^en  53raut." 


§oc^3eitaeb.  g7 

%tx  ©raf  tm  ^e^agen  bes  Sraumc? : 
^S3ebienet  end)  immer  be»  D^ioumee!" 

5.  2)a  fomnien  brei  9fieitet,  fie  reiten  I)eruor, 
S)ie  unter  bem  Sette  ge^alten ; 

2)ann  folget  ein  fingence^,  !litigenbe§  6^or 

^offierlic^cr,  lleiner  ©eftalten, 

Unb  2Bagen  auf  5Bagen  mit  allem  ©ercit^  >j  -i.^- 

S)a^  einem  fo  §oren  unb  8e^en  cerge{)t, 

2Bie'^  nur  in  ben  S^loffern  ber  ^onige  [te^t ; 

3ule^t  auf  oergolbetem  SBagen 

S)ie  Staut  unb  bie  ©dfte  getragen. 

6.  So  rennet  nun  aQe§  in  Dollem  ©alopp 
Unb  !urt  fic^  im  Scale  fein  ^(d^c^en ; 

3um  2)re^en  unb  SBaljen  unb  luftigem  §opp 

(5r!ie)et  fic^  jeber  ein  6c^c^en. 

S)a  pfeift  e§  unb  geigt  eg  unb  !(inget  unb  !(itrt, 

Sa  ringelt'^  unb  id)leift  eg  unb  raujdiet  uno  rairrt, 

2)a  pifpert'g  unb  iniftert'g  unb  fliiftert's  unb  fc^rourt; 

S)a§  ©rdflein,  eg  blicfet  f)inu6er, 

©g  bun!t  if)n,  ale  lag'  er  im  ^^-leber. 

7.  ^nn  bappelt'g  unb  rappelt'g  unb  tiappert'g  im  vSaal 
3Son  i8dn!en  unb  etii^len  unb  Stifc^en; 

2)a  tt)iU  nun  ein  jeber  am  feftlic^en  2Jla^I 
Bid)  neben  bem  Siebc^en  erfrifc^en. 
6ie  trageu  bie  SCBiirfte,  bie  Sd^infen  fo  flein 
Unb  Sraten  unb  ^lid)  unb  dJefliigel  t)erein, 
'■     Gg  freijet  beftdnbig  ber  toftlidie  2Bein; 

S)a§  tofet  unb  fojet  fo  lange,  Oj^n^^y ) 

SSerfc^roinbet  jule^t  mit  ©efangc. 

8.  Unb  foden  roir  fingen,  raag  roeiter  ge[c^eljn/ 
©0  fc^roeige  bag  S^oben  unb  Stolen; 


53aIIaben. 

S)enn  roae  er  fo  artig  ini  f(einen  9e)et)ii,  * 

Srfu^r  er,  genoB  er  im  groBen.  j 

S^rompeten  unb  flingenber,  frngenber  'Bd'aU,  .] 

Unb  2Bagen  unb  ditikx  unb  brdutiic^er  Scfiroafi,  ] 
(2te  fommen  unb  geiQen  unb  neigen  \id)  ad', 

UnjQ'qlige,  jeltge  Seute.  ^ 

'Sc  3ing  e0  unb  ge^t  e0  noc&  J^cute,  j 

i 


0bert. 


|)rometl)cu9. 

1.  SBebede  beinen  §immel,  3eu§r  -i 
ma  2Bol!enbun[t,  j 
Unb  iibe,  bent  ^naben  glei(^,  ^ 
®er  S^ifteln  !6pft, 

2ln  Sicken  bi(^  unb  SSergeSl^ol^'n ;  ' 

2Rufet  mir  meine  ©rbe 

S)od)  (affen  [tot)n  j 

Unb  meine  §utte,  bie  bu  nic^t  Qebaut,  ' 

Unb  nteinen  §erb, 

Urn  beffen  ©lut^  ; 

2)u  mic^  beiieibeft.  i 

.•3 

2.  ^(^  ^enne  m($t#  ^rmereg  • 
Unter  ber  Sonn',  aU  eud)  ©otter! 

2i^r  nd^ret  fummerlic^ 
$8on  Opferfteuern 
Unb  @ebete!^au(^ 

Sure  2Raieftdt,  ^ 

Unb  barbtet,  rodren 

5Ridbt  5^inber  unb  33ettle?  i 

^o[fnunget)oUe  S;f)oren.  { 

i 


Dbcn. 

3.  S)a  Ic^  ein  ^itit)  wax,  i 
SRic^t  rouble,  too  au§  no^  ein,  j 
^et)rt'  ic^  mein  ueritrtes  Sluge  = 
3ur  Sonne,  alg  raenn  briiber  raar' 

©in  0{)r,  §u  {)oren  meine  Ullage,  i 

Gin  ^erj  roie  mein'g,  * 

Si^  be5  Sebrdngten  ju  erbarntcn. 

4.  2Ber  [)alf  mir  i 
2Biber  ber  2;itanen  libcrmut^?  i 
2Ber  rettete  t)om  2:obe  mic^,  j 
SSon  S!lat)erei?  ! 
§a[t  bu  iiicfet  alle^  )elb[t  uoHenbe*-  j 
§eilig  glu^ctib  ^etj?  ! 
Unb  glii^tel't  jung  unb  gut,  j 
Setrogen,  SRettungebant  i 
5}em  Sdjlafenben  ba  broben  ? 

I 

5.  ^d)  bid)  el^rcn?  ©ofiir?  ] 
o^al't  bu  bie  ©c^merjen  gelinbert  i 
^e  bes  ^elabenen? 

§a[t  bu  bie  2;i)rdnen  geftillet  ^ 

^e  be§  ©edngl'teten? 

^at  nid)t  micb  jum  SD^anne  gefc^miebot  j 

Sic  Q[Imdd)tige  ^eit  I 

Unb  bas  eioige  Sc^icfjal,  i 

2Rcine  §erren  unb  beine? 

6.  SBd'gnteft  bu  etraa, 

3c^  joUte  bas  Seben  ^ajien, 

^n  5Bu[ten  flie^en,  i 

SCcil  md)t  aUe  i 

S3lut{)entrdume  reiften?  ! 
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7.  o^ier  )\W  id),  torme  5Renjc^en 
^ad)  meinem  53ilbe, 
Gin  ©4d)(edn,  ba§  mit  glcid^  \d, 
3u  leiben,  ^u  roeinen, 
3u  genie^en  unb  ju  freuen  fid)» 
Unb  bein  nic^t  511  ac^ten, 
2Bie  id; ! 


©aui)mebo 


SBic  im  ^Dioiijenglanjc 
S)u  rings  mic^  anglii^ft, 
gruljling,  ©eliebter! 
SDlit  tau[enbfad}er  2tebc€raonne 
Sic^  an  mein  ioerj  brdngt 
Reiner  eroigen  21}drme 
§ei(ig  ©e[u()(, 
Unenblidie  Sdjone ! 

^afe  i(^  bid;  faffcn  mod^t' 
3n  biel'en  2lrm! 

2lc^,  an  beinem  S5u[en 

2ieg'  ic^,  [($mad)tc, 

Unb  beine  33lumen,  bein  ®rc? 

S)rdngen  [i^  an  mein  ^^erj. 

S)u  !ii^l[t  ben  brennenben 

S)urft  meincS  Sufens, 

2ieblid)er  2)lorgenn)inb ! 

diuH  brein  bie  Sladitigatt 

Siebenb  nad)  mir  au§  bem  'Jiebelt^o!. 

^c^  !omm',  id)  tomme ! 

SBobin?  ad),  rooEiin? 
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4.  ^inauH    §mauf  [trebt'g.  ; 

Gs  )d;,raeben  bie  SBolten  l 

2Ibu)drt^,  bie  SBol!en  .                 ; 

5Reigen  fic^  ber  fe^nben  Siebe.  \^v>^| 

antr!  a^ir!  ^        : 

3n  euerm  Sc^oo^c 

SIufiDdttsi 

Umfangenb  umfanqen!  . 

2Iufrodrt§  an  beincn  Sufen,  ' 

SlUUebenber  SSater!  ! 


6ren)eu  kr  iHcnfdjIjcit 

SBenn  ber  uralte, 
§eiUge  SSater 
2Rit  tielaffenet  §anb 
2Ius  roUenben  2CoUen 
©egnenbe  53li^e 


("^l         Ub.r  bie  Grbe  jot,  ! 

Miy  id)  ben  le|ten  j 

6aum  feines  i^leibe§,  ' 

^inbUc^e  6dmuer  j 

3:reu  in  ber  Sruft.  ; 

2.  Xenn  mit  C^ottcrn  j 

6oU  fidj  nic^t  meffen  ' 

^rgenb  ein  2Renfc^.  I 

§ebt  er  fid)  auftt)drt§  ] 

Unb  beru^rt  I 

2Rit  bent  Sdjeitet  bie  Sterne, 
SRirgenbs  fiaften  bann 
£ie  un[id)ern  Sol)(en, 
Unb  mit  i£)m  fpieten 
2Bol!en  unb  2Cinbc.  ■ 


©renaeit  bcr  2J£en[c^^eit.    2)aS  ©ottlic^e.  S3 

3.  Ste^t  er  tnit  feften,  ] 
2Rartigen  ^no($en  j 
Sluf  ber  TO0^it3egrunbeten,  - 
S^auernben  drbe:  1 
9tetc^t  er  nid^t  auf,  ^ 
SRur  mit  ber  (!ic^e  ; 
Dber  ber  9ftebe  '' 
6id^  ju  Dergleld^cn. 

1 

4.  2Ba§  unter^djetbet  ; 

©otter  Don  ^Renl'djen?  j 

2)a^  t)tele  2BeUen  I 

58or  jenen  nmnbeln,  V^  - 

Gin  eioiger  Strom ;  V  1 

Un6  f)ebt  bie  5BeUe,  ! 

SSer[d)lin9t  bie  ©eQc,  | 

Unb  roir  Derfinfen. 

5.  Gin  fleiner  dl'in^ 
Secjrenjt  unfer  Seben, 
Unb  oiele  (^^fi^Ied^ter 

S^ei^en  fi^  bouernb  L^^^tua^v 

Sin  if)re»  S)a[ein§  ' 

Unenblic^e  ^ettc. 


Das  ©ottUd)£. 

Gbel  jei  ber  Tltni6), 
§ilfrei(^  unb  gut! 
2)enn  baS  atlein 
Unterjc^eibet  i^n 
SSon  alien  2Be[en, 
S)ie  Toir  fennen. 
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2.  §ei(  ben  unbefannten^ 
^o^ern  2Beien, 

£ie  roir  n^nen! 
[3^nen  gleidje  ber  SOflenjc^!] 
6ein  S5ei)piel  (e^t'  unS 
3ene  Qlauben. 

3.  ^enn  unfii^tenb 
3ft  Die  Tiatm : 

(55  (euc^tet  bie  Sonne 
IXber  Sof  unb  ©ute, 
Unb  bem  SSerbrec^er 
©Idnjen  volt  bem  iBeUeii 
2:er  ^IRonb  unb  bie  Sterne, 

4.  3Binb  unb  Strome, 
3)onner  unb  §agel 
Sfiaufdjen  i^ren  SBecj 
Unb  ergreifen 
SSorubereKenb    - 
Ginen  urn  ben  anbern. 

5.  2Iuc^  I'o  bas  ©(iid 
S^appt  unter  bie  3Renge, 
^a^i  balb  be§  ^naben 
Sodige  Unfc^ulb, 

33a(b  nuc^  ben  faljlen, 
Sc^ulDigen  Sc^eitel. 

6.  D^ac^  eroigen,  e^cnen, 
©roBen  ©cfe^en 
2Jiui')en  tcir  ofle 
Unfereg  5)a)ein§ 
^rei)e  oollenben. 
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7.  9iur  Qlkin  ber  ailenf^ 
3Sermao  ha§>  UnmoQlic^e; 

dx  unter)($eit)et,  , 

m^(etunbricl)tet;  .,    ^^^^    '^'^ 

er  !ann  bem  ^lugcnblid     '^|  ^^-^^^^"^^ 
S^auer  cerlei^en. 

8.  Gr  aUein  barf 
%t\\  ©uten  lol^ncn^ 
S)eu  33o)en  ftrafen, 
§ei(en  unb  retten, 

31Ue§  ^^rrenbc,  Sc^roetfcnbe 
??u^lid)  cerbinben. 

9.  Unb  n)ir  t)eret;ren 
£ic  Unl'terblidjen, 

^ille  rodren  fie  5Dkn](^en, 
S;[)dten  im  groBen, 
2Ba§  ber  55e[te  im  fleinei 
3:f)ut  ober  modjte. 

10.  2:er  eble  DJtenfc^ 

•Sei  ^ilfretd)  unb  gut! 
Unermiibet  jc^aff'  er 
%(x%  m%K\^t,  9fted)te; 
\    ©ei  un§  ein  SBorbilb 
3^"2r  geal^neten  2Befen  ! 
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Dben. 


©efang  ber  (Sttftcr  iiber  ben  ^alfern. 

1.  S)e§  2Renidjen  Seele 
©lel^t  bem  2Bafiet : 
S5om  ^imniel  tommt  e§, 
3um  §immel  [teigt  es, 
Unb  rcieber  nieber 

3ur  Grbe  mu^  ee, 
Groig  raed^lelnb. 

2.  (Stromt  pon  ber  ^o^en, 
8tei(en  ^elsroonb 
S)er  reine  Stra!}(, 
S^ann  ftaubt  ct  lieblid^ 
Sn  ^BolfenroeUen 
3um  glatten  ^el^, 
Unb  leidjt  empfangen 
SKoULirjeeri^leiernb, 
Seif  raufc^eiib 
3ur  3;iefe  nieber 

3.  9Rggen  ^tlippen 
Tern  Sturj  entgegen, 
©c^dumt  er  unmutl^ig 
StufeutDeife 
3um  Slbgrunb. 

4.  3"^  f(acf)en  Sette 
Sc^Ieic^t  er  ba§  ©iejentjal  f)in, 
Unb  m  bem  glatten  See 
SBeiben  it)r  Slntli^ 
mw  ©eftirne. 

5.  ffiinb  ift  ber  SBeHe 
Sieblic^er  58u^ler; 


'--{^U' 


^>>U^ 


,v  vJ^c^  l^\aJ?  6i  >^ 


\j^jr\AJtXAAA^ 


t  ; 
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2Btnb  mi[c^t  com  ©runb  aua 
6c^dumenbe  SBogen.  ^>-oXs<>Lrj 

6.   5eele  be§  2Jlenl^en, 

®ie  gleic^ft  bu  bem  SBajfcr  I 
S(iic!)al  bes  2Renici)en, 
SBie  gleidjl't  bu  bem  ilBinbl 


"^ibaMmeii. 


A. 

©iUft  bu  blr  ein  t)ub)d)  2eben  simmern,  ! 

2RuBt  um'e  ^Sergang'ne  bic^  nic^t  betummern, 

Unb  rocire  bir  aud)  raas  tjerloren, 

SRufet  immer  t^un  tcie  rtcugeboren ; 

2Ba5  jeber  %aa,  n3i[i,  follft  bu  fragen, 

2Ba5  jeber  Sag  raid,  roirb  er  fagen; 

2JiuBt  bic^  an  eignem  3:f)un  crgofeen,  di'v.oi^'V 

2Ba»  anbre  t^un,  bas  roir[t  bu  lid|en; 

35eionbere  !einen  SRenfdien  fiaffen,  ■: 

Unb  "oai  IX&rige  @ott  uberlafien.  ^ 

B. 

©ut  uerlcren  —  etroa»  uerloren  i 

3J?uBt  raj^  bic^  befmnen 

Unb  neue^  geroinnen. 

g^re  Dcrloren  —  t)iel  ccrloren !  i 

5RuBt  3^u^m  geroinnen,  <^ 

5}a  roertTen  bie  2eute  fic^  anbers  befmnen.  ^ 


V 


!  9Jiutf)  uerloren  —  alle§  rerloren! 
®a  icdr'  eg  be[]er,  nidjt  tjeboren. 


A. 

1.  2lci^,  u)a§  [oU  ber  OJienlc^  tJetlangen?^  Vt 
3ft  e§  kffer,  rul)i(]  bleiben? 

tftjo-'i^-uil  ^(ommernb  [eft  fic^  an3U^anv3en? 

3ft  e^  beffer,  [id)  ju  treiben  ? 

BoU.  er  fid;  ein  §du5c^cu  bauenV 
Wl'  ©oU  er  unter  3iiten  lebeii? 

(goU  er  auf  bie  f^-elfen  bauen? 
^(vWc  8elbft  bie  feften  ^elfen  beben. 

2.  Gine§  fd)idt  fid;  nid)t  fiir  afle! 
6et)e  jeber,  raie  er'§  treibe, 
6ef)e  jebcr,  too  er  bleibe. 

Utib  roer  ftet)t,  ba|  er  n\d)i  falle! 

B. 

1.  i^eiger  ©ebanfeu 
23dnglic^eg  Sc^roanfen, 
SBeibifc^eg  ^QQen, 
'^ngftlid)eg  lllagcn 
Sffienbet  fein  61enb, 
SJZac^t  bic^  Tiidit  frei. 

2.  Men  ©ero.ilten  ^  ^  ] 
3um  2;ru^  fic^  er^alten,  (^  {  ' 
Glimmer  fid)  beugen,  ^o-e^t'L 


(lii  >^.^AM_lcw>.       b-xj^i^M    u^  9LjjL  j1«jU    Lr 


10  2)ibata[c^e0. 

SRufet  bie  iltme 
Ser  hotter  t)er6ei. 


€rinneruug. 


SBiUft  bu  immer  roeiter  [c^roeifen? 
6ie^,  ba§  ©ute  liegt  [o  na^. 
fietne  nut  bag  ©liirf  ergreifen, 
2)enn  bag  ©liid  i[t  immer  ba. 


Sd^aff',  ba§  Siagtoetf  melner  §anbe^ 
§o^c5  @lud,  baB  ic^'g  coUsnbe! 
SaB,  0  la^  mid^  nic^t  ermatteu! 
3ldn,  es  fmb  nic^t  leere  2;raumc: 
3e|t  nur  6tangen,  bie[e  Sdume 
©eben  einj't  uoc^  <^ruc^t  unb  Sc^atten. 


CEigentljum. 

^(^  toeiB,  baB  mir  nic^ts  ange^ort 
iUle  ber  @eban!e,  ber  ungeftort 
2lu§  meiner  Seele  raiU  fUe^en, 
Unb  jeber  giinftige  2lugenblid, 
2)en  mic^  ein  liebenbes  ©efc^ict 
SSon  @runb  aus  Id^t  geniefeen. 


S'priidje. 

1.  ^n  roentg  Stunben  ] 
.§at  @ott  ba^  dic6)ti  gefunbc*-.  j 

2.  5Qer  ©ott  t)ertraut, 
3i[t  fc^on  auferbaut. 

3.  SBiUft  bu  in'g  Unenblid^e  fd^rciten,  | 
©e^'  nut  im  ©nbltd^en  nacb  alien  Seitew.  ; 

4-  SBiUft  bu  bid^  am  ©anjen  erquiden,  7-Ma*^>t^ 

I  So  mu^t  bu  ba§  ©anje  im  ^leinften  erblideu. 

5.  Sin  ^ranj  ift  gar  uiel  (ei^ter  binben, 

2ll§  i^m  ein  toutbig  §aupt  ju  finben.  j 

6.  3roif^en  l^eut'  unb  morgen 

Siegt  eine  lange  gi^ift;  ^^^^iiAx  d  Luu 

Seme  fc^nell  beforgen,  ^    , 

S)a  bu  noc^  munter  bi[t. 

7.  2:f)u'  tiur  ba^  S^led^te  in  beinen  Socmen;  ! 
Sa^  anbere  roirb  fid^  oou  jelber  madien.                                               ' 

8.  ©laube  nur,  bu  ^aft  oiel  gett)an,  - 
2Benu  bit  Gebulb  gerootjneft  an. 

9.  SBer  fx^  nic^t  nac^  ber  S^ecte  [tredt,  t/^ww 
2)em  bleiben  bie  gu^e  unbebecft. 

10.  e§  lie^e  ftc^  atleS  trefflic^  jc^lic^ten,  Oiu,-.^  ..(At^ 
^onnte  man  bie  6ac^en  groeimdt  uerrid^ten.                   _    •  , 

11.  3^ur  l^eute,  ^eute  nur  la§  bic^  nic^t  fangen, 

6o  bift  bu  f)unbertmal  entgangen.  .  (^  \  .OocaliL-^ 

12.  SlUeg  in  ber  2BeIt  Idfet  fic^  ertragen, 

SRur  nic^t  cine  3ftei§e  con  fc^enen  3^agen.  ; 
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13.  SBiaft  bu  m(^t§  Unnii^e^  faufen, 
2JluBt  bu  nic^t  Quf  ben  ^a^tmattt  laufen. 

14.  S)er  OJienfc^  erfd^rt,  er  jei  aud^  toer  er  tnag, 
©in  Ie|te§  ©lud  unb  einen  le:^ten  Stag. 

15.  2Ba§  giebt  un§  roo^l  ben  fc^onl'ten  ^rieben, 
21(s  frei  a^  etg'nen  ©liicE  ju  fc^mieben? 

16.  2Bcnn  ein  Gbler  gegen  bid)  fe^tt, 

<5o  t^u',  alg  ^dttei't  bu'§  nic^t  gejd^lt : 
Gr  roirb  e§  in  fein  Si^utbbud)  [c^reiben 
Unb  bit  nic^t  lange  im  2^ebet  bleiben. 

17.  3^T^t  ©ebic^t,  xok  Dflegenbogen, 

2Birb  nur  auf  buntlem  (Srunb  gejogen; 
S)arum  be^n^t  bem  ^ic^tergenie 
S)a§  Element  ber  2Relanc^olie. 

18.  Gplfieu  unb  ein  jdrtlid)  @emut§  '\'-/^ 
§ejtet  ]\6)  an  unb  grunt  unb  blu^t.  •'■'-•  ^' 
^ann  e§  roeber  Stamm  no(^  SDIauer  finben, 

(!§  mu^  cerborren,  e§  mu^  xierfc^roinben. 

19.  Gntjroei' unb  gebiete!   Xuc&tig  3Bort; 

SSerein' unb  leite  1    Sefj'rer  §ort.  VV" 

20.  5Ric^t  gro^ern  SSort^eil  roii^t'  ic^  ju  nenncn, 
2ll§  beg  geinbeg  SSerbienft  etfennen. 

21.  ©enie^e,  roa§  ber  S(|mer5  bir  f)interlteB! 
3ft  3Rot^  Doriiber,  fmb  bie  3Rot§e  |u^. 

22.  3)afe  ©lud  i^m  gun[tig  fei, 
2Bag  ^ilft'g  bem  etofrel? 
S)enn  regnet'j  Srei, 
^e^lt  i^m  ber  2biid. 


©priic^e. 


4;^ 


23.  ^ie  5DeIt  ift  nic^t  cue  S3rei  unb  2)lu§  G^f*a[f<-'t^/ 
©eeroegen  ^altet  euc^  nic^t  loie  Sdjlaraffen ; 
§atte  33i[ien  giebt  e»  ju  fauen: 

2Bir  miifien  etrourgen  ober  fie  oerbauen. 

24.  6e]^'  id)  bte  2Berfe  ber  3Rei[ter  an, 
So  fet)'  id)  bas,  raas  fie  gett)an; 
'-8etrad)t'  ic^  meine  eiebenfac^en, 
Set)'  id),  wa^  i^  l^att'  foUen  mad)cn. 

25.  3d)  tiebe  mir  ben  f)eitern  2J?ann 
2lm  meiften  unier  meinen  ©d[ten ; 

2Ber  fic^  nic^t  felbft  3um  SeUeu  ^aben  !ann, 
2)er  i[t  geroife  ni(^t  t)on  ben  Sc[ten. 

26.  2)^ann  mit  sugc!noptten  3:Qfc^en, 
2;ir  t^ut  niemnnb  roa5  3U  lieb; 
§nnb  roirb  nur  t)on  §anb  geroafdjen; 

\  5Benn  tiu  net)mcn  roitlft,  fo  gieb! 

27.  ®ie  ba§  ©efUrn, 
O^ne  ^aft, 
^ilber  o^ne  dlajt, 
^re^e  fid)  jeber 

Urn  feine  eigene  2aft. 

28.  i  D^ein  Grbtfieil  roie  i)errlid),  roeit  unb  breit! 

3}ie  3eit  iU  niein  ^Sefi^,  mein  iilder  ift  bie  ^^it. 

29.  Sj^lid)  2)en!en  unb  fu^  (Jrinnern 
:  3ft  ba§  fieben  im  tiefften  ^nnern. 

30.  2)u  treibft  mir'§  gar  ju  tofl. 
5d)  furc^t',  eg  breeze! 
^idt  jeben  SBoc^enfc^lu^ 
5nad)t  ©ott  bie  3ed^e. 


i^^-^luJji^  ^  dJ 


-y^-^:^:^^-^ 


§fccjifc^C0  xtnb  i|ptgratnmatif(f;e&. 


Uomifdjc  Clegie. 

0  roie  fu^r  ic^  in  ^Jtom  mid)  fo  fro^,  gebenf  \6)  ber  3eiten, 

3}a  mid)  ein  graulidjet  %aa,  t)inten  im  3]orben  iimfing, 
2;ru6e  ber  §immel  uno  fc^raer  auf  meine  Sc^eitel  fic^  fenlte, 

j^atb=  uno  gei'taltlos  bie  2Belt  urn  ben  Cfrmatteten  lag, 
Unb  ic^  iibet  mein  ^d),  be§  unb:friebigten  ©eifteS 

^iiftre  SBege  .^u  fpcifin,  [till  in  53eirad)tung  rerfnn!!         '  -^-vvi^^^^JU^v. 
^]Run  umleudjtet  ber  ©(anj  bes  ^etleren  2(tt)er§  bie  Stirne; 

^:|5[)obu§  rufet,  ber  ©ott,  -^ormen  unb  garben  Iieroor. 
Stern^ell  gldn^et  bie  3lad}t,  fie  !lingt  t)on  rceic^en  ©eiangen, 

Unb  mir  (eudjtet  ber  5[)loub  feller  aU  norbi)d)er  ^ag. 
SCelc^e  6eligteit  roarb  mir 'Sterbli($em !    S^raum' ic^?    G'mpfanget 

^ein  ambrofii'dieg  §au§,  ^upiter  3]ater,  ben  ©aft? 
2Ic^ !  f)ier  lieg'  id}  unb  ftrede  nad)  beinen  5^nieen  bie  §anbc  . 

^let)enb  au§.    0  Dernimm,  Jupiter  3Ecniu^,  mic§!  ^•^^'- 

2Bie  ic^  ^ereingefommen,  ic^  tann'g  nidjt  jagen;  e§  fa^te 

§ebe  ben  ©anbrer  unb  jog  mic^  in  bie  ^aikn  ^eran. 
.^aft  bu  i^r  einen  §eroen  £)erauf  3U  mljren  geboten? 

3irrte  bie  Sc^one?    3Sergieb!    2af5  mir  be§  3i^i^t[)umg  ©eroinn! 
3}eine  Xoc^ter  gortuna,  fie  aud} !    ^ie  t)errli(^[ten  ©aben 

Z^dit  al5  ein  iJ^dbdjen  fie  au^,  roie  e§  bie  Soune  gebeut 
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8ift  bu  ber  tcirtf)lic^e  ©ott?   0  bann  fo  Derfto^e  ben  ©aftfreunb 
3^ic^t  Don  beinem  Olgmp  raieber  jur  6'rbe  {)inab! 

„S;i($ter!  roo^in  cerfteigeft  bu  bid^?"    SSergieb  mir,  ber  ^oQe 
(5QpitoIini[($e  S3erg  i[t  bir  ein  jToeiter  Oh;mp. 

2)ulbe  mid§,  Jupiter,  ^ter,  unb  Vermes  [u^re  mtc^  fpdtei 
GeftiuS'  2J^al  uorbei  letfe  ^um  Orcu§  ^Ina'b ! 


2Bo  ble  3?o[e  ^ter  blii^t,  roo  Dieben  urn  Sorbeer  fic^  [ct)Itngen, 
2Bo  ba§  2;urtctc|en  locft,  too  M  ba»  ©rill($en  ergo|t, 

2BeId)  ein  ©rab  i[t  ^ier,  ha^  alle  ©otter  mit  Seben 
6d^on  bepflanjt  unb  ge^ert?    (!g  i[t  ^nafreon's  ^u^'. 

^rut)ling,  Sommer  unb  §er6ft  tjeno^  ber  gliicflic^e  ^ic^ter, 
SSor  bent  2Blnter  f)at  if)n  enblii^  ber  §ugel  ge]"c|u^t. 


1^  ^lad^  bebedet  unb  leid^t  ben  golbenen  6amen  bte  ^^urd^e ; 

©uter!  bie  tiefere  becft  enblic^  bein  rubenb  ©ebcin. 
J,      ^ro^lic^  sM^ugt  unb  ge)dt !    §ier  feimet  lebenbtge  Dkl^rung,  S^,^-*^K 

Unb  bie  §offnung  entfernt  felbft  oon  bem  ©rabe  [ic^  nidbt. 
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6d^Iummer  unb  Sd^laf,  groei  ^riiber,  jum  Xienfte  ber  ©otter  berufen, 
S3at  fic^  ^^romeil^eus  t)erab  leinem  ©ej'c^lec^te  jum  S^roi't; 

2lber  ben  ©ottern  fo  Ieid)t,  bod)  [career  5U  ertragen  ben  2Ren)'c^en, 
SBarb  nun  i^r  6c^lummer  un§  <Bd^{a\,  roarb  nun  i^r  Sc^Iaf  uns 
gum  Slob. 
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2Bar  bo^  gefteru  bein  §aupt  tioc^  )o  braun  raic  bie  2ode  ber  fiieben, 
2)eren  ^olbeg  (Sebilb  [till  au^  ber  ^etne  mir  rom!t!  ^^  vn^ 

6ilbergrau  be5etc^net  bir  fruf)  ber  Sconce  nun  bie  ®ipfel, 
2:er  fic^  in  fturmenbec  5Rad)t  bir  um  ben  Sc^eitel  ergo^. 

^ugenb,  ac^!  ift  bem  ^ititer  jo  na^  burd)'§  Seben  uerbunben, 
©ie  ein  beroeglic^er  3^raum  geftern  unb  tieute  cerbanb. 


3ii  Deiiebig. 

^aum  an  bem  blaueren  §immel  crblidf  16)  bie  glanjcnbe  Sonne, 
iRd6),  Dom  g-el)en  §erob,  (rp^eu  gu  ^rdn^en  gejctimudt, 

Sa^  ben  emfigcn  ©injer  bie  Diebe  ber  '^\appel  cerbinben, 
ttber  bie  2Biege  S3irgil'€  iam  mir  ein  laulidjer  SBinb : 

2a  geiedten  bie  JRufen  fic^  gleic^  jum  ^J^^wnbe ;  w\i  pflogen 
^ilbgerifl'neg  @e|prcic^,  mie  cs  ben  SSanberer  freut. 


Bic  05on5cL 

^iefe  (?'0nbel  oergleid)'  i6)  ber  fanft  cin)'d)au!clnben  SBiegc, 
Unb  ba§  .^QUd^en  barauf  jdieint  ein  gerdumiger  Sarg. 

jRec^t  fo !  3roiid^en  ber  2Bieg'  unb  bem  6arg  roir  fc^roonfen  unb  fd^roeben 
2luf  bem  gro^en  £anal  forglos  burc^'g  Seben  bat)in. 


Uadjtlidje  £a\}xl 

3^u  erftaune[t  unb  jeigft  mir  ba§  2Reer;  e§  [^etnet  ju  brennen. 

2Bie  bemegt  fic^  bie  g-lutt)  flammcnb  um'^  nd(^tlid)e  6d)iff! 
W\&)  Berraunbert  eg  nic^t;  bog  ijjeer  gebar  Slp^robiten, 

Unb  entipiang  nic^t  au§  t^r  un§  eine  ^lamme,  ber  6o^n? 
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^ranfretc^S  traung  ©e)d)i(l,  bie  (^rofeen  mogen'^  bebenlen; 

2(ber  bebenten  [iirroa^r  foUeti  es  ^leine  no^  met)r. 
@ro^e  gingen  ^u  (S)runbe;  bod)  raer  bejd}u|te  bie  SJ^enge 

©egen  bie  2Renge?    %a  wax  2)ienge  bee  2)^enge  Siprann. 


^arl  ^uguft  nou  tDcimar. 

0ein  ift  untet  ben  <>ur[ten  ©ermanieng  freilic^  ber  tnetnc; 

^urj  unb  fdimal  ift  fein  2anb,  tnci^ig  nur,  n)a§  er  Dermag. 
Slber  jo  roenbe  nac^  innen,  fo  raenbe  wad)  Qu|en  bie  ^rcifte 

^eber;  ba  tt)dr'^  ein  ^eft,  3)eut[d)er  mit  ^eutfd)en  ju  fein. 
S)o(^  tcag  prie[e[t  bu  i^t%  ben  2^li)atcn  unb  SBerfe  Derfiinben? 

Unb  beftod^en  erfc^ien'  beine  SScre^rung  t)ieUeid)t ; 
^enn  mir  l^ot  er  gegeben,  rooS  ©rofse  felten  gen3dt)ren, 

3^e{gung,  SJ^u^e,  Q^ertrau'n,  j^elber  unb  ©atten  unb  ^au§. 
3Riemanb  brnudjt'  ic^  ju  banfen  als  ibm,  unb  mandjeg  beburjt'  id), 

Set  i($  mid^  auf  ben  Grraerb  fdjlei^t  qI§  ein  S^idjter  oetjtanb. 
§at  mid)  (Suropa  gelobt,  rraS  f)at  mir  duropa  gegeben? 

3Rid)tg!    ^d)  tjabe,  roic  jdjraer!  meine  (15ebid)te  bejal^lt. 
2;cut[(^(anb  a'^mte  mid)  nod),  unb  ^^ranheid)  mod)te  mid)  lejen; 

G'nglanb!  freunblicb  empfingi't  bu  ben  gerrutteten  @a[t. 
^oi)  voa§>  forbert  e§  midj,  ha^  au6)  fogar  ber  G^inefe 

g^alet  mit  !un[tlic^er  §anb  2Bert()ern  unb  Sotten  auf  ©Iq§? 
.  3fliemalg  frug  ein  ^aifer  r\a6)  mir,  eg  l^at  ficfe  fein  ^onig 
I      Urn  mic^  befiimmert,  unb  er  roar  mir  2lugu[t  unb  2Rdcen. 
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Blftidjeiu 
1. 

6elbft  erfinben  i)'t  fc^on ;  bo(f)  gludli^  t)on  Hnbern  @efunbne§, 
§rot)li(^  erfannt  unb  gefdjd^t,  nenuft  bu  bo^  raeniger  bein? 

2. 
^alte  ba^  SBilb  ber  SBurbigcn  feft!    2Bie  leud^tenbe  6terne 
2;^eiUe  fie  aus  bie  S^atur  burd)  ben  unenblidieu  9^aum. 

3. 
2Ber  ift  ber  gliidlid^fte  3Ren[c^?  S)er  frembes  33erbienft  §u  empfinben 
2Bei^  unb  nn  trembem  ©enu^  [ic^  roie  am  eig'neu  gu  freu'n. 

4. 

^rrtljum  DerlclBt  una  nie,  boc^  jieEjt  ein  {)o{)er  S3eburfm^ 
^mmer  ben  ftrebenben  @ei)t  leije  gur  SSa^r^elt  l^inan. 

5. 

2Ba§  ift  l^eilig?   2)a§  i[t'§,  wa^  oiele  Seelen  jujammen 
^inbet.  bdnb'  e§  quc^  nut  leic^t,  role  bie  23infe  ben  ^ranj. 

6.  ^ 

SBarum  tt)iU  fi($  ©ejcfemad  unb  (Senie  fo  felten  rereinen? 
Sener  furi^tet  bie  .Kraft,  biefe§  rerac^tet  ben  S<^\xm. 

7. 
SBitlft  bu  fdjon  jierlic^  erfdieinen,  unb  bift  ntd)t  fid^er?   58ergeben§! 
*7lur  au0  ooUenbeter  ^raft  blidet  bie  SXnmut^  EieiDor. 

8. 

Ob  bu  ber  ^tiigftc  feift,  baran  ift  raenig  getegen ; 
^ilber  ber  Sicberfte  fei,  fo  roie  bei  diati)i,  gu  §au§. 

9. 

S)a§  ift  bie  roa^rc  8iebe,  bie  immer  unb  immer  fic^  gleid^  bleibt, 
SBenn  man  itir  alleg  gerod^rt,  menu  man  i^r  alleS  oerfagt. 
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10. 

^tud)te  btinget  ba§  Sebcn  bem  9JRann ;  bod^  l^angen  fie  felten 
SfJot^  unb  luftig  am  Sroeig,  rote  uti§  ein  2IpfeI  begtu^t. 

11. 

SBem  ju  glauben  ijt,  reblidjet  ^^-teunb,  bo§  !ann  i^  bit  fagen; 
©(cube  bem  Ceben ;  e§  lel^rt  beffer  olg  ^ebner  unb  Su(^. 

12. 

SBetd^en  Se[er  i^  raunfc^e?   S)en  unbefangen[ten,  ber  mii^, 
<B\(i)  unb  bie  2Belt  cergiBt,  unb  in  bem  23uc^e  nur  lebt. 


,,i^reul)e  biefer  ©tabt  feebeute, 
ijtiebe  fei  i^r  cr[t  ©elaute!" 

1.  Unb  fo  gejd6a]^'§!   Tem  frtcbenret($en  flange 
^eroegte  ]\6)  ba§  £anb,  unb  fegenbar 

Gin  ftifc§e§  @luc!  erfd^ien ;  im  §oc^gefange 

SSegru^ten  rcir  ta§>  junge  (^urftenpoar ; 

Sm  SSoHgerouEil,  in  lebensregem  grange 

SSermijc^te  ftc^  bie  tijdt'ge  3Sol!erf(|aar,  iVvts/^Tl^ 

Unb  feftlid^  roarb  an  bie  gefc^miidtten  6tufen 

Sie  ^ulbigung  ber  ^iinfte  rorgerufen. 

2.  S)a  pr'  ic^  fc^red^aft  mitternd(^t'ge§  2duten, 
S;a5  bumpt  unb  j^roer  bie  Strauertone  jc^roetlt. 
Sft'g  moglic^?    6oU  e§  unjern  greunb  bebeuten, 
2ln  ben  M  jeber  SBunjc^  geflammert  l^dlt? 

2)en  SebenSraiirb'gen  [oil  ber  Zoh  erbeuten?  ^    C^^lvtt**^ 

2lc^!  roie  nertcirrt  fol^  ein  3Serlu[t  bie  SSeli! 
21^!  ma§  jetftort  ein  folc^er  ^i^  ben  6einen! 
?tun  ujeint  bie  2Belt,  unb  fotlten  roir  nic^t  meinen? 
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3.  ^enn  ct  raar  unier!    2Bie  bequem  gefeUig 
2)en  ^o^en  2Rann  ber  gute  2^ag  gejeigt, 

2Bie  balb  jein  Grnft  anjc^Ue^enb,  rco^Igefdtlig, 

3ur  ©ec^felrebe  ^eiter  fic^  geneigt, 

33alb  rafc^geroanbt,  geiftreic^  unb  ftcfierftenig 

S)et  Sebensplane  tiefen  6inn  erjeugt, 

Unb  fru(^tbar  ftd)  in  Dtatl^  unb  2;^at  ergojlen, 

^aS  [^abcn  rolr  erfa^ren  unb  genofjen. 

4.  2nin  -.r  roar  unfer!    SPiag  ba§  ftol5e  SBott 
2)en  tauten  Sc^mer^  geroaltig  iibertonen! 
Gt  moc^te  fid)  bei  uns  im  fi(i)ern  ^ort 

3Ra^  roilbem  Sturm  ^um  2^auernben  gerool^neu. 
^nDeffen  jc^ritt  fein  ®ei[t  geroaltig  fort 
^n'§>  (^roige  bes  2Ba^ren,  ©uten,  Sc^onen, 
Unb  Winter  i^m  in  roeienlojem  Sc^eine 
Sag,  roa§  ung  atle  bdnbigt,  ba§  ©emeine. 

5.  9^un  fc^ntiidt  er  fid)  bie  {)of)e  ©artenjinne, 
3Son  roannen  er  ber  Sterne  2Bort  oerna^m, 
2)a§  bem  g(eld)  ero'gen,  gleic^  lebcnb'gen  Sinne 
©e^eimnipoU  unb  flar  entgegenfam. 

S)ort,  fic^  unb  ung  ju  !o[ttid)em  ©eroinne, 
SSerroec^felt  er  bie  3eiten  rounberfam, 
S3egegnet  fo,  im  2Burbig[ten  be|d)dftigt, 
S)er  2)dmmerung;  ber  d\ad)t,  bie  uns  entfrdftigt. 

6.  5^m  fc^rootlen  ber  @eid)id)te  glutf)  au[  glut^en, 
SBerfpiilenb,  coa^  getabelt,  roa^  gelobt, 

S)er  (frbbefierrfc^er  roilbe  §eere^i]lutt)en, 
®ie  in  ber  2Belt  fic^  grimmig  au§getobt, 
^m  niebrig  Sc^rcdlic^ftcn,  im  ^odften  ®uten 
51ac^  i^rem  2Befen  beuttic^  burdjgeprobt. 
9'iun  fan!  ber  SD^onb,  unb  ju  erneutcr  2Donm 
58om  ilaven  Serg  Ijernieber  ftieg  bie  Sonne. 
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7.  9^un  gliitite  feine  SKange  rotf)  uno  rotlfier  I 
SSon  jener  S^fl^i^^/  ^i^  "^^^  ^^^  entfliegt; 

SSoii  jeuem  2Jlutf),  ber  ]xnijtx  ober  fpdter  i 

5^en  2Biber[tanb  ber  ftumpfeii  SBelt  befiegt,  i 

SSon  jcnem  ©lauben,  ber  fid;  [tet§  er^ofiter  i 

33alb  fii^n  t)erDorbrdngt,  balb  gebulbig  jc^miegt,  j 

S)amit  ba§  ©ute  roirfe,  road)fe,  fromme,  ! 

^amit  ber  ^ag  bent  Goleu  enblic^  !omme.  ^ 

8.  ^oc^  f)at  er,  fo  geiibt,  [o  coUge^alitg,  J 
2)ie§  breterne  ©eriil'te  nid)t  ceridjmaEit;  | 
§ier  fdiilbert  er  ba§  (Si^idfat,  ha^  geroaltig  j 
^on  Sag  ju  3flad)t  bie  (5tbcnQ(^[e  hxc^t;  ] 
Unb  mani^eS  tiefe  SKerf  [)at  reidigeftaltig  ] 
2)en  SBert^  ber  i^un[t,  be§  ^unftlerS  ©ert^  ertjo^i.  -| 
Gr  roenbete  bie  Slutt)e  I)od)[ten  Strebeng, 

S)ag  Seben  [elb)t  an  bie)e§  58ilb  bes  2eben§.  ' 

9.  3^r  fanntet  i()n,  roie  er  mit  9?ie)enfd^ritte  } 
S)en  ^reis  bee  2BoUen§,  be^  SoUbrinoenS  moB, 

2)ur(^  3eit  unb  SanD  ber  SSolfer  Sinn  unb  Sittc,  ! 

^a§  bunfle  Sud),  mit  !f)eiterm  ^Blide  la§ ;  1 

2;oc6  roie  er  at^emlo§  in  unfrer  2)litte  \ 

^n  2eiben  bangtc,  fummerlid)  gena§,  ■ 

S}a§  ^aben  rair  in  traurig  fc^bnen  ^al^ren,  \ 

'^enn  er  roar  uujer,  leibenb  miterfaf)ren.  j 

10.   ^^n,  roenn  er  com  jerruttenben  ©eroii^te  : 

^e^  bittern  Sc^merjeS  roieber  aufgeblii^t.  ^ 

^^n  {)aben  roir  bem  Idftigen  ©etii^Ie  ' 

S)er  ©egenroart,  ber  ftodenben,  entriidt,  | 
3JZit  guter  ^unft  unb  ausgefuc^tem  Spiele 

S^en  neubelebten,  eblen  Sinn  etquidt,  I 
Unb  no(i  am  Slbenb  cor  ben  Ie|tcn  Sonnen 
Gin  ^olbel  2d^eln  gtiid(id)  abgeroonuen. 

4* 
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11.  Gr  ^atte  frii^  ba§  [trenge  SBort  gele[en, 
S)cm  2eiben  wax  er,  roar  bem  2;ob  certraut. 
So  fc^ieb  er  nun,  rcie  er  [o  oft  cjenefen; 

3Run  f^redt  un§  bag,  roofiir  un§  Icingft  gegraut. 
S)od^  [c^on  erblidet  fetn  oerHcirtes  SBel'en 
<B\^  ^ier  Derfldtt,  roenn  e§  ^ernieber|'d]aut. 
2Ba§  2)^itroelt  fonft  an  it^m  beKagt,  getabelt, 
eg  ^at'g  ber  Zot>,  eg  ^at's  bie  3elt  geabelt. 

12.  S{ud&  manege  @ei[ter,  bie  mit  if)m  gcrungen, 
Sein  gro^  SScrbienft  unroillig  aner!annt, 

6ie  fuE)len  fic^  con  feiner  ^raft  burc^brungen, 

^n  feinem  ^reije  roiUig  feftgebannt. 

3um  §5c^jten  t)at  er  fid)  emporgefc^roungen, 

2Jlit  allem,  roal  roir  fc^d^en,  engccrrcanbt. 

<Bo  feiert  i^n!   2)enn  roas  bem  SDknn  bag  Seben 

3Rur  §alb  ert^eilt,  foil  gang  bie  3k(^roelt  geben. 

13.  So  bleibt  er  un§,  ber  cor  fo  mand^en  Saliren, 

S(^on  gel^ne  finb's,  t)on  uns  fi^  roeagefe^rt. 

2Cir  ^aben  alle  fegenreid)  erfatiren, 

!^ie  2BeIt  uerbanf  igm,  roas  er  fte  gelcljrt. 

Sd^on  Idngl't  oerbreitet  ftc^'g  in  ganje  Sd^aaren, 

2)a»  Gigenfte,  roa§  i^m  allein  ge^oct. 

(5r  gldnjt  nn§  cor,  roie  ein  hornet  entfdroinbenb, 

Unenbiic^  2id)t  mit  jeinem  Sic^t  oerbinbeno. 


NOTES. 


(^cbtdite* 

This  allegorical  poem  was  composed  in  1827,  and  placed,  without 
title,  at  the  head  of  a  section  of  G.'s  poems.  Its  meaning  is  that  to 
imderstand  poetry,  one  must  put  oneself  at  the  poet's  point  of  view, 
must  regard  his  -vrork  from  within,  not  from  without. 

1.  4.  fo  fieP't'?,  etc.,  'as  such  the  Philistine  regards  it.' — ^IJ^itij^er.  orig.  a 

students'  expression,  which,  like  some  other  expressions  now  very 
common,  originated  in  the  University  of  Jena  in  the  seventeenth 
century.  In  one  of  those  '  town  and  gown '  rows,  so  fr-quent 
in  smaller  German  University  towns,  a  student  had  heen  killed; 
at  his  funeral  the  officiating  pastor  employed  the  text,  "  The 
Philistines  be  upon  thee,  Samson"  (Judges  xvi.  9),  and  the 
word  '  Philistine '  (*^^iUfier)  was  eagerly  seized  upon  by  the 
students  to  denote  all  not  belonging  to  their  c«5^e— thus  marked 
as  the  enemies  of  the  children  of  light.  It  is  now-a-days  frequently 
u^ed  in  that  more  general  sense  which  Matthew  Arnold  has 
made  current  in  England,  and  which  has  met  a  long  felt  need  : 
cf.  the  Fr.  pekin,  epicier. 
6.  3)er  mag,  'let  him,'  is  equivalent  to  an  imperative. — reitrie^li(^, 
*  ill-content,'  'sour,'  'captious.' 

2.  1.  ^cmmt  nur  einmat,  '  Do  but  come'  :  einmal  with  an  imperative  ^ 

'just.' 
4.  ©ci'dji^te  unb  3ierat^,  'story  and  patterns.'     ®cfcf)id):e  refers  to  the 

religious  or  historical  subjects   so   often  represented  on  stained 

windows. — ta  Scfjnelte,  '  forthwith  ' :  cf .  Saufcerr.,  12,  3,  and  note 

on  ©an^met,  1,  8. 
6.  ttjirft  ein  ctler   5^etn,   'a   majestic  brightness  touches  the  heart.' 

6.  taugen,  *  profit,'  '  delight ' 

7.  (5rbaut  euc^  i«  imperative. 
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§etbenro§Ietn. 

This  poem  was  adapted  by  Goethe,  with  only  slight  variations,  from 
an  old  SSc(fl(tet,  first  printed  by  Herder  in  his  ./Jluj^ug"  (1772).  The 
most  important  change  introduced  by  (x.  is  in  the  4th  and  oth  lines  of 
the  third  stanza,  which  in  Heider  run  — 

2l6er  er  ^ergap  tarnad) 
28ctm  Oienu^  ta»  Seiten. 
G.'s  poem  thus  gives  greater  prominence  to  the  rose,  and  the  feelings  of 
the  boy  recede  into  the  background. 

<§eiiemc§letn  probably  belongs  to  the  time  of  G.'s  life  at  Strassburg; 
the  poet  may  perhaps  have  first  arranged  it  for  Frederika  to  sing. 
Afterwards,  perhaps  in  forgetfulness  of  the  origin  of  the  poem,  or  in 
order  that  his  version  might  survive  as  the  popular  one,  he  gave  it  a 
place  in  his  collected  poems^-  It  has  been  set  to  music  by  Schubert ; 
there  is  also  a  popular  melody  frequently  sung  to  these  words. 

The  ^eitenvcslein  (diminutive  of  ^eitercfe)  is  probably  the  burnet-rose 
(rosa  spinosissima),  a  wild  shrub  which  grows  on  heaths  and  open  places. 
But  G.  no  doubt  used  the  word  vaguely,  as  Milton  used  'eglantine.' 
"tt e  may  trans,  'heath-rose.' 

1.  1.  Saf).     The  verb  is  put  at  the  beginning  in  ballad  style  (=  t§  fa^ 

ein  RnaU) ;  cf .  3,  4,  and  ©ani-met,  3,  8. 

2.  J^etten,  dat.  of  the  old  decl.  of  the  fem.  subst.  So  in  the  proverb, 
„J?em  Satdjen  ifl  fo  fein  gefponnen,  cs  fcmmt  reef)  entire^  art  He  Sonnen" 
{ace.  sing.) 

3.  SOBar.  The  subject  is  emitted.  — irrcrgem'cficn,  'morning-bright,' 
'  fresh  ; '  irtorgen-  refers  to  the  freshness  of  the  morning  which 
is  upon  the  flower,  and  also  to  its  tender  age;  <f.  the  expressions 
CKorgeiirore,  aJtcrgetr^lumcn  (9?iai(iet,  7,  3),  a}torgcniroIfcn  {ibid.  4,  3), 
and  Shakspere's  "As  morning  roses,  newly  washed  with  dew." 
(Taming  of  Shrew,  ii.  1.  174). 

4.  ju  =  uiu  ju ;  cf.  Sdjwi^gr.  1,  5;  Sanger,  2,  6. 

2.  1.  Note  the  dropping  of  the  ai-ticle  here  and  in  3. — hxi(i)t  is  practically 

a  future  ;  so  in  3  and  4,  and  frequently  in  English,  see  E^e  S.  148. 

3.  2.  'g  =  tag. 

4.  t^r.  The  flower  is  regarded  as  fem.  (tie  JRofe),  partly  perhaps  in 
order  to  avoid  confusion  with  the  boy.  So  often  the  words  2Beib, 
gtaulein,  a^catdjcn  (as  in  Jpermantt  unl  S^cvct^ea,  iv.  210,  „3tne« 
CDiatdjen  ifi'»,  tag  ticrtrieSene,  t  ie  tu  gerea^U  ^afi.")  The  ed.  of  1827 
reads  i6trt  instead  of  if;r. — icti),  'after  all.' 

6.  Iciten,  '  sufi"er,'  'endure,' in  the  sense  of  'put  up  with.' — eben  ia 
exactly  like  our  'just.' 
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This  poem  was  writt^en  in  1772,  and,  like  -^eitcuvcllein,  connects  itself 
with  the  Sessenlieim  episode,  i'he  violet  is  the  symbol  of  unassuming 
and  retiring  love;  it  claims  no  return  of  affection  from  the  shepherdess, 
but  is  happy  to  meet  -vrith  death  through  her.  Readers  of  aSil^elm 
OJieijlcr  mav  compare  the  wo-ds  of  Philine  —  uttered  in  a  precisely 
opposite  spirit — „2Bcnn  id>  bid?  liebe,  wa?  gefit'g  itc^  anV'  The  poem  has 
been  set  to  music  by  Reichfi^dt,  and  also  by  Mozart. 

1.  2.  gehlcft  in  ftdj,  cf.  G.'s  Sliimfein  SBuntevrcfion,  where  the  violet  says 

„3cf)  flc^c  iDcrbercjen  unb  cjebucft,"  and  Shakspere's  "nodding  violet'' 
fMids.  Night's  Dr.,  ii,  2).  Trans,  'with  drooping  head,'  'droop- 
ing towards  its  stalk.' 

3.  ^er^ig'g  95.,  '  dainty  violet,'  '  sweet  little  violet.' 

7.  tie  aStcfe  ^er,  ace.  of  'space  over  which'  (Eve  S.  §  43) ;  cf.  ©efang 
t.  ©.,  4,  2. 

2.  4.  abgeppiirft,  sc.  fiatte  {i.e.  <\h)?\lndtc) . 

5.  an  tent  Sufen  (dat.)  '.on  her  bosom,'  '  nearest  her  heart.' 

3.  2.  Xote  the  variation  from  the  prose  order,  to  suit  the  demands  of 

the  verse. 
0.  jlerfe  id)  tenn,  '  if  so  be,  I  am  to  die.'     fTenn  introduces  the  result 
or   conclusion  of   a  train  of  ideas ;    as  for  instance  in  such  a 
sentence  as  '2Ba^  ^at  ev  tenn  gct^an?  '  cf.  @ebid;te,  1,  5. 


This  li<tle  poem  was  composed  in  the  year  1813.  It  is  an  allegorical 
description  of  the  relation  of  Goethe  to  Christiane  Vulpius,  who  became 
his  wife  in  1806.  In  July,  1788,  after  his  return  from  Italy,  Goethe 
met  her  on  a  walk  through  the  park  at  Weimar,  when  she  presented  to 
him  a  petition  on  behalf  of  her  father. 

1.  2.  [uv  mxdfy  f)xn.  In  a  similar  passage  G.  writes,  »Dt  mid^  l^tn  (3m  9Sor= 
fiberge^en,  6,  2).  The  phrase  fur  fi^  ^in  or  »cc  fid;  ^in  was  originally 
local  in  sense  {^=  straightforward)  ;  hence  the  idea  of  neglecting 
other  things  or  persons,  bting  absorbed  in  thought.  Cf .  the  ex- 
pressions far  fic^  ]&infprec^en,  vot  fic^  l^tnfdjauen.  Trans.  *I  was 
walking  along  (^in),  L  st  to  the  wDrld.'  For  this  pleonastic  use  of 
fo,  which  is  almost  equivalent  to  a  gesture,  cf.  i he  Latin  'sic' 
in  such  phrasfs  as  ''j,acente§_sicjtemere''  (Hor.  Od.,  ii.  11,  14) 
and  the  Gk.  ovtujq  {e.g.  ovTiiiq  Irrl  Ty  injyy,  St.  John  iv.  6) ;  add 
the  Homeric  toXov  {aiyy  -oiov). 
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4.   2tnn,  '  mood.' 

3.  2.  fein,  'softly,'  *  gently.'     "Her  vcice  was  very  soft,  gentle  and 

lou'  "  (King  Lear,  v.  3). 
4.  ge^rcd^en  fein  is  almost  equivalent  to  gebr.  trcrten,  tut  gives  some- 
thing ot  the  notion  of  a  permanent  state  rather  than  an  action 
('  he  hroken  and  lie  there '). 

4.  4,  31m,  'hard  by.' 

5.  3.  sweigt  fcrt,  '  goes  on  putting  forth  branches  (growing).' 

4.  In  fo  fort  (not  fcfcrt)  fo  has  very  much  the  sense  of  fo  in  1,  2. 


Composed  1814.  The  title  was  suggested  by  such  common  proverbs 
as  „@(cidj  unb  gleic^  c^mllt  fid)  gem,"  „@(eid)  fudjt  fid),  gteic^  f^niet  fid)."  So 
Sch.  says  :  „>§ett'ge  Ortnung,  tie  tag  ©leic^e  yret  unk  Uid^t  unb  freutig  binlet." 
(®Ic(fe,20,  1). 

1.  SBIumengtocfdjen, 'bell-flower'  (blue-bell). 

4.  gtcr  [Lat.  flos],  'bloom,'  'flower.' 

6.  nafc^te  fein,  '  sipped  daintily,'  cf.  Giefunten,  3,  2. 


Sanbcret§   ^lacfjtlieb 

was  written  on  the  12th  Feb.  1776,  a  short  time  after  G,  had  entered 
the  service  of  the  Duke  of  Weimar.  For  some  time  he  felt  out  of  his 
element  at  the  Court,  and  the  few  deep-felt  lines  of  this  song  give  us 
a  glimpse  into  the  poet's  inner  life  at  the  time  (cf.  Life  p.  x). 

1.  2)er  tu,  cf.  iKailiet,  8,  3.     ^u  refers  t©  @u^er  5viefce,  7. 

2.  Sdjmer^en,  infin.  (verbal  subst.),  or  posdbly  plural,  in  which  latter 
case  supply  alle. 

3.  tcr. .  .  .iji  is  subord.  to  the  subord.  clause  (tcr  tu)  ten. . .  .fMefi. 

5.  3;reiSen,  'turmoil,'    'unrest,'     "This  mortal  coil"  (Hamlet,  iii. 
1,  67). 

6.  tcag  m,  cf.  Eve  S.  §  188  (6),  '  what  avails.'— aa,cf.  Eve  S.  §  36, 
iv.— Sufi.     Supply  all  tie. 


NOTES.  67 


(Bin  g(ct(^c0 

was  composed  on  the  6tli  Sept.  1780  (1783  ?)  in  the  neighbourhood  of 
Ilmenau  and  written  on  the  window-frame  of  a  summer  house  on  the 
top  of  the  Gickelhahn.  Half  a  century  afterwards,  on  a  visit  to  the 
spot,  G.  caused  the  lines,  which  had  become  almost  effaced,  to  be  re- 
traced (1831).  The  solemn  words  of  the  last  two  lines  were  repeated 
by  the  poet  with  deep  emotion  on  the  eve  of  his  last  birthday,  when  be 
felt  that  his  end  vvas  approaching.  The  beautiful  music  of  Schubert  is 
a  worthy  accompaniment  to  this  inimitable  little  poem, 
©in  glei^eg,  sc.  SLic^ttteb.  'Another  Evening  Song.' 
1.   @t^fet,  'mountain  tops.' — SBipfef,  'tree-tops.' 

6.  93cgeletn,  'birdies.' — fdjiuttgcn,  'are  hushed.' 

7.  Balte  =  hal't,  with  the  old  inflection  of  the  adverb,  common  in 
in  the  Thuringian  dialect  (cf.  An o;lo- Saxon).  Cf.  ftienge  (=z  jiveiig, 
adv.),  Sch.  .Rampf,  4,  1. 


33Jccveeftiac 


and  the  foUo-wing  poem  were  composed  shortly  before  1795. 

5.  .Eetite . .  . .  f einev.     ISTote  the  double  negation  (popular  style) ;  cf. 

^(luft,  3137,  ,.'^a^  er  ait  nid)t§  feineu  Slntfieif  nimmt." 
7.  unge^euern  2Bette,  '  vast  expanse.' 


1.  ^erreifen,  intrans.  'are  rent.' 

3.  2lectu^,  the  God  of  the  winds  in  Homer  and  Virgil. 

4.  33vinb  means  either  the  confinement  in  which  Aeolus  keeps  the 
winds  (cf.  Ody.ssey,  x.  19  foU.,  Aeneid,  i.  81  foil.),  or  the  calm 
in  which  the  sailors  lie  bound.  (So  tie  i&anit  teS  (Sife§).  In 
either  case  'JSanb  has  the  sense  of  'imprisonment,'  'confinement.' 
In  the  first  case  angfl(td)  would  mean  'jealously  watched,'  in  the 
second  'wearisome.' 

7.  ©efdjnjinte, 'Hillio-ho.'    (Martin). 

8.  t^cilt  fic^,  *  parts  asunder,'  i.e.  before  the  ship. 
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vras  prob.  Mritten  shortly  after  G.' 3  stay  at  Strassburg  (1770-71).     It 
may  hare  been  inspired  by  Frederika. 

2.    1.  tringen,  'burst,'  cf.  ta?  Stet  lag  au§  ter  .^e61e  tringt  (danger,  5,  3). 
5.         Trans.  "Thou  elothest  with  glory  the  spring  fields,  the  teeming 

Universe  in  fragrance  'incense)   of    blossom."      Cf.   Lucretius, 

i.  1-9,  esp.  7 

....  tibi  suavis  daidala  tellus 
Submittit  flores. 

For  tic  rcUe  QBett  cf.  tie  finterreidje  leSenti^e  (5rte  (iKeine  ®ettin,  7,  3) 

and  Lucr.  1.  c  3,  Quae  terras  frugiferentis  concelebras. — ^Blut^en' 

tamrf  =  33lutf)enlun. 

7.  1-4.  For  the  sentiment,  cf.  Constable  (Diaphenia) — 

Dear  joy,  how  I  do  love  thee  ! 
I  do  love  thee  as  each  flower 
Loves  the  sun's  life-giving  power. 

3.  Supply    lieBen    from     liebt    (1). — §tmme(stuft,     'sweet    breezes,' 
'  heaven's  freshness.' 

8.  3,  £ie  tu,  see  Eve  S.  §  138,  and  SBanterers  ?lacf)tl.  1. 

9.  2.  Zanit  here  means  'merry  song^'  accord,  to  the  signification  of  the 

word  in  old  Germ.  Trans.  '  roundelavs '  ('  Eoundel '  is  a  dance  in 
Mids.  Xight's  Dr.,  II.  ii.  1). 

4.  nk  refers  to  eirig,  '  as  thou  lovest  me  eternally.' 


was  written  about  1814. 


33Iumengru§ 


(St^tifcre   SlIagcHeb 

was  prob.  written  in  1801,  and  has  mo:t  happily  caught  the  tone  of  the 
popular  song.  The  key  note  is  struck  by  the  first  line,  which  is  borrowed 
from  an  old  eln'^lfaliet — a  practice  G.  followed  in  several  cases  {e.ff.  „2Bie 
fcmmt's,  tap  tu  fc  trauri^  bifi,"  Zxo^  in  Zbxanen).  2d)afcv3  .Stageliel  has 
been  set  to  music  by  Schubert. 
1.    1.  Sa  Ivoben,  'up  there.'     3)roben,  and  2,  3,  show  that  the  shepherd 

has  left  the  mountain  top  and  is  in  the  valley.     For  the  pictm-e 

cf.  Ovid,  ex  Ponto  i.  8,  52 

Ipse  ego  pendentts,  liceat  modo,  rupe  capellas, 
Ipse  velim  baculo  pascere  nixus  oves. 
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2.  iiebe  kt  taufentmaf,  'full  thousand  times  have  I  stood.'  The  phrase 
might  be  amplified  thus,  'tau''eiumal  bait  ic^  ccftanten  unc  fie5e' 
('stand,'  as  a  habit},  and  should  be  compared  with  the  still  more 
common  use  of  the  present  with  a  word  denoting  time,  eg.  ^iaf 
Safcrc  rra^'  i*  utcn  ten  gluBentcn  ^a^  ^Eve  S.  j  150',  where  trace  = 
Babe  t*  gtrr.:j;e:i  unc  traac  ncd?  immer  ;•  am  canying  in  my  heart.' 
at  the  present  moment) .  But  the  present  for  the  perfect  is  not 
an  a't  gether  unknown  phenomenon  even  in  English  :  cf.  Ade- 
laide Prof-tor  (Home-vard  Bound) 

Over  the  great  restless  ocean 
Six  and  twenty  years  I  roam, 
where  '  I  roam '  =  '  I  have  been  roaming/ 

2.   2.  Sense:  the  shepherd's  heart  is  full  of  other  thoughts,   and  his 
dog  does  duty  for  him. 

4.  2.  rerraffe,  etc.,  Ut.  'spend  the  time  of  the  storm  imder  the  tree/ 

'  find  shelter  from,'  *  wail  the  passing  of.' 
1-3.  The  shepherd  stands  with  his  eyes  nxed  on  the  door,  as  if  in 
expectation  that  it  would  open,  as  it  was  wont  to  do. 
4.  Xc4>.  There  is  no  opposition  between  this  line  and  3,  the  opposi- 
tion is  betw.  -t,  and  w  hat  is  suggested  bv  the  first  three  lines  {see 
note).  The  sense  would  have  been  clearer  if  G.  had  connected 
the  line  with  3  and  written  unt. 

5.  2.  SScBI,  pleonastic,  as  so  often  in  Q}clfltietcr.  Cf.  „(^s  jcgen  trci  '3urfc|)c 

ttoBI  uber  ten  JR^ein."     (IThland.) 

3.  aBcr.  Sense  :  The  house  is  encircled  by  the  beauty  of  the  rain- 
bow ;  but  she — its  chief  ornament — is  gone. 

6.  4.  gir  ''o  is  a  common  combination  in  popular  language ;  cf.  fc  gar 

in  „3*  tin  k  5>i-  etn  armer  iltann."  (IThland).  Trans.,  'the  shepherd 
is  wae  indeed.*     For  gar  with  other  advs.,  cf.  note  to  (S'rlf.,  3,  2. 


Sin  beu  9}?onb. 

The  present  form   of    this  poem  dates  from  some  time  before  the 
Italian  journey :  an  older  form  exhibits  considerable  variations.     The 
train  ot  ideas  ani  their  connection  with  the  scenery  described  is  not 
always  quite  clear :  but  the  passionate  character  of  the  whole  seems  to 
JQstity  the  irregular  and  sudden  transitions"     iach  gbmpse  of  outward  / 
nature  awakens  aT  whole  train  of  feelings  to  which  the  poet  abandons/* 
himself;  a  last  glance  at  the  moon-lit  river  suggests  the  thought  of  the'' 
last  two  stanzas— the  longing  for  a  friend  to  whose  sympathetic  ear  he 
might  tell  the  thoughts  which  have  been  stirred  in  bis  heart. 
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1.  1.  i^iiflefi,  '  Floodest.'     Omit  the  subject  in  Engl     Note  thai  the 

moon  is  not  named  anyvrhere  in  the  poem. 

2.  O^eSelglan^  'silvery  splendour,'  or  perh.  'hazy  splendour;'  cf. 
2ln  Suna,  1,  3 

9^e6ei  fc^iDtmmt  mit  SUbetidiauer 
Urn  tein  rctjentcg  ©efidjt. 

3.  Scfeft,  *  meltest,'  '  dissolvest,'  '  settest  free.'— einmal,  'in  my  turn 
(day).' 

2.  1.  niein   CSicRlr,  '  the  realm  of  my  heart '  ('teg  -^er^enS  ftitte  9iaume'). 

Cf.  Tennyson's  Ode  to  Memory,  3 

'  Tc>e  garden  oi  the  mind.' 

4.  Construe  :  '  (unt)  milt,  trie  te»  5reunt-e»  Sluge,  (breitefi  tu  tetnen  58licE) 
uber  mein  @e[cf)iii.' — ©cfdjirf,  '  destiny.' 

3.  2.  hc^'  xinfc  tnlber  3at,  i.e.,  fxoUx  unt  tvuBer:  ef.  in  alU  unb  jungcn 

ZaQtn  (gcnett,  17),  ter  red^t=  unt  linfen  Seite  (S'viijrammattfd),  65),  etc. 
3.  rcautle,  i.e.,  xc^  ttiantte,  'hover.' 
5.    1.  2)ocf)  in  an   exclamation^    but   without  inversion:  cf.    note  on 
3aubcvl.,  1,  2. 

3.  3^cip. .  .  .ted),  "  Only  to  think  that."  So  wo  might  say  S^ap  ter 
CO^etifc^  ted)  fo  )'4)n3ac^  ifi  I  In  these  cases  the  ted)  is  like  tcc^,  5,  1. 
For  the  sentiment,  cf.  Tennyson  (Locksley  Hall), 

This  is  truth  the  poet  sings, 
That   a  sorrow's  crown  of  sorrbw  is  remembering   happier 
things ; 
and 

....  Xessun  maggior  dolore 
Che  ricordar.-i  del  tempo  felice 
Nella  miseria. 

Dante,  Inferno  Y.  121  ff. 
7.    1.  icenn,  '  whenever.' 

4.  qutOjl  urn  b.  5.  (from  queUcn),  lit.  *  bubblest  up  around,'  i.e., 
'  bathest.' 

9.    1.  teas,  i.e.,  tag  {ace.)  irag;   tuaS  is  subj.  to  ioantelt. 

2.   nic^t  betad^t,  '  unheeded.'     G.  orig.  wrote  gar  »crac()t't 
4.  tn  ter  dla(i)t,  'in  darkness,'  i.e.,  in  secrecy. 


9)liotton. 


The  song  of  "Mignon,  who  was  stolen  as  a  child  from  her  parents  in 
Italy  and  carried  off  to  Germany  by  a  company  of  rope  dancers,  first 
appeared  in  aCil^etm  aiieificr'g  8e^ria6vc,'but  was  ya-obably  written  in  1782, 
when  G.  was  engaged  upon  the  first  books  of  the  Se^vj.i^te,  and  bafore 
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he  had  himself  seen  Italy.  Mignon,  having  received  protection  from 
"Wilhelm,  pours  out  her  feelings  of  longing  after  her  native  land  and 
gratitude  to  her  fiiend,  and  Wilhelm  transktes  her  song  into  German. 
The  first  stanza  descrihes  the  land  of  ber  birrh  ;  the  second  the  Italian 
villa,  filled  -with  works  of  art,  in  which  her  parents  lived ;  the  thii-d 
the  mountain  pass  leading  from  Italy  to  the  northern  lands — the  mystery 
and  terror  of  it  still  live  in  her  recollection.  '  She  began  every 
verse  in  a  stately  and  solemn  manner,  as  if  she  wished  to  draw  attention 
to  something  wonderful. ...  In  the  third  line  her  tones  became  fainter 
and  graver;  her  "  There,  oh  there"  exhibited  a  boundless  longing' 
(Sel^vja^re,  Bk.  iii.,  Cariyle's  Trans.). 

1.  2.  Think  why  gliU^n,  n3ef;t,  flt^t,  are  at  the  end  of  the^'r  respective 

lines. —  tin  "tunfteii  Saitb,  '  in  leafy  gloom.'  Sau6  is  a  word  mostly 
reserved  for  poetic  diction,  of.  Sch.  Sel^ttfuc^t,  2,  5). 

4.  ^0^.  Note  the  chiasmus,  i.e.  the  crossing  or  inversion  of  order 
ia  the  second  of  two  propositions,  so  as  to  bring  corresponding 
words  into  juxtaposition,  and  thus  to  give  them  both  emphasis 
(fiilt,  fiod)) ;  cf.  in  Lat.  Eatio  nostra  consentit,  repugnat  oratio 
(Cic.  Fin.,  iii.  3).  The  laurel  of  Italy — the  "laurus"  in  Virgil 
{e.(/.  Aen.,  vii.  59) — is  a  tree  from  20  to  40  ft.  high.  In  calling 
the  m;rtle„fttU"  ('silent,'  'motionless'),  Gr.  may  have  intended 
an  antithesis  to  „fiod)"  ('  stately')  ;  it  is  only  high  trees  which  are 
stirred  by  the  wind. 

5.  tnol]!,  cf.  ?5aufl,  Suetijituug,  3,  „5)erfud)'  id)  »p^t  eud^  Hegntvit  fejl!;ii^atteit?" 
The  Frenh  'bien'  is  used  with  a  similar  effect,  sometimes  in 
combination  with  '  sur.'  We  might  here  translate  '  Le  connais-tu 
bien  ? '  It  is  very  difficult  to  give  it  in  English. — laf)'m,  ia^n, 
*  'tis  there,  oh  there.' 

2.  2.   ®aat  is  a  lofty  hall  („wU  *Pr>id^t  utib  -^errltd^feit"),  ®ema^  (connected 

with  gemaci)(id^  which  is  derived  from  it— cf.  Ungemcid^  =  injuria) 
is  a  smaller  room,  with  something  of  the  idea  of  coziness. 
©lanjen  and  fdjimmern  have  corresponding  meanings ;  gtAnjen  is  to 
'shine  brightlv,'  fd)iittmern  'to  glimmer'  (with  a  fainter  light, 
cf.  tie  fd?immernte  SBoUe,  Sch.  @tccEe,  8,  43). 

3.  QJicitmcrfcilter,  etc.     Mignon  thinks  of  the  statues,  on  which  she 
had  often  gazed  with  a  sort  of  reverence,  as  sympathizing  with 
her  fate ;  hne  4  is  what  they  seem  to  say. 
8.   1.  SBolfetijleg,  '  path  through  the  clouds.' 

2.  fud)t,  'threads.' 

3.  ter  2)rad)en  altc  Srut,  see  Eve  S.  §  79.  Popular  legend  peoples  the 
gullies  and  caves  among  the  mountains  with  strange  creatures, 
which  are  believed  to  watch  over  hidden  treasures.  In  SBa^r^eit 
unb  2)id)tung,  where  G.  is  describing  the  St.  Gotthard  pass,  he  is 
evidently  thinking  of  a}itgtton:    „>§ier  foflct  eS  tet   (SinbUtung^Evaft 


62  XOTES. 

nic^t  Kiel,  fic^  S)rad[)ennefiet  in  ten  Rlmun  gu  tenfen*    (Partiv.,  Bk.  18, 
at  the  end) . 

4.  e§  ftuv^jt,  etc.  'Topples  the  crag  and  o'er  it  roars  the  flood.' 
(Martin).  Sturjt  may  describe  the  actual  fall  of  part  of  the 
mountain  side,  or  the  appearance  of  the  overhanging  crag,  which 
seems  as  if  about  to  fall  (Hke  '  minatur'  in  Aen.,  ii.  628). 

5.  i^n,  i.e.  ten  SSerg.  Similarly  eg  in  1,  5  and  2,  5  refers  to  the  first 
substantive  mentioned  in  each  stanza. 

6.  D  9}ater,  etc.  JS'ote  the  change  in  the  mode  of  address  in  each 
stanza. 


2)er  Sanger* 

This  poem  is  also  from  20il^e(m  2)ieiftci'»  I'e^qi^re,  where  it  is  sung  by 
the  aged  harper  (Bk.  ii.  ch.  11).  It  describes  the  high  honour  in  which 
the  minstrel  was  held  in  the  middle  ages,  and  the  hospitable  reception 
he  met  with  everywhere,  tbe  pride  which  he  took  in  his  profession  and 
his  indifference  to  external  rewards  (cf.  4,  1).  The  scene  is  laid  in  a 
royal  castle.  The  king  sitting  in  the  hall  with  knights  and  ladies 
assembled  round  him,  hears  the  sound  of  the  minstrel's  song  upon  the 
draw- bridge  outside  the  castle  gate,  and  orders  the  old  man  to  be 
called  in. 

The  probable  date  of  the  ©anger  is  1782  (cf.  Introd.  to  aJHgnon) 
For  years  before  that  time  Goethe  had  been  wearying  of  Ids  official  life 
at  Weimar,  with  its  burdens  and  dignities,  and  the  Sanger  may  ver^^ 
possibly  have  been  a  poetical  expression  of  his  sense  that  poetry,  not 
politics,  was  his  sphere.  (Piead  the  fourth  and  fifth  stanzas,  andcf.  Life, 
p.  xi) 

1.  2.  2Bag. .  .  .fc^aUen?  i.e.  ttag  hcxt  id)  fc^aUcn? 

6.  5)er  ^na^e,  the  same  person  as  tcr  $age  (5).  In  the  ed.  of  1799 
Gr.  wi'Ote  Xn  513 age  in  this  line  too,  and  this  is  a  better  reading,  as 
lines  5  and  6  are  meant  to  correspond. 

7.  lapt  krein.  This  is  addi-essed  not  to  the  page,  but  to  attendants  at 
the  door.  For  the  auxiliary  verb  of  mood  without  an  infinitive 
(!cmmen),  cf.  !l)er  SJiann  mup  i^inaua  3n'6  feint lidje  Seten  (Scb.,  ©Iccfc, 
8,  19) ;  cf.  ©efang  ter  ©eifter,  1,  6.— S^en  5tltcn  :  cf. 

"  The  minsti'el  was  infirm  and  old."     (Scott.) 

2.  Spoken  by  the  minstrel. 

1.  gcgvupet,  cf.  The  Ave  Maria  of  the  Roman  Catholic  Church.  „®f. 
gru^et  I'eift  lu,  2Jiarta." — mir,  ethical  dative;  *I  bid  you  hail'  :  s&.e 
Eve  S.  §  67  (cf.  §  65),  and  cf.  ©rf.  4,  3  and  Sch.  i?vaiudje,  3,  L 
,iSeib  mir  gegiiipt,  befreunt'tc  S^aaven." 
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2.  gcgrupt.     Supply  fett.     For  the  repetition  cf. 

Jam  redit  et  Tirgo,  redeunt  Satumia  regna  (Yirgil,  Eel.,  iv,  6). 
In  English  we  should  probably  repeat  the  word  'you*  ('and 
you,  fair  ladies'). 

3.  He  compares  the  brilliant  assembly  to  the  starry  sky  ;   cf.  the 
description  in  Sch.  @raf  rcn  Jpaf§6urg,  1,  8 

23 le  ter  Stcine  Si'or  um  tic  -Sonne  fici^  ]UUt. 
7.  fief),  '  oneself.' 

3.  1.  I;curftc  etn,  'closed,' i.^.  in  order  to  exclude  all  external  impressions  | 

wMle  he  sang. 

2.  fdjlug,   'struck,'   i.e.  his  harp:  cf.  „5)er  2ilte  fc^lug  tie  Saiten,  er 
fc^tug  fxe  tttuuterooU."     (Uhland). 

3.  "With,  tretnfc^auen  cf.  treinblicfen  and  tretnfefien  (Sie^t  er  immer  fc 
fvctttfc^  Irein,  tyaujl,  3135).  Trans,  'looked  boldly  around  (up),'  j 
'responded  ^dth  bold  looks.'  In  many  compound  verbs  tretn 
denotes  a  participation  of  the  subject  in  what  is  going  on,  the 
special  mode  of  participation  being  expressed  by  the  rerb  with 
which  it  is  compounded.  Sretn  (taretn)  is  equivalent  to  in  ee,  and 
just  as  e»  is  often  used  to  denote  an  object  more  or  less  undefined 
and  present  to  the  mind  in  hazy  outline  (cf.  note  on  (5rlE.,  6,  3), 
so  ta  (in  trcin)  means  vaguely  '  tvhat  is  going  on.'  Thus  trein- 
fdjauen  is  prop,  'to  take  part  in  what  is  going  on  by  looking," 
treinrufen,  'to  take  part  in  what  is  goirg  on  by  calling'  (ct. 
©anijmeb,  3,  8),  treinfdilagen,  'to  interfere  with  a  blow'  {e.g.  „a)ian 
tttu^  nidjt  immer  gtcic^  treinfdjlagen")  etc.  2)rei^'"c^auen  is  regularjv 
joined  with  some  adv.  denoting  the  express!,  n  of  the  subject's 
countenance,  e.g.  i>ctiifc^  tr.,  grimmig  tr.,  etc.  Similarly  tijicil^  lrein=, 
fai^ren  means  'to  meddle  with.  clumsily.'  Sometimes  trein 
becomes  very  abstract,  as  in  the  phrase  @r  fi^t  ta  unt  iiarrt  trein 
c^ne  etn  SBcrt  5u  frrecf/cn,  where  we  might  transl.  *  bends  his  eyes 
on  vacancy'  (Hamle^  iii.  4). 

4.  in  ten  ©d^cc^.     He  may  be  supposed  to  have  sung  like  Uhland's 
minstrel,  .,vcn  Sen}  unt  l'ie!3e,  i^on  feliger,  gcltener  3eit."     (2;e6  Sanger^ 

6.  liep:  cf.  Eve  S.  §  192,  ii.  (2)  and  stanza  5,  6. 

4.  5.  ten  tu  ^^%  a  somewliat  strange  periphrasis  for  leinen.     Perh. '  who 

is  yours.' 

7.  ju,  '  in  addition  to.' — Safttn,  4.(?.  the  irksome  duties  of  office.     To 
the  troubadour  the  chain  would  be  more  a  burden  than  a  pleasur'i. 

6.   3.  bringt,  cf.  3«atliet,  2,  1. 

5.  einS.     iBitten  is  sometimes  used  with  a  simple  ace,  of  an  indef . 
pron.  (for  um  etaag  b.) ;  so  „9lur  felge  mir,  ic^  bute  tidj  nut  tieg."    G. 
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6.   1.  fc^te  i^n  an,  i.e.  an  He  ^xppm. 

7.  Zxnnt.  Zxant  (2)  is  the  liquid  drunk  (cf.  Sc^a^g*  4,  3,  and  the 
word  aJiaitranf),  Zxunt  is  a  draught  of  it :  but  the  \rords  are  often 
used  indiscrioiinately. 


This  pathetic  ballad  was  composed  ia  1774,  and  incorporated  ia  the 
first  part  of  ^.luft,  where  it  is  sung  by  Gretchen.  The  scene  is  laid  in 
Thule,  a  fabulous  island  on  the  extreme  northern  verge  of  the  habitable 
world  (the  "ultima  'Thule"  of  Yii-gil  Georg.  I.  30) ;  and  the  poem  is 
composed  in  the  spirit  of  the  old  popular  ballad.  This  we  see  in  the 
studied  avoidance  of  rhetorical  effect :  note  the  naive  simplicity  of  the 
phrase  t^aten  t6m  fxnfen,  and  the  repetitions  of  the  same  word  in  different 
senses  in  2,  1  and  3  ;  6,  1  and  4  (also  2  and  3).  The  use  of  so  common- 
place a  word  as  ^ed)tx  ('carouser,'  'toper')  in  5,  1  is  a  most  happy  touch; 
since  the  death  of  his  true-love,  the  only  solace  of  the  old  king  has  been 
to  drink  from  the  cup  which  was  her  present.  Zelter  has  written  beau- 
tiful music  to  the  words. 

1.  2.  @ar  treu,  'right  faithful,'  cf.  (Jvlf.,  3,  2. 

3.  33i:^(e,  '  true-love.'  This  subst.  is  generally  masc.  in  older  Germ. 
(==  cin  ©eltebter,  or  eine  ®e(ie&tp) ;  for  the  fem  ,  modern  Germ, 
employs  sBu^Iin  (=  eine  ©eltefcte).  But  G.  is  here  giving  an  archaic 
air  to  his  poem. 

2.  1.  63  ging. . .  .taruber,  'he  valued  nothing  more  highly,'  a  common 

expression ;  e.^.,  (5a;  ge§t  nidjtg  iiSer  tag  JRetfen  ('  there  is  nothing 
like  travelling'). 

2.  Icert' =  leerte  (imperf.)  ' drained.' --j[eteu  ®d()mauo  'at  every  bout 
(banquet),'  Eve  S.  §  44. 

3.  gingen  if;m  u6er,  '  tilled  with  tears.' — fo  oft,  '  as  often  as.' 

3.  1.  fam  ju  jlcrSen.     .fi  cm  men  with  infin.  often  represents  the  action  as 

the  consequence  of  accident  or  destiny,  fonimen  being  thus  a  tind 
of  modal  verb.  Cf .  Fr.  '  quand  il  vint  a  mourir,'  and  Engl.  '  he 
came  to  be  a  great  man  (=  became),'  '  it  came  to  pass,'  '  when  I 
come  to  thuik.' 

4.  2.  Supply  fapen,  or  cf.  Eve  S.  §  57.— mn  i^n  f}n.  'round  about  him.' 
Note  ^cr  joined  with  the  idea  of  sittinr/  (not  a  verb  of  motion). 
It  denotes  the  diret;tion  that  the  line  of  knights  took  in  relation 
to  the  sj  ea^cer,  or  beholder  ;  urn  t§n  is  objective,  urn  tfin  :^er  (the 
comraon  r  expression)  is  subjective,  connecting  the  action  of  the 
verb  with  a  lo  'ker-on. 

Cf.  .JRoIai.io  ritt  ^ii  ter'm  i>ater  ^ct*  (*  along  behind  ').     (Uhland). 
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5.  2.  Sebcnagfutb,    (cf.   Sebensquefte,    i.e.    Zvant,    Sch.    ©iegegfcf},    12,    5), 

'quickening  glow,'  'glowing  health;'  prop,  'the  glow  which 
gives  life,'  cf.  5:cttgglut^  {m\d)tv  2,  4),  '  the  glow  which  causes 
death.' 

6.  1.  fiurjen,  etc.     Trans,  'falling,  filling,  and  sinking.' 

3.  t^aten  fmfen,  a  periphrasis  for  fanfen,  cf .  dau^  32  : — 

Unb  tbu'  nic^t  me^r  in  SBorten  framen. 
Such  periphrases  with  t^un,  which  simplify  the  prohlem  of  con- 
jugation, are  very  common  in  popular  speech  and  in  the  mouth 
of  children  (esp.   in  the  imperative,   as  in   the  quotation  from 
Sfauft). 

Trans,  'closed  in  death,'  (cf.  "lahuntur  frigida  leto  lumina," 
Aen.  xi.  818). — tfiaten  is  an  archaic  popular  form  of  t&citen  (imperf. 
indie).  In  the  first  chaft  of  the  ballad  G.  used  this  archaic  form 
in  other  places,  e.ff.,  fTen  -Seeder  Mtte  cr  lieber,  2,  1. 

4.  Xvant.    Note  the  bold  omission  of  subject ;  cf .  gaufl  1  : — 

«§ab'  nun,  ad^  !  5)B^itofopf)ie fiutiert. 


2)er  gtft^C'^* 

This  ballad  first  appeared  in  1779  under  G.'s  name  in  SeckendorfP's 
collection  of  popular  songs  with  piano  accompaniment.  It  describes  the 
vengeance  taken  by  the  water-sprite  for  the  death  of  her  children,  the 
fishes,  and  the  fascination  which  the  cool  depths  of  the  water  exercise 
upon  the  imagination.  The  scene  is  laid  oq  the  sea  shore  (see  3,  2) ; 
but  all  the  associations  of  the  ballad  are  with  the  Rhineland,  where  such 
legends  as  that  of  the  Lorelei  are  common.  We  may  compare  the  song 
of  the  gifdjerfuabe  at  the  opening  of  Sch.'s  ZtU. : — 

Unt  e?  ruft  au3  ten  3'iefen  : 

Sieb'  .^nabe,  bift  mein !         i 

3d)  Iccfe  ten  Sd^afer,  1 

Sc^  jtef)'  i^n  herein. 

1.    1.  raufd^t',  '  purled.' — fd)n}ofl,  '  heaved.' 

3.  2lng:I  is  masc.  in  older  Germ,  (as  here);  but  in  mod.  Germ.[ 
generally  fem.     Adelung  prefers  the  fem.,  Grimm  the  masc. 

4.  fu^I,  etc.,  'cool  through  and  through,'  'cool  to  the  core.'  The 
day  is  hot,  and  the  fisherman  sits  on  the  bank  enjoying  the  cool- 
ness of  the  water- side. 

6.  t:^etlt  iidi)  em^jcr,  '  supeme  finditur,'  '  opens  up,'  '  rises  and  parts.' 

7.  raufdjt  ^tvoox,  'comes  plashing  up.'— etn  f.  2G.,  'a  dripping  mer- 
maid.' 
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2.  2.  irag  lorfjl,  *  why  snarest  (^decoyest)  thou?'  xvai  (like  Lai.  quid)  is 

often  used  in  indignant  or  excited  questions  ;  so  Sch.  ^^anirf  1,1: 
„3Ba§  rennt  tag  3Sc(E?"  and  G.  ©rlf.  2,  1. 

3.  aJienfdjenrci^,  etc.,  'human  craft  and  cunning.'  Note  that  aJtenfc^ciu 
Itfi  rhymes  \nth  the  second  half  of  the  stanza,  instead  of  with 
i^m  ;  G.  orig.  wrote  Ungcftum. 

4.  Jlctcy^tutf),  'the  deadly  scorching  air'  (cf.  Odyssey  xxii.  388), 
'  I'air  briilant,'  as  Madame  de  Stael  translated  it.  G.  objected  to 
her  trans,  on  the  ground  that  he  meant  it  to  lefer  to  the  heat  of 
the  boiling  water  in  the  ?auce-pan  ;  but  in  this  he  can  haidly 
have  been  serious.     Cf.  i^ebengglutf),  Zi)uU,  5,  2. 

5.  tou^teft  tu,  see  Eve  S.  §  267. — ane%  i.e.,  tt»ie  eg. — Sifdjlein  is  dat.  pL 

6.  n?c:^(tg,  a  word  formed  by  G.  (from  SBc^t,  not  tto^l ;  cf.  ironnig,  fr. 
SBonnc)  =  ivcMgemutb,  fce^aglidj,  'blithe,'  'light  of  heart.' 

7.  tote  lu  Hit,  'forthwith.'  Cf.  the  Fr.  expression  'tei  quel,' which 
sometimes  has  ihe  sense  '  as  he  (she  or  it)  was  (or  is),'  cf.  ut  erat 
(Ovid,  Fasti,  iv.  425). 

,8.  ttuvteft,    '  wouldst  become.'— erft,  'for  the   fii'st   time,'   'as  thou 
never  wast  before.' 

3.  1.  Note  the  alliteration  ^aht. .  .  .liebe,  and  in  the  next  line  2)conb. .  . , 

a)kcr.     For  the  thought  cf.  ©efang  c.  ®.  4,  4. 

3.  treUetiat^ment,  'ripple-breathiDg,'  a  bold  but  effective  compound; 
the  sun  and  moon  are  represented  as  dipping  their  faces  into  the 
sea  and  breaihifig  the  water,  like  fishes.  There  is  also  perhaps  a 
suggestion  of  the  ripples  on  the  surface,  which  seem  to  proceed 
from  the  image  below  (as  if  it  were  SGBeUcn  auU^tuchenfc). 

6.  f«"^tferflart,  't-ans figured  in  the  water,'  i.e.,  by  reflection. 

7.  tein  eigen  2Ingeuc^t,  i.e.,  reflected  in  the  water. 

8.  in  em'gen  Xi)ciu,  '  into  ever-fresh  dew,'  i.e.,  the  sea,  (or  the  river). 

4.  3.  njuc^g,   'swelled.'     The  word  wac^fen  is  very  expressive  (not  = 

JDurte). 

4.  let  Stebften,  gen.  sing,  fern. 

6.  um  t^n  gefd;e^n.  cf.  Uub  jc^o  trar'g  urn  mxc^  gefd^e^n  (Sch.  .Ram-pf  m. 
b.  2).  19,  12),  Lat.  actum  erat  de  me. 


2)er  ©rllontg. 


Tte  first  crude  idea  of  this  ballad  was  taken  from  Herder's  (irlfcntg'8 
ITci^ter,  a  translation  from  the  Norse,  in  which  -^err  Oluf,  on  the  eve  of 
his  wedding,  meets  his  death  at  the  hand  of  the  Erlking's  daughter.    G. 


p.  ?&  • 
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also  introduces  the  daughters  of  the  ±  rlking  (stanza  5),  but  the  poem  as 
a  whole  is  modelled  on  different  linf-s  ;  in  G.  it  is  a  boy  who  dies  in  his 
father's  arms,  the  father  himself  does  not  see  the  Erlking.  The  date  of 
the  poem  is  1781. 

A  curious  question  has  been  raised  by  Grimm  as  to  the  meaning  of 
the  Danish  word  ©Ueifcnge,  from  which  Herder  formed  and  introduced 
into  German  the  word  ©ilfculg  (©vtenfOnig).  Grimm  accused  Herder  of 
having  misunderstood  ©Ilerfonge,  which,  he  said,  comes  from  ©tserfcnge 
(Danish),  and  means  '  king  of  the  ehe? ;'  whereas  ©lifcntg  comes  fr.  @vte 
(Germ.)  and  means  'king  of  the  alder  tree.'  Diintzer,  however,  main- 
tains that  ©[(etfonge  really  means  in  Danish  '  king  of  the  alder,'  and 
compares  ©.'(cfvu  (=r  grier.frau),  ©Ikfclfe  (=  Srlentolf).  It  is  possible 
that  Herder  found  some  traces  of  a  king  of  the  alder  tree  in  German 
popular  mythology. 

Schubert's  Erlking  is  one  of  his  finest  and  best  known  songs. 

1.  3.  ^at  iDc^l,  'holds  close.' 

2.  1.  roa§,  see  note  ongifd^er,  2,  2. 

3.  (Sctureif,  *  sweeping  train,'  *  trailing  robe.'  So  „3^ven  aSvautfd()Weif 
tragt  ter  gbelfnabc."    (Freytag.) 

4.  Slebelflreif,  'streak  of  log,'  referring  specially  to  what  the  child 
Lad  called  the  ©djnjeif. 

3.  This  stanza  is  what  the  Erlking  says. 

2.  gar  is  very  common  in  popular  language  for  fe^r,  cf.  ,S5ntg  in  Zf)., 
1,  2  :  in  gav  nidjt  ('  not  at  all ')  it  has  a  similar  force. 

4.  mandj  gultcn  ©ctrant.  For  the  dropping  of  the  inflection  in  manc^ 
and  in  the  adj.  see  Eve  S.  §§  35  and  41.  In  prose  one  would  say 
either  mand^eS  gcttne  ©eroanb,  or  tnand)  goltnel  ©etttvinb, 

4.  1.  Unb  connects  this  speech  of  the  child  with  2,  2  ;  the  child  con- 

tinues in  the  former  vein,  not  regarding  the  father's  explanation 
(2,  4) :  it  has  listened  only  to  the  Erlking' s  -words. 

5.  2.  irarten,  'tend,'  'wait  upon.' — fetn,  'daintily,'  cf.   ©efunben,  3,  2j 

®k\ci)  u.  @1.,  6. 

3.  JRei^'n  (9iet6en)  is  ace.  sing,  of  ter  9tet^en,  or  Stetgen :  trans,  'dance,' 
'revel.'  We  may  compare  Rn^vt\f)tn  (ranz  des  vaches),  the  Alpine 
shepherd's  song. 

4.  etntanjen,  formed  by  G.  on  the  analogy  of  etnroiegen  and  etnjingen. 

6.  3.  cS  refers  indefinitely  to  the  object  in  the  child's  mind  and  not  to 

any  particular  word ;  cf.  „Hnb  fdjauternb  tadjt'  idj'g,  ba  txod^'S  i^eran" 
(Sch.  Zand)tx,  22,  1),  M..  3,  3,  and  ^^oc^jcitt.,  3,  2. 
4.  fc^einen,  'shimmer,'  'glimmer,'  i.e.,  through  the  darkness. — grau, 
•  hoar,'  cf.  (Bd.,  3,  2,  and  Hamlet,  iv.  7 

There  is  a  willow  grows  ascaunt  the  brook. 
That  shows  his  hoar  leaves  in  the  glassy  stream. 

6* 
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7.  4.  Seits  is  a  'petrified  genitive'  (Grimm)  of  the  subst.,  orig.  used 

as  a  partitive  gen.  with  -words  of  quantity,  e.g.^  t^iel  Scitg,  etnjaS 
£ett§,  then  with  the  indef.  art.  etn  Seilg  (=  etreag  Seitg),  finally 
quite  independently,  e.g.,  „tt!ir  trujen  StebS  unt  Seitg  ^Hfammen."    G. 

8.  3.  Note  the  regular  iambic  movement  (ag  in  two  other  lines  in  the 

poem,  2,  4,  and  3,  1).     Here  the  rhythm  gives  the  eflTect  of  efibrt. 
—  Sf^otB,  '  distress,'  i  e.,  on  behalf  of  the  child. 
4.  ttjar.     The  preterite,  in  contrast  to  the  historical  presents  of  the 
first  three  lines,  gives  the  sense  of  *was  already  dead,'  *  had  died 
(on  the  way  home).' 


^tc  txianbelnbe  (^lotfe 

was  written  in  1813,  at  Teplitz  in  Bohemia,  where  G.  often  resorted  for 
the  sake  of  drinking  the  waters.  The  ballad  was  suggested  by  a  joke 
practised  upon  a  child  by  Goethe's  son  and  Eiemer,  and  has  become 
very  popular  in  German  nurseries. 

1.  2.  [id)  5ur  J?trci)e  bequemen,  *  to  submit  to  go  to  church,'  Fr.  s'accom- 

moder. 
3.  etn  SSie,  used  as  a  subst.,  'an  excuse,'  cf.   the  Engl,  'the  why 
and  the  wherefore.' 

2.  2.  fo,  'thereby,'  i.e.   by  the  rinoing  of  the  bell. — eg,  i.e.  going  to 

church.     Or  perh.  fo  ifi  tiv'g  befc^lcn  means  '  you  Lave  been  bidden 
to  do  so.' 
3.  ]^ingett)5^nt,  '  got  into  the  way  of  going  there  (f;tn).' 

3.  2.  Stul;(,  i.e.  ffl(ocfenjiut)l,  '  belfry.' 

4.  1.  This  and  the  next  line  are  spoken  hy  the  child  to  itself. — ®lccfe 

®lcdf,  a,  mimetic  child's  expression  :  trans.  *  ding-dong,' and  cf. 
Allan  Poe's  use  of  the  word  '  bells  '  (in  his  poem,  The  Bells). 

2.  facfcin,  '  to  make  fun,'  a  word  found  in  various  dialects  in  slightly 
different  senses.  Sanders  translates  here  by  '  flfiinfcvn,'  ('  to  draw 
the  long  bow '),  Hildebrand  by  '  fabein,'  (*  to  tell  a  fib  '). 

3.  l^tnter^er,  '  immediately  after.' 

4.  genjaddt.  Fur  a  verb  of  motion  followed  by  a  past  part,  see  Eve 
S.  §  174,  and  Sch.  ®raf ».  ^abgburg,  6,  7.    Here  trans.  *  waddling.* 

5.  1.  fd)neU,  man  glaubt  eg  faum=ungtaublid5)  fd^nctt. 

3.  eg  repeats  the  subject,  tag  arme  Jiint,  cf.  3,  1. — eS  lauft,  (dialectical 
for  lauft),  eg  !ommt,  '  runs  and  doubles.' — atg  ttjie  im  Jlraum,  'as  in 
a  nightmare,'  in  which  one  is  pursued  by  an  object,  and  cannot 
make  one's  escape. — a(g  tvk  is  popular  for  mc ;  so  i^aufi  5,  Hub  6in 
fo  flug  a(g  mie  luvox,  and  1687,  5Diir  ti't'g  alg  mie  ein  Siraum. 
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4.  fttrt.     This  is  what  the  child  fears.  — eS   tecfeu,   'fall  upon   it,' 
*  cover  it  up  '  (like  an  extinguisher). 

6.  1.  nimmt  feinen  «§ufd>,  for  the   commoner   i)u[c^t   ta^cn,    'makes  its 

escape.' — ttdjtig,  '  successfully.' 
4.  JtiU^cKe  is  a  part  of  the  ,£ivd)e ;  or  perh.  jur  ^irdje  is  general,  '  to 
worship,'    and    jur   ^ajjelle  is  particular,    '  to  the  village  church 
(chapel) '. 

7.  2.  ®c|)aten,  vaguely  used  for  '  fright '  (@djie(fcn), 

3,  4.  'comes  in  answer  to  the  first  stroke  of  the  bell,  without  a  per- 
sonal call'  Sdpt  fid)  latert,  '  accepts  the  invitation  of  ; '  in  con- 
nection with  the  second  part  of  the  sentence  (nidjt  in  5Pevfon)  it 

means  rather  "  requires  {needs) invitation ;  "  cf.  ©r  Idpt  fi^ 

lange  bitten. 


This  ballad  was  composed  in  1797.  It  has  a  didactic  tendency,  which 
is  summed  up  in  the  ./^etef^ruiig"  of  the  last  star^za— true  happiness 
depends  not  on  wealth,  hut  on  a  roble  activity  and  the  enjoyment  of  the 
rewards  of  activity.  "  Tempus  divitiae  aieae,  tempos  ager  mens,"  a 
sentence  which  G.  wrote  in  one  of  his  letters  of  this  time  (cf .  Sprud),  28) 
might  seive  as  a  motto  to  the  ballad.  The  beautiful  boy,  bearing  the 
cup  of  life,  is  the  "spirit  which  leads  a  man,  disheartened  in  the  sti-uggle 
of  life,  back  to  work  and  duty. 

1.  2.  fdjlep^te,  etc.,  'dragged  my  lingering  life'  (Dryden). 
6.  graben,  '  dig  for.' 

7,  8.  Compacts  with  the  devil  are,  in  mediaeval  legend,  commonly 
sigiied  with  b'ood  ;  cf.  gauft,  1384.— fdjiieb  id?  ^in,  '  I  wrote  down,' 
'put  down.' 

2.  1.  J?reii'e,  the  cii'cles  of  incantation  ;  cf.  4,  4. 
2.  fleUte  jufammcn,  'threw  together.' 

4.  loollbrac^t,  practically  an  adj.,  '  complete.' 

5.  gelecnt  for  crternt  (:=  '  familiar ')  is  not  common. 

3;  5.  gait  fein  ©cvbereiten,  either,  'there  was  no  need  of  preparation 
(mystic  apparatus),'  i.e.,  to  bring  the  spirit  within  the  circle  ,  or, 
'there  was  no  (possibility  of)  preparing,'  i.e.,  the  approach  of 
the  spirit  was  too  sudden  to  allow  of  preparation. 
8.  eiit  fdjoner  ^nabe.  Instead  of  the  Evil  Spirit  (3)ev  SSoie,  4,  8)  who 
was  expected,  a  good  genius  steps  into  the  circle. 

4.    1.  Incite,  '  mild,'  '  gentle.      The  wreath  is  worn  by  the  boy. 
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3.  in  tern  •§.,.  'invested  in  the  heavenly  splendour  ; '  for  this  use  of 

the  preposition  cf.  OJiaitiel)  o,  3. 
7.  tet  Ixt^ttn  ®abt,  *  the  lustrous  present.'     The  liquid  in  the  cup  is 

supposed,  to  emit  a  bright  light. 

5.    1.  aJcut^  leg  r.  a.,  '  courage  for '  (=  9Jiut^  ju  ceinem  S.). 

2.  tie  Sele^rung,  '  my  lesson,'  -v^-hich  is  found  in  lines  6  and  7. 

6.  ZaqiS,  see  Eve  S.  §  98  (I).     '  Toil  by  day,  guests  by  night.' 

7.  Saure  2Bcd)en,  '  weeks  of  weanne3s;'  cf. '  3d)  ^aBe  mtr'g  fauev  raerten 
lajTen.'  G. ,  and  Milton,  '  To  scorn  delights  and  live  laborious 
days.'     (Lycidos,  72). 


2)er  S^^^^^^^^^^^^^'^* 

This  ballad,  which  is  based  on  a  storj  in  Luciin's  ^iXo-iptvcrjQ  -which 
G.  had^read  in  yrielaad's  translation,  was  written  in  1797.  The  com- 
position is  marked  by  consummate  skill  in  overcoming  the  difficulties 
involved  both  in  the  subject-matter  and  the  form  of  soliloquy,  into  which 
the  whole  nan  ation  is  thrown ;  and  the  poet  has  read  a  deep  ethical 
significance  into  the  merely  marvellous  and  humorous  story  of  the  old 
Greek.  For  an  amusing  treatment  of  the  same  subject  the  reader  may 
be  referred  to  The  Lay  of  St.  Dunstan  (Ingoldsby  Legends). 

1.  2.  elnmal,  *at  last'. — For  tcci;  with  inversion  see  Eve  S.  $  197,  Obs.  2. 

Here  trans.  ■' AVeU ! '  ;  cf.  6,  6  ('Why'),  and  7,  4  ('Ah  ')  :  see 
too  Sch.  j?ant  u.  f  2lus(egcr. 
7.  ®eifte?il5rfe,  '  power  of  mind,'  or  perh.  '  strength  of  nerve.' 

2.  This  whole  stanza  is  part  of  the  incantation,  which  the  apprentice 
here  rehearses  to  himself,  with  a  view  to  trying  whether  he  re- 
members it  rightly.  But  this  part  merely  contains  the  directions 
as  to  the  work  to  be  done ;  it  is  therefore  inoperative  until  the  other 
part  (3,  0-8),  which  turns  the  besom  into  a  living  creature,  has 
been  pronounced.  In  Lucian  the  magic  spell  is  a  single  word  of 
three  ^yllabl^-s. 

1.  SBafle,  mafle,  *  hie  thee,  hie  thee,*  The  word  iraUen  here  gives  a 
kind  of  dignity  to  the  magic  formula  ;  cf.  its  use  in  Psalm  xlii., 
„^uni  Jpaufc  rsicttcs  waUen,"  and  of  pilgiim.Tges  (Sch.,  .Kanipf,  3,  11). 

2.  manege  Strecfe,  *many  a  stretch.' 

S.  3.  Jtncd;t,  i.e.  of  the  old  wizard. — tift  geiuefcn.  The  simple  present 
(bifi  fc^cn  lanqe)  would  have  given  the  same  sense. 

4.  This  stanza  is  a  repetition  of  stanza  2,  and  has  the  effect  of  send- 
ing the  broom  to  fetch  water. 
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5.  1.  ®e]^t,  where  we  should  expect  2ic6,  as  the  apprentice  is  addTessing 

himself.     It  is  a  stereotyped  expression,  like  Engl.  '  look  ye ;  ° 
of.  11,  1. 

6.  S5ecfeu,_  i.e.  58ate£>ecfen,  *  the  hollow  of  the  hath ' ;  of.  the  "^rord 
S^albe^en  in  geographical  descriptions. — fdjiuillt,  *is  ia  a  swim.' 

7.  jete  ^d)ak,  Kt.  'every  vessel,'  perh.  refemng  to  other  receptacles 
in  the  room.  Diintzer  takes  it  of  the  bath  itself,  and  translates 
„ter  qan\c  ycvunlete  9^anc." 

6.  3.  teincr  ©aln^t,  partitive  gen.,  see  Eve  S.  §  88. 

4.  »c((gemcf[en,  participle  used  as  a  sort  of  advei'b,  *  we  have  of  thy 
gifts  in  full  measure.' 

7.  4.  is  an  attempt  to  reproduce  the  forgotten  formula,  which  is  given 

14,  2  and  3. 
9.    1.  ^lu^gebuvt,  etc.,  '  imp  of  darkness.' 
7,  8.  Another  attempt  at  5?efen,  iBc'cn,  Seil'g  geivcfenl  — ter  tu-cjcircfen,  'as 
you  have  been.' 
10. 1.  Xote  the  omission  of  subject  here  and  in  3  and  4. — am  (i'lite,  '  after 
all.' 
2.  laffen,  'leave  oflP,'  different  from  8,  2  (=  'put  up  with.') 
11.  1.  fd)(c;-'^ent,  transitive.     Supply  an  object. 
2.  roie. .  .  .mm  =  fc6a(t,  'the  moment  that.' 
13. 1.  3Iap  unb  naffer,  of.  fefl  unt  jeftn  (Suctgnung,  5,  6),  Ml  unt  '^dkt  (2ln 
Suna,  3,  5),  etc. 
7.  S)te  ic^  rief,  tie  ©eijlcr,  of.  ©cfart,  1,  5. 
14.3.  ©cifc'g  geirefen  I  an    imperative,  like  ©egviipet    feit    mit,  et(e   <§evrn 
(Svingev,    2,    1)   and   Seit   miv   gcgrfi^t,    bcfveunt'te    Sc^aarcn    (Sch. 
.kraiuc|)e,  3,  1).     c-o,  i.e.  what  you  have  just  been  (goblins).     Trans, 
'hive  done  being  goblins,'  '  be  goblins  no  more.'     Compare  the 
perfects  indie,  in  Aen.,  ii.  325  "Fuimus  Troes,  fuit  Ilion." 
6.  nuv. .  . .  cvfi,  slightly  tautological :  '  only  your  old  master  and  none 
besides,'  cf.  ^a§  ®cttUd?e,  7,  1 ;  and  „5uv»va:^r,  i^  Un  ter  cingige  <2o^n 
tiur"  (G.  Jsermaiin  utu?  JDoictf^ea,  iv.  91). 


^cr  getreuc  ©dart 

was,  like  the  SBantelnre  ©U-'cfe,  composed  at  Teplitz  in  1813.  There  are 
many  traditions  ciuTent  in  Geimany,  and  especially  in  Thuringia,  about 
grau  -§utta  or  Jpolta,  and  her  train  of  weird  creatures,  such  as  men  riding 
on  two-legged  horses,  human  forms  tied  on  to  wheels,  bodies  without 
heads,  etc.  {ta§  njut^cnte  -^eer).  In  G-.'s  poem  her  attendants  seem  to  be 
the  Un^olte  Sdjinefiern  ('  weird  sisters')  who,  when  their  wishes  are  not 
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crossed,  become  ^ctb  ('kindly,'  'good  folk').  The  trusty  Eckart  of 
popular  legend  is  the  protector  and  counsellor  of  the  weak,  and  esp.  of 
children.  He  travels  in  front  of  the  wild  host,  to  warn  men  to  get  out 
of  their  way  :  Cf.  Carlyle's  trans,  of  Tieck's  tale  'The  Faithful  E.  kart.' 
G.'s  ballad  \ras  prob.  suggested  by  a  storv  told  in  Falkenstein's 
5;^uvtngii"d)e  (S^ronif,  which  is  to  much  the  same  effect. 

1.  3.  ftiit  e^,  cf.  Eve  S.  §  132  :   '  It  is  they.' 

4.  fintcn,  'will  find'  (present  for  future),  cf.  2Gant.  ®I.,  2,  4  :  Eve 
S.  §  148. 

5.  tag  5Bier  is  added  exegetically  to  tag  mufifam  ge^olte,  cf.  3auberl.,  13,  7, 
and  Sch.  SBurgfc^aft,  3,  4,  „2Cenii  ne  >oeiftricf)en,  tie  grifi." 

2.  1.  triicfen  fic^,  'crouch  down,'  or  perh.  'sneak  away'  (familiar). 

2,  (Sefelt  (familiar)  'fellow'  ;  so  .ffamevat,  .Kumpan. 

3.  Stmt  may  be  plural  (M.  H.  G.  form),  as  in  Sonatina  ®ebug,  1,6, 
tret  arme  Sthxt,  and  the  phrase,  common  in  some  parts  of  Germany, 
fie  fine  ®efd)aMfterfmt ;  or  Eck.  may  address  one  child  singly  at 
first. — Xote  the  peculiar  form  Jliiitcrleiu  (=  ivinllein). 

5.  tt.ne'6  feter  bebagt,  'to  the  heart's  content  of  each.' 

3.  1.   ©eiagt  \o  q,<id)chn  is  unusual :  one  generally  finds  either  rcie  gcfagt, 

fo  gefdjeften,  (^r  gefagt,  gcfc^e^n.     Still  commoner  is  gefagt,  get^an. 

2.  grau,  'wan,'  cf.  @df.,  6,  4. 

3.  i^iuxh  es  unb  fdjlampft  e?,  'there  is  a  sipping  and  lapping'  ;  _  ti 
refers  vaguely  to  tag  reut^ente  J3cev,  an  exact  description  of  which 
is  intenti-naily  avoided:  c!'.  (5rlf.,  6,  3. — aufg  bcjle,  'with  a  will.' 

4.  1.  Supply  a  verb  of  motion,  'hasten.' — gen  (a  form  used  only  in  a 

few  phrases)  generally  governs  the  dat.,  gegcn,  the  ace. 

2.  fromm,  here  'kindly'  (Lat.  pins)  ;  cf.  iMmmlein  iii  fofvomm  unb  fanft 
(Sth.  5lU-eniager,  1,  2). 

3.  said  by  Eckart. — ^uwd^en,  'little  darlings,'  'little  chicks'  (from 
5J5upre,  '  doll ').— mir :  see  Eve  S.  §  67,  cf.  note  on  Sanger,  2,  1. 

4.  said  by  the  children. — Sd;elten  is  an  unusual  pi.  of  £d)elte,  fern. 
(=  3c^eUn?ort)  '  a  scolding.' 

6.    0.  ietem,  i.e.  to  every  one  of  you,  or  perh.  to  everybody  (general). 

6.  1.  fe^cn  for  oorfe^en,  a  loose  and  popular  usage  of  the  word. 

2.  ein  jet  eg  in  apposition  to  fte,  as  in  Lat.  quisque  often  stands  after  a 

pi.  vb. ;  '  each  its  own  jug.' 
0.  treimal  unb  sicr,  i.e.  unb  ^ievmal ;  .-o  einmal  fur  alte  (Herder).     'Mai 

is  orig.  a  subst.,  hence  the  omission. 

7.  1.  5um  morgcncen  Zaq,  'till  the  inorro^r,'  Fr.  '  jusqu'au  lendemain.' 

it  is  diti'erent  from  'to-morrow'  (morgen),  which  means  the  day 
after  to-day. 
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2.  frviget  is  conditional,  the  apodosis  beginning  at  4. — n.'erimmer  =  wcr 
ax\(!^.     Trans.  '  Yet  let  question  whoever  question  may.' 

4.  3^5u5[ein,  a  term  of    endearment,   like   Engl,   'chicks.' — tadjehi, 
'titter.' 

5.  ilammeht,  etc.,  'stammer  and  falter  and  at  last  let  it  out.' 

8.    2.  •JUtcrmanii  = 'ileltermann,     'venerable    person,'     'person    of    ex- 
perience,' a  common  word  in  the  dialect  of  Lower  Saxony. 
4.  Ueai  an*  ta§  3  =  n)>'nu  aud)  tvig  3-  Ucgt,  '  even  though  it  is  irksome 
to  bridle  your  tongues'  ;    lit.   'your  tongue  is  kept  in  iiksome 
restraint.' — Sun^teiu  corresponds  to  2)^iu»(etn  7,  4. 

6.  fuUt  nrf»,  here  used  loosely  of  the  material   instead  of  the  vessel. 
We  might  trans.  '  is  filled  up,'  with  a  similar  laxity. 


Goethe,  as  he  himself  tdls  us,  had  been  familiar  with  the  subject  of  this 
ballad  in  the  shape  of  a  S^clfc-niavc^en  from  his  boyhood;  but  it  was  not 
till  the  poet  was  more  than  fift\  years  that  the  fairy  tale  found  its  ex- 
pression in  the  •^irfjjeitlicb  (1802).  Grimm  gives  one  version  of  the  story 
in  his  Jiiitev-  unr  -^auenuirdjen. 

The  scene  of  the  poem  is  laid  in  a  Middle-Age  castle,  and  the  occa- 
sion is  the  wedding  of  its  possessor,  the  young  Graf.  The  poet  or 
minstrel  presents  the  newly  married  couple  with  a  s<  ng,  in  which  is 
narrated  an  old  family  legend  of  the  good  luck  which  the  fairies  brouiiht 
to  an  impoverished  ancestor,  in  return  for  the  courtesy  which  he  showed 
them.  'Ihis  legend  contains  an  account  of  two  weddings,  firstly  that 
of  the  elves,  secondly  that  of  the  elder  Graf ;  and  is  set  in  a  sort  of 
framework  composed  of  the  first  four  lines  acd  the  last  line  of  the  poem. 

1.  1.  fxngen  unfc  fagen.  These  words  suit  the  character  of  the  minstrel : 
fmgeit  unt  faaen  ^s  a  standing  expression  m  M.  H.  G.  for  the 
reciting  of  epic  poems.  By  this  single  touch  G.  trans I'e^-s  his 
readers  to  the  scenes  and  associations  of  the  olden  time  ;  cf.  3,  6  : 
6,  2,  etc. 

3.  ©iifel,  'descendant'  (Lat.  nepos). — feltijen,  'deceased.' 

4.  bei'djmaufet,  'are  honouring  with  a  banquet,'  cf.  Zbnk,  2,  2. 

5.  "With  Slun  begins  the  narrative  :  cf.  the  use  of  'Xow  '  in  Erigl. 
in  beginning  a  narration.  — ^eiliger  Jxrteg,  'crusade.' 

6.  iid)  ju  Sfjren  geftrittcn,  'raised  himself  to  honour.' — maniiig  =:  man^. 

7.  Ki'ffctein,  Sdjtqfcletn  (8).  Xote  the  preference  throughout  the  poem 
for  diminutive  forms  („pcfilerlid)e  fkine  ©eilalten,"  5,  i),  cf.  ©idpfein 
Siuergletu,  sgroftlein,  5)3la^djen,  etc. 
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8.  oBen,  '  on  the  hill,'  as  castles  generally  were. 

9.  We  are  not  told  how  it  was  that  his  wealth  and  servants  had  dis- 
appeared. 

2.  1.  ©raflein.    So  the  ®raf  somewhat  contemntuously  addresses  himself 

('Earlkin'). 

2.  fd;Ummer,  i.e.,  than  he  had  expected  to  find  it. 

3.  jum  5enf!er  f;inau§,  'out  of  the  win'lov.'— ta  is  redundant,  and 
another  very  happy  imitation  of  old  and  popular  style,  cf.  the 
popular  song :  „3n  einem  fu^ten  ©runte,  2)a  ge^t  ein  CDiu^lenvat." 
(Eichendorff) . 

7.  ttic^t,  *  I  ween,'  *  I  trow.'     The  ®raf  keeps  up  a  bold  heart. 
9.  ®ctMe  (lit.  'frame')  =  'hedstead.' 

3.  1.  im  JBtUigen  Schlummcr,  '  in  a  light  slumber  '  :  rciUig  is  difficult,  but 

eeems  to  mean  shimber  which  came  readily,  slumber  which  was 
willing  to  come,  were  it  not  for  the  rat ;  perhaps  the  epithet  is 
transferred  from  the  sleeper  to  the  sleep. 
2.  bctocgt  e^  \\6:),  'there  is  a  movement,'  'something  stirs,'  cf.  Gcf., 
3,  3  ;  and  „!Da  ftoc^'S  l^eran,"  Sch.  %<x\\^tx  22,  1  {see  note  on  ©rlf., 
6,3). 
3-4.  what  the  ®raf  says  to  himself. 

4.  3a,  trenn,  'Aye,  if  only,'  introducing  a  half- ironical  wish,  which 
cannot  be  realized.  (So  in  Lat.,  0  si,  e.g.,  Yirg.  Aen.  viii.  .560). — 
The  @taf  is  tliinking  more  of  his  own  hunger  than  of  that  of  the 
creature  under  the  bed. — SSrcfelein,  '  a  crumb.'  The  house  was 
quite  bare. 

6.  Jlmtelenlidjt  =  Sam^eTiIi^t :  2lmve(,  fem.,  is  an  old  word  =  ficimpe,  and 
is  still  used  in  Eoman  Catholic  Churches  for  the  '  eternal  light ' 
■which  hangs  before  the  altar  in  &m^\\  chapels.  Dwarfs  or  gnomes 
are  often  lepresented  carrying  lamps:  in  Teutonic  mythology 
they  are  miners,  and  dig  for  precious  metals. 

8.  5um  5up.     The  dwarf  has  climbed  up  and  is  standing  on  the  bed. 

9.  mi:dite  er.  Xote  the  irregular  repetition  of  the  subject  er.  In 
prose  it  would  be  tcr,  fc^tdfr  er  nid)t,  tod)  fc^tafcn  medjte :  '  if  he  cannot 
fall  asleep,  would  like  to  do  so.*     He  lies  half  awake,  half  asleep. 

4.1-7.  what  the  tiny  figure  says. 

6.  trcnn  tit  ludjt  graut.  In  inversions  the  e§  used  with  impersonal 
verbs  is  sometimes  dropped  ;  so  „®vaut  Siebcf)eii  audj  V    (Biirger). 

8.  im  S.  te3  SvauincI,  'in  the  enjoyment  of  his  diean^y  state.' — 
Supply  a  verb  meaning  '  says,'  and  cf.  (5cf.  4,  1. 

9.  immcr  =  tmmeil;tn,  'by  all  means.' 

5.    2.  gel^alten, 'had  halted,'  ' stationed  themselves.* 
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6.  fo  gives  d  kind  of  emphasis,  as  in  ©efunten,  1,  2.  We  have  some- 
thing similar  in  such  phrases,  as  fo  red^t,  fo  fc^Dn.  Trans.  '  sheer.' 
Or  it  is  possible  that  fo , . . . unb  is  a  lax  constr.  for  fo. . . .  tuie  (both 
.. .  .and). 

7.  jle:^t  =  I-ejle^t,  '  finds  place,'  '  is  seen.' 

6.  1.  atteg,  'all;'  the  neuter  here  includes  everv  one  capable  of  the 

action  of  the  verb;  cf.  Eve   S.   §   36.   I,  and  Sch.  ®lode,  11,  37 
SltleS  rennet,  rettet,  flnd)tet. 

2.  furen,  an  old  word  meaning  'to  choose,'  here  with  an  archaic 
effect.  The  same  root  is  found  in  vKuvfiirfl  and  aUiUfur.  (Fr. 
choisir,  Engl,  choose). 

5.  e§,  cf.  3,  2,  and  (Bd.  3,  3.  Trans.  '  there  is  a  piping  and  fiddling, 
and  tinkling  and  clinking,  there  is  a  whirling  and  gliding,  and 
rustling  and  bustling,  there  is  a  squeaking  and  creaking,  and 
buzzing  and  whirring.' 

7.  1.  9'liin,  etc.     'Now   again  there  is  a  patteiing  and  rattling,  and 

clattering.' 

8.  2)ag,  'the  company,'  *  the  little  folk,'  cf.  a\U^,  6,  1. — fo,  'in  this 
way,'  '  thus.'     It  does  not  go  closely  with  taiige. 

8. 1-2.  These  two  verses  transfer  the  reader  to  the  scene  of  the  marriage 
of  the  younger  Earl ;  the  minstrel  requests  quiet,  that  he  may 
fioish  his  song.     Lines  3-8  resume  the  narrative. 

6.  6rdutli(^er  Sc^reall,  *  bridal  throng ; '  cf.  3au5evf.  2,  5. 

7.  netgen  fi4>,  'make  their  obeisance,'  i.e.,  on  entering  the  hall  of  the 
castle. 


^romctf)cu§» 

This  ode,  in  form  resembling  some  of  the  lyrical  monologues  of  the 
Prometheus  of  Aeschylus,  was  composed  in  1775  and  inserted  in  the 
unfinished  drama  of  the  same  name.  It  gives  a  powerful  picture  of  the 
Titan  before  his  punishment ;  he  speaks  as  an  equal,  as  one  of  the  same 
blood  and  descent  as  Zeus,  and  hurls  at  him  a  defiance,  which  springs 
from  the  feeling  that  he  owes  nothing  to  the  God,  and  that  all  he  has  or 
is,  is  due  to  hi-  own  effort  and  genius.  (For  the  origin  of  the  poem  in  the 
poet's  own  mental  experience,  see  SBa^r^eit  unt  ®idjtung,  Bk.  xv.). 

As  in  others  of  his  studies  from  the  antique,  G.  has  not  confined 
himself  to  a  purely  classical  point  of  view.  In  the  first  place  he  has 
modified  the  details  of  the  story :  in  the  Greek  myth  Prometheus  helps 
Zeus  to  gain  the  throne  of  Olympus,  whereas  G.'s  Prometheus  so  far 
from  making  any  claim  to  gratitude,  simply  reproaches  the  God  with 
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not  havina:  helped  him  in  his  own  conflict  with  his  brother  Titans. 
"What  is  still  more  important,  G.  has  interpreted  the  character  of  Prome- 
theus anew  and  given  him  a  greater  complexity  of  motives  and  thought 
than  the  old  myth  warrants.  The  revolt  of  G.'s  Prometheus  is  at 
bottom  a  religious  revolt,  springing  from  an  indignant  sense  of 
Eupi-riority.  It  is  because  Zeus  is  simply  a  God  of  bnite  force,  who 
has  none  of  the  attributes  of  moral  greatness  which  would  command 
the  reverence  of  his  subjects,  and  because  Prometheus  feels  himself  to 
possess  these  (cf.  ^eilig  qliifienb  -^erj,  4,  6),  that  he  refuses  his  allegiance, 
and  is  thus  thrown  back  for  support  upon  himself  and  his  own  creative 
activity. 

1.    3.  Construe:  ube  t'xd)  an  Sicken  u.  23erge§b5^n,    '  Practise  thy  strength 
(vent  thy  spleen)  upon.' 

6.  iDtupt.  The  omission  of  the  subject  gives  a  trenchant  force  to  the 
verb. — 93ieine  @rtc,  i.e.,  the  ear^h  which  I  have  peopled  and 
made  my  own  by  my  labour  and  invendve  power. 

11.  Benettefi.     According  to  the  myth,  Prometheus  had  stolen  fire  from 
heaven. 

S.  3-9.  A  hint  taken  from  the  Prometheus  of  Lucian,  in  which  the  Gods 
are  represented  as  watching   with  hungry  eyes  for  the  smoke  of 
sacrifice  on  which  they  are  dependent  for  food. 
4.  O^jfcrfieuern,  'tithes  of  sacrifice,'  'altar-taxes.' 

7.  tarbtet  '  would  starve.' 

8.  .Rinter  unt  ^-Pettier,  i.e.  weak  men,  who  believe  in  the  Gods  and 
ask  favours  of  them. 

9.  ^cffiuingscoUe  Zf)oxin,  '  credulous  (expectant)  fools.' 

3.  2.  nic^t  tttiffen,  tco  aug  nod)  ein,  i.e.  to  be  helpless;  not  to  know  "  my 

going  out  nor  my  coming  in  "  (Psalm  cxxi.  8). 
3.  icerirvt,  'misguided,'  'bewildered.' 

4.  6.  ^ci(ig,  adv.  (=  in  l^eiltger  (Sennnung)  '  with  holy  intent.' 

7.  glu^teftJRettungefc.,  'didst  pour  forth  glowing  thanks  for  deliverance.* 

5.  3.  Note  the  unusual  position  of  le  and  tes  JBelatenen  (so  in  5). — 58e» 

latcnen,  'heavy  laden.' 

6.  0.  »-Blutf)cntraume  retften,  '  dream-blossoms  {i.e.  budding  hopes)  bore 

fruit.' 

7.  3.  ta«.  .  .  .fci,  '  to  bf-  like  myself,'  Lat.  quod  mibi  sit  simile. 

6.  tfin  for  tciner,  see  Eve  A.  §  52,  Obs.  2. — For  ac^ten  with  gen.  see 
Eve  S.  §  94. 


NOTES. 


This  ode  may  be  regarded  as  a  counterpart  or  companion  picture  to 
the  last ;  it  depicts  man  in  the  attitude  of  aspiration.  As  in  9^rcmetrieu«, 
G.  has  expanded  the  ohl  myth  of  the  carrying  up  of  Ganymede  to 
Olympus  by  an  eagle,  and  read  into  it  a  deeper  meaning.  "VTe  hear 
nothing  about  the  eagle.  G.'s  Ganymede  is  a  type  of  the  meditative 
and  religious  nature,  ■which  is  raised  by  the  sense  of  the  beauty  of 
Xature  to  an  aspiration  after  God  and  an  immortal  life.  The  poet,  -svho 
is  identified  with  Ganymede,  lies  on  the  grass  at  daybreak ;  the  mists 
are  still  lying  in  the  valley,  the  nightingale  is  s'ill  singing,  aU  nature 
is  instinct  with  the  beauty  of  spring.  His  heart  is  filled  with  fervid 
longing.  To  the  song  of  the  nightingale,  which  sounds  like  a  voice 
calling  him  from  Earth,  his  whole  being  responds,  and  at  his  cry,  „3cf) 
fomiiif,  idb  fcmme,  SSci^in?"  the  clouds  descend  and  bear  him  up  in  their 
embrace  to  heaven.  ^     ../,••''•,      . 

The  ode  was  probably  written  1777-78.  The  religious  view  of 
Nature  which  it  expresses  is  the  view  of  the  -^ai^reife  and  many  of  G.'s 
other  writings  (cf.  2iBaIu-f)cit  unb  5}id)tiiiig,  end  of  Bk.  i.  and  in  Bk.  vi.), 
and  the  attitude  most  truly  expressive  of  the  poet's  natiu-e.  In  the 
form  of  the  story  G.  follows  Iliad  xx.  232  rather  than  the  later  myth. 

1.  4.   Supply  h)ic  from  1. — Siebe^ivonne,  'rapture  of  love.' 

8.  Sdjone  =  ®*oii{icit.  The  termination  >e  joined  to  adjs.  serves  to 
form  fem.  abstract  substs.  (a  practice  carried  further  in  poetical 
language  than  in  prose),  and  is  equivalent  to  (though  not  inter- 
changeable with)  the  terminations,  -i^eit,  ^feit,  ^cjfcit:  so  2Barine 
above,  SdineUe  ((Scttd^tc,  2,  4),  9ietk,  ©iite,  -isof'e,  Zkje,  etc. 

2.  1.  jnrdjtc  =  vcvmi'rf)te,  *  Oh  !  that  I  were  able.' 

3.  1.  vin  teinem  5J3ufen,  referring  to  llncntltciic  Sd^one,  which  is  personified. 

Its  JBufcn  is  the  earth. 

8.  Otuft  bvein.  Note  the  inversion  and  cf .  note  on  -'^citenrcat ,  1,  1. — 
5:;teinnifen  (cf.  tveiiucten)  is  properly  to  call  while  something  is 
going  on,  to  inteiTupt  with  a  cry.  Trans.  '  But  hark !  the  nightin- 
gale calls  to  me  lovingly  from  the  misty  valley,'  cf.  note  on 
@angtv,  3,  3. 

4.  1.  J&iiuiuf  fivebt'y,  '  I  feel  an  impulse  upwards.' 
6.  3}tiv,  mtr,  *  to  me,  even  to  me ! 
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While  5>i"cmet^eu?  depicts  man  in  the  prde  of  his  strength  and  in 
revolt  against  a  God  whom  he  despises,  ©rcnjen  ter  QJtcnfc^^eit  -  also  a 
study  after  the  model  of  the  Greek  choral  ode— shows  him  in  his  weak- 
ness, dependent  upon  the  Gods  for  his  being,  unable  to  compare  bimself 
in  stature  even  with  the  cak  or  the  vine,  limited  to  a  small  sphere  and 
a  transitory  existence.  The  feelings  of  awe  and  reverence  are  evoked 
by  the  sublimity  of  a  storm;  tbe  Gods  are  omnipotent  (stanzas  1 — 3) 
and  eternal  (stanzas  4,  5),  and  watch  the  struggles  and  limitations  of 
humanity  from  a  superior  position. 

The  poem  dates  from  the  year  1779  cr  1780, 

1.  4.  roUcnten,  'thundering.' 

5.  fe^nente,  *  benignant.' 

7-8.  A  sign  of  self-abasement  and  reverence. — te§ten,  'nethermost.' 
9.  ftntlic^e  Sdjauer,  see  Eve  S.  §  57. 

2.  4.  <!Qe6t  er  fidj,  i.e.,  if  he  steps  beyond  his  natural  limits. 

6.  of.  "  sublimi  feriam  sidera  vertice.''     Horace,  Od.  1,  1,  36. 

9.  [pielcn  tntt  \bm,  '  make  him  their  plaything,'  cf.  Shaksp.  Pericles 
ii.  1,  63  "A  man  whom  both  the  waters  and  the  wind  have  made 
the  ball  for  them  to  play  upon." 

3.  1.  Conditional   clause;  the   apodosis   begins  at  5.     Sense:   "'if  he 

retains  a  sure  footing  on  the  earth,  then  the  oak  is  his  superior  in 
stature.' 

2.  marfigeu  ^nccpcn,  lit.  marrowy  bones ;  trans.  '  sinewy  limbs ' 
(Martin). 

6.  nur,  'even.' 

4.  4.  rcr  jenen  iranleln,  '  roll  past  them.* 

5.  1.  (B\n  fletner  JJtmg,  etc.,  '  a  little  circle  rounds  our  life,'  cf.  Shaksp. 

(Temp.  iv.  1,  158)  "  Our  little  life  is  rounded  with  a  sleep." 

2.  There  is  an  antithesis  between  unfer  in  2  (man's),  and  i^vco  in  5 
(the  Gods'). 

[i  3-6.   '  many  generations  for  ever  link  themselves  to  the  infinite  chain 
[l  of  their   (the  Gods')   existence.' — tauernt  (prop,  'permanently') 

here  describes  the  operation  of  an  abiding  law  :  its  meaning  seems 
to  be  extended  so  as  to  be  equivalent  to  forttca^rent. 
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This,  the  latest  of  the  group  of  four  odes  in  the  antique  sxyie,  vtnicn  (r. 
printed  together  in  his  collected  poems,  was  An-itten  some  time  before 
1782.  It  is  an  expression  of  G.'s  own  attitude  towards  religion,  pre- 
sented under  ancient  symbols,  and  supplies  a  key  to  the  understanding 
of  the  preceding  odes.  It  ma\  be  regarded  as  a  companion  picture  to 
©renjen  tev  iDienfc^^eit.  ^hile  the laLtterJxeats-man  as  wholly  subject  to 
natural  J,aws  and  Jite^_J£ag_@i[v.t(i(t£j:each£3_thaLniaiLC-(3^  rite  superior 
jtq_these  by  virtue  oL^iis  capacity  for  mDral^re^t.npss.  The  one  poem 
lays  strRss  upon  man's^elSenesg-U-thel  other-  shows -wEireinlKis  true 
greatness  consists.  Man  of  all  cre-.tjires  is  jlone  able  to_distinguish 
rIght~1from  'wiong,  to  combine  and'^rectlils  aimless  mipulses  tonoble 
ends.  By  thus  r"ealizing  in  him.-elT'some'of  the  affTIhutes  of  the  Divipe 
"laature^the  noble  man  may  become  a  kind  of  type  on  earth  of  the 
*^igher  Powers"'"^ in  wh_Qm  his  examplejteach^§_us_jto__belieye^  Th^ 
poem  thiis^seeks.  to  corme&t^elipiioa  with  morality,  and  by  dt elating 
nobility,  of , character  in  man  to  be  divine,  justifies  Prom6theus  inliis 
revolt  against  a  God  who  was  not  his  moral  superior. 

2.  3.  a^rien  is  lit.  'to  know  dimly,'  '  to  have  a  presentiment  of.'  Trans. 
'  whom  the  eye  has  not  'seen,'  cf .  „^f)m^  tu  ten  Sd^o^^fer,  SBett  ?" 
Sch.  2ln  tie  Sreutc,  6,  2. 
4.  This  line,  which  appeared  in  this  stanza  as  it  was  orig.  written, 
has  been  accidentally  omitted  in  all  the  collected  editions  of  the 
poems.  Without  it  ®ein  of  the  next  line  is  almost  unintelligible. 
6.  ienc  glauBen.  ®(au6eit  with  ace.  (not  very  common)  means  *  to  be 
convinced  of  the  existence  of  ; '  gtauten  an  generally  means  *  to 
put  one's  trust  in,'  *to  look  for  help  to  '  :  cf.  gauft  3081. 

aSer  tavf  t^n  [®ott]  nennen  ? 

lint  tt'cr  tefcnnen : 

Sdj  gfaub'  tf)n  ? 

2Ber  em)}fitnten 

lint  fic^  nnterttttnten 

Bn  fagen  :  idj  gfaub'  t^n  nic^t  ? 

4.    3.  raufd()en  i^ren  2Beg,  'sweep  along  their  path.'     Eve  S.  §  43. 

6.  etnen  urn  ten  antcra,  'one  after  another,'  'one  and  all.'  (ejnen 
=  ctnen  SJienfc^en).  This  is  the  usual  meaning  of  the  expression, 
which  is  found  in  such  phrases  as  „(S"iner  urn  ten  antern  ftatb," 
„(5ine  Stunte  terdunt  urn  tie  antere,  unt  fcine  -^ulfe  erfd^eint,"  etc. 
Sometimes  it  has  a  different  sense  and  means  '  in  regular  alterna- 
tion' ;  so  etnen  Sag  urn  ten  antern  =  every  other  day;  but  this, 
though  it  would  give  a  good  sense  ('here  one,  there  another,' 
'taking  one  and  leaving  another,'  cf.  St.  Matth.  xxiv.  41)  is 
probably  not  the  sense  intended  here. 
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6.    1.  ®lnd.  'Fortune,'  'Chance,'   (»)  tvxt])- 

2.  taprt,  *  gropes.' 

6.  fcen  fallen,  fc^ultigen  Scfjeitel,  '  the  guilty  bald-head.' 

6.  1.  e^vnen,  lit.  brazen,  i.e.,  'inexorable,'  'adamantine.' 

3.  atle,  nominative. 

7.  1.  Slur  allein,  slightly  tautological  for  nur,  cf.  3au6erl.  14,  6  (erft. . .. 

. .  nurj . 

2.  tag  Unmcg(icf)e,  i.e.,  „tag  toa»  nadb  Uc^em  ?laturgefe§  unmoglid^  unb 
tal^et  alien  antent  ©efc^cpfen  xmerretd^Kir  \]t."     (Schaefer). 

9.  4-0.  cf.  ■!Qc^it\tl.  8,  3 — 4 :  tm  gro^cn,  '  on  a  large  scale.' 

10.5.  JEcrWt,  'type.' 

d^ifang  t^er  (^etfter  iibcr  ben  SSaffcrm 

This  ode  was  compose!  by  G.  after  visiting  the  Staubbach,  a  waterfall 
in  the  Bernese  Oberland,  during  his  Swiss  tour  in  the  year  1779.  In 
the  music  of  the  waterfall,  the  poet  seemed  to  hear  the  voices  of  spirits 
(cf.  Sin  ten  ]Slcnt,  4  and  6),  telling  how  the  water,  now  falling  in  airy 
showers,  now  dashing  in  foam  against  rocks,  now  flowing  peacefully 
through  the  valley,  now  agitated  by  the  wind,  is  a  symbol  of  the 
varying  phases  of  human  life — the  purity  and  merriment  of  childhood, 
the  pa-sion  of  youth,  the  glorified  happiness  of  maturer  years  and 
matm-ed  powers,  the  weal  and  woe  of  human  destiny.  These  "  states  of 
man  "  are  shadowed  forth  in  four  stanzas  (2 — 5) ;  the  first  three  describe 
man  as  a  free  agent ;  the  fourth  as  subject  to  the  control  of  Fate  ;  and  to 
this  (stanza  5)  an  interpretation  is  supplied  in  stanza  6  :  we  are  told 
that  the  wind  stands  for  Fate.  The  literal  interpretation  of  the  first 
stanza  as  a  reference  to  the  Pythagorean  doctrine  of  the  transmigration 
f'f  souls  would  be  out  of  place ;  the  poet  is  thinking  of  the  constant 
renewal  of  life  on  the  earth,  the  ceaseless  flow  of  living  beings  into  and 
out  of  the  world  („tte  picient  tmmer  gletdjc  Stei^c,"  dauft,  S5cri>ict  auf  tern 
Jfieater,  114). 

1.  3.  e§,  i.e.  the  water.     As  applied  to  the  soul,  the  line  reminds  of 

"Wordsworth's  Ode  on  Immortality  ("trailing  clouds  of  glory  do 
we  come  from  God,  who  is  our  home"),  and  Dante,  Purgatorio, 
Canto  xvi. 

7.  etoig  n)ed;fe(nb,  'in  ceaseless  movement.' 

2.  1.  Strmt,  etc.    The  clause  is  here  probably  not  so  much  conditional, 

as  like  ®ani;met,  3,  8  (=  ce  flrcmt). 

3.  ter  reine  Strati,  'the  crystal  streak'  ('jet'). 

4.  ftauht,  'scatters,'  'disperses' — UeHtdjj,  'playfully,'  'tenderly.' 
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5.  SCBoItenrveUen,  'cloud- waves,'  '  waves  v,f  vapour'  (Martin). 

7.  letdjt  empfan^en,  *  tenderly  captured.' 

8.  aadt  i^eiic^feiernb,  'floats  like  a  veil' — leig  raufc^enb,  'softly  mur- 
muring.'    With  these  Hnes  cf.  Tennyson  (Lotos-Eaters) — 

A  land  of  streams  !  some  like  a  downward  smoke, 
Slow-dropping  veils  of  thinnest  lawn,  did  go. 

8.   2.  entgegen  ragen,  '  to  tower  to  meet.' 

4.  fiufenineife,  'from  ledge  to  ledge.' 

4.    1.  fiad},  'shallow'  ;  so  einc  flaH^c  @d()uffel. 

2.  ^tn,  Eve  S.  §  43,  and  cf.  «cUc^en,  1,  7. 

4.  toetten  i^r  21ntlt§,  '  delight  to  contemplate  their  image,'  '  feast  their 
eyes  upon  their  image.'  This  difficult  expression  is  an  extension 
of  the  phrase  „tueiten  t&re  Slugen"  ('feast  their  eyes');  2Intli§  is 
suhstituted  for  21ugen,  as  if  the  preceding  verb  had  been  iahtn. 
The  picture  which  the  whole  phrase  presents  is  that  of  ®er  Stfdjer, 
3,  1,  Sabt  ftc^  tie  liefce  Sonne  nic^t,  etc.,  cf.  Matthew  Arnold  (Sohrab 
and  Rustum) — 

His  luminous  home  of  waters  opens,  bright 

And  tranquil,  from  whose  floor  the  new  bathed  stars 

Emerge,  and  shine  upon  the  Aral  Sea. 

6.   2.   Stebli^cr  ^Bu^Ier;  cf.  Milton  (Ode  on  the  Nativity,  66)  — 
It  was  no  season  then  for  her  [Nature] 
To  wanton  with  the  sun,  her  paramour. 

3.  mxi^t,  '  stirs ;  '  cf.  Lat.  misceo,  e.ff.,  Aen.  i.  124,  'magno  misceri 
murmure  pontum.' 


The  first  form  of  this  poem  was  published  in  1815  and  enlarged  in  1828. 

A.  2.  a)iuft.     Supply  in  and  cf.  $riimetf;eu§,  1,  6. 

8.  fdjci^en,  i.e.  you  will  then  be  able  to  take  the  measure  of  others' 
achievements. 

B.  1.  @ut,  'fortune.' 
8.  gebcren,  sc.  ^u  fctn. 
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was  written  bet^-een  1777  and  1789. 

A. 
1     4.  \id)  5u  treiSen,  like  the  phrase  fic^  !jetumtrei6cn,  'to  drift  without 

anchor'  ;  cf.  ,,'StUl  auf  gerettetem  '-Scot  tvdbt  in  *-en  -6afen  ter  @reil." 

Sch..  ©raartung  ui;t  (5'rfiUlung. 
2.    2.  fe^e,  'take  thouglit,'  'se^  to  it,'    Lnt.   vident. — e3  trei&e,  'should 

act.'  (*  quid  ?ibi  faciendum  sit ').     The  simple  dependent  question 

('how  he  acts')  would  of  course  have  die  indicative,     (in  eS 

cf.  Eve  S.  §  418. 


was  written  at  latest  1789. 
1.  fc|)trctfen,  'rove' 
4.  ta,  'at  hand.' 


©rtuuerung 


.^offnung 


is  probably  of  the  year  1777,  when  G.  sometimes  felt  overwhelmed  with 
the  cares  of  his  official  position  :  cf.  Life  p.  x. 

1.  Construe:   Sdjaffe,  t)cl)t§  (S>lnd,  tap  ic^  e3  (fcal  -Xagroerf  mcinev  "^dnte) 
soHente,  'Grant,  great  Goddess  of  Fortune,  that.'     Sdjaffe  tap  is 
like  Lat.  fac  ut. 
5.  iefet  nut  Stangen,  'now  but  bare  stems,'  in  apposition  to  ^aume. 


(Sigentf)um» 

The  latest  date  which  can  be  assigned  for  this  little  poem  is  1814  ;  it 
may  date  from  as  early  as  1774.  It  was  perhaps  suggested  by  the 
following  passage  from  Beaumarchais'  Memoires  :  Eien  ne  m'appartient 
veritablement  au  monde  que  la  pensee  que  je  forme,  et  le  moment  oii 
j'en  jouis. 

3.  Sense:   'Nothing  is  mine  but  my  own  iree  thought.' — ungeftort 

tt)Ul  fliefcn,  *  longs  to  be  poured  forth  unimpeded.' 
6.  loon  ®runfc  au§  =  tuvdjau^,  '  from  the  bottom  of  my  heart,'  '  with 
my  whole  heart,'  cf.  ©cfang  b.  ®.  5,  3. 
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6.    3.  beforgen,  *  to  take  thought.' 

4.  ta  (temporal)  'when,'  'while'. — muntev,  'alive'. 

8.  2.  Supply  bu. — fid)  etroag  angetuo^nen  means  '  to  appropriate  (as  it  were) 

a  hahit ' ;  cf.  fid)  etamg  aneiguen. 

9.  1.  nad;,  'according  to,'  'to  the  measure  of.' 
15. 1.  2Bag aU,  '  what  else  but.' 

17.1.  ©elicit,  'poesy.' 

18.  2.  ^eftet  fic^  an,  '  clings.'  ©v^eu  unt  (Semutr)  is  treated  as  a  single 
subject ;  hence  the  verb  is  singular  :  unti  might  be  translated 
'like.' 

19. 1.  Sntjicet'  unb  gebtete,  *  Divide  et  impera,'  the  Roman  maxim  in  M^ar. 

2.  -^ort,  prop,   'security,'   'refuge.'     So  „®dU,   tev  allmadjtige  -§ort," 
Sch.  @raf  ron  •f'^abeburg,  11,  1.     Here  trans.  '  watchword.' 

21.2.  dlotf),  'trouble,'  9Zotf;e, 'troubles.'  For  the  sentiment  cf.  Virgil 
Aen.  i.  203.  ., 

Forsan  et  haec  oiini  meminisse  juvabit.    |  tS-  <y^ ' ' 

22.2.  ®t5ffel,  the  diminutive  of  S(;riftop^,  is  often  used  for  a  clown,  or 
bungler. 

23.2.  @d)laraffen,  'sluggards.'  Sdjlavajfcnlanl'  is  a  sort  of  Utopia,  a 
land  of  milk  and  honey,  lying  ,^untevt  aJJeiteii  ^intcr  SBei^nadjten." 

4.  eririirgen,  intrans.  'choke.' 

24.3.  2tebcnfad)cn,  'belongings.'  Here  the  meaning  is  '  literary  goods 
and  chattels  ' ;  the  word  is  depreciatory;  cf.  gaufi,  1678, 

25.3.  juni  JBeften  l^aben,  *  to  make  fun  of.' 

26. 1.  3)iann,  etc.,  '  Oh,  my  close  tight-fisted  brother.'    (Dwight). 

3.  Comp.  the  Latin  '  manus  manum  livat '  (Seneca,  Apocolocyntosis 
9  Jin.),  and  the  Engl,  proverb,  '  One  good  turn  deserves  another.' 

4.  cf.  '  Si  vis  amari,  ama.'     (Seneca). 

27.5.  Safl,  'burden,'  i.e.  task.  (Cf.  ©ai.ger,  4,  7).— etgene,  '  appointed.' 
— The  point  of  the  comparison  is  o^ne  ^a\t  imt  o^ne  JHafi :  the 
idea  of  2 aft  is  only  applicable  to  the  second  member  of  the  com- 
parison {i.e.  '  as  the  star  revolves  round  a  central  point,  so  let 
man  revolve  around  bis  life-task'). 

28.  The  same  sentiment  occurs  in  the  Latin  st-ntence  which  G.  wrote 
in  one  of  his  letters — '  Tempus  divitiae  meae,  tempus  ager  mens.' 

6* 
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29. 1.  3terlicf)  !l)erifen,  '  refined  thinking.'— Sievlidj  and  fiip  are  prob.  advs. 
qualitying  the  infio.,  (ct.  diserte  dicere),  though  they  might  also 
be  adjs.  with  inflexion  dropped. 

2.  tm  ttefften  3nnem,  'in  its  deepest  essence ; '  cf.  such  phrases  as  tag 
Snnere  ter  aBiffenfc^vii^,  *  the  ianer  circle  of  science  '  (=  ta§  2Befen 


9ioutt)^e  (Slcgtc^ 

This  elesy,  -^tten  a  year  or  so  after  G.'s  visit  to  Italy  (1789  or  1790), 
gives  a  picture  of  his  delight  in  the  sights  and  associations  of  the  Eternal 
City.  The  poet  is  to  be  conceived  as  standing  on  the  Capitol  (cf.  24) 
and"  perhaps  on  the  site  of  the  ancient  temple  of  Jupiter  Capi'oHnus  (cf. 
tein  ambrcfifdje?  -^auS,  12).  la  his  transport,  he  imagiaes  himself  to  have 
ascended  to  Olympus  and  entered  the  abode  of  the  Gods.  In  the  last 
two  lines  the  poet,  awaking  from  his  dream,  expresses  a  wish  to  pass 
the  rest  of  his  days  in  Eome  and  there  to  be  buried. 

The  metre  of  this  and  the  succeeding  poems  is  the  classical  *  elegiac  ' 
distich,  consisting  of  alternate  hexameters  and  pentameters.  G.  followed 
the  ancient  usage  in  calling  the  series  of  poems,  in  which  this  occurs, 
*  elegies  ; '  the  word  is  used  for  all  poems  written  in  this  metre,  whether 
their  tone  be  sad  or  cheerful.  The  verse  is  associated  with  a  certain 
monotony  and  melancholy. 

1.  getenfe  ic^,  '  if  I  think.' 

2.  ^inten,  '  beyond  (the  Alps) '  :  cf.  Sauft,  509—10,  „25enn  fiinten,  Jreit 
in  ter  2;ur!et,  Tie  335l!cr  viufeiitvinter  fdjtagen,"  cf.  Fr.  'la-bas.' 

3-6.  Why  do  the  verbs  fenfte,  lag,  and  oetfanf,  stand  at  the  end  of  their 
respective  clauses  ?  cf.  aJiiijTton,  1,  1 — 4. 

4.  ©rmatteten,  cf.  unbefrteti^t  (5).  These  words  describe  a  state  of 
mind  not  due  soleiy  to  climate.  G.,  we  know,  had  for  some 
years  previous  to  his  Italian  journey  been  oppressed  in  mind  by 
the  dull  routine  of  his  life  at  "Weimar,  which  seemed  to  crush 
out  all  inspiration  ;   see  Life  p.  xi. 

8.  i.e.  the  bright  Italian  sun  brings  out  the  form  and  colour  of 
objects.     With  lines  7  and  8  cf.  3n  35enetig,  1  (p.  46). 

9.  flittgt,  etc.,  'resounds  with  soft  melodies.'  In  a  letter  of  July 
1787  G.  wrote  that  he  often  heard  by  night  singing  in  the  streets 
of  Eome  „fo  fd^cn  unt  fc^cnec  <xU  tn  einer  Opev." 

11.  teart,  *has  fallen  to  my  lot':  the  imperf.  in  Germ,  is  often 
equivalent  to  a  perfect  (Greek  or  Engli-h),  just  as,  conversely^ 
the  German  perf.  is  used  where  we  use  the  preterite. 
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12.  amftrcfifd)  '  immortal,' '  diyine.'  In  Homer  the  word  is  used  to 
denote  that  which  belongs  to  the  Gods,  but  is  never  applied  to 
their  dwelling. 

14.  Supiter  3:eniu0,  a  curious  compound  of  Ztvg  ^kviog  and  Jupiter 
Hospitalis.  For  this  confusion  of  Greek  and  Latin  names  of 
deities  cf.  Hermes  by  the  side  of  Jupiter  (25)  and  Hebe  (16)  by 
the  side  of  Fortuna  (19). — Sut^iter  Xeiiiug  is  the  god  who  presides 
over  hospitality,  ter  ©aftl'c^e  of  Schiller's  ^rani^e  (3,  7). 

16.  «§e6e,  the  cup  bearer  and  in  general  the  servant  of  the  Gods,  who 
gave  heroes  immortal  lifn. 

19.  fie  and},  sc.  trrte  (or  perh.  ^iit  xax6)  fierctiigefu^vt).  The  sense  is, 
*  Hebe's  mistake  was  a  mistake  of  Fortuna  also,'  i.e.  Hebe's 
mistake  was  my  good  fortune. 

23.  35ic!?ter,  etc.,  said  by  Jupiter.— Jl^ergieb  mtr.  The  poet's  vision 
vanishes ;  the  beauty  of  the  Capitol,  almost  a  second  Olympus, 
had  misled  his  fancy. 

25.  ^errne^,  the  God  that  conducted  souls  of  the  dead  to  the  infernal 
regions  {^vxoTroinroQ). 

26.  Seiltus'  DJial  =  ta§  ©enfmat  teS  Scfiiitl,  a  pyramid  near  the  Porta 
San  Paolo,  in  the  neighbourhood  of  the  Protestant  burial  ground. 
In  a  letter  of  this  period  G.  writes :  „Q}ov  einigen  "216cnten,  ta  ic^ 
traurige  ©etanfen  ^atte,  5ctc^nete  tc^  mein  ®va6  Bet  cer  ^^pramite  te^ 
Seftiu?."  In  1830  G.'s  son  died  at  Eome  and  was  buried  precisely 
at  this  spot,  during  G.'s  life. 


2)em  3l(fermann. 


This  epigram  was  composed  some  time  before  1785.     For  the  senti- 
ment cf.  Sch.'s  epigram  ^tx  Samann. 

2.  ®uter,  *  good  ploughman.' 

3.  ge)?pugt  unt  gcfat.  The  past  par^.  is  used  with  a  certain  intensity, 
as  an  imperative;  so  often  ' aufgefrfiaut  1 '  ' aufgemcift I '  etc.;  cf. 
Eve  S.  155,  2. — «§ier,  i.e.  in  the  earth. — leBentige  D^i^vung,  'living 
com.'     The  orig.  reading  was  91a[;rung  unt  Seben. 

4.  For  the  sense  cf.  Sch.  ©(ccfe,  15,  1,  „!Dem  bunfeln  Sd^oop  tcv  f;eirgen 
Srte,"  etc.,  and  >S!»offmm9,  2,  5  foil. 
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probably  dates  from  1782.  In  the  Greek  Anthology  there  are  several 
epigrams  on  the  same  subject.  The  thought  of  the  last  two  lines  is 
quite  original. 

2.  Udt,  '  calls  wooingly.' 
4.  iHiif),  '  resting  place  '  (generally  'rest'). 

6.  SSinter,  i.e.  the  winter  of  Hfe,  old  age.     Historically  this  state- 
ment is  not  true  ;  Anakreon  appears  to  have  lived  to  as  great  an 
age  as  Gr.  himself.  — Jpiigcl,  '  mound '  (Lat.  tumulus).     So 
SBohl  fcmmt  x^x  einfl  ju  fufinen, 
3u  retten,  ad),  ju  fpat, 
SCBmn  fd)tn  tev  Sanb  ter  iDunen 
Urn  meinen  -^uget  n);^t.     (Geibel). 


2)ie  @c|(^uitjter 

was  written  some  time  before  1786.     G.'s  account  of  the  origin  of  Sleep 
and  Death  in  this  epigram,   as  given  by  the  Gods  at  the  prayer  of 
Prometheus,  is  an  invention  of  his  own.     The  idea  of  the  intimate  rela- 
tion of  Sleep  and  Death  is  common  in  the  classics,  cf.  Iliad  xiv.  231 : — 
li'0'"Y7ri/^  ^fiyu3\?jro,  KaaLyvij-t^)  QavaTOio. 
3.  Note  the  chiasmus  (aiitgncn,  1,  4).     The  phrase  ten  ©ettern. ,  ..ten 
a)lenfd)cn  is  an  epithet  to  both  edjlummcv  and  Srfjlaf  (4). 
♦  Slumber  did  his  brother's  duty.  Sleep  was  deepened  into  Death.' 

(Aytouu). 


composed  Oct.  1st,  1797,  when  G.  was  at  Uri  in  Switzerland.  The 
changed  appeaiance  of  the  mountains  after  a  fall  of  snow  suggested  to 
the  poet  the  quick  passage  from  youth  to  age.  The  sing.  2ilpe  is  used 
to  denote  any  mountain  to  the  summit  of  which  flocks  can  gi'aze. 

2.  (Sebilt,  *  form,' cf.Sch.®rorfe,  6,15.— tercn.  What  gend.  and  numb.  ? 

3.  ttr  He  ®\vfd  ^  leine  03ipfcl,  cf .  4  and  Eve  S.  §  66. 

6.  Take  na^  as  adverbial  to  t»erbunten,  '  closely  connected.' — tuvdj'8 

Ceten,  lit.  *  by  means  of  life.' 
6.  ein  bciv^cglicijer  Zxaum,  *a  fleeting    (Lat.    mobilis)    dream,'   i.e.  a 

single  night's  sleep. — irie  is  not  correlative  to  fo  (5),  but  means 

'  even  as.' 
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This  and  the  four  following  epigrams  were  written  in  Venice  in  1790, 
when  G.  paid  a  second  visit  to  Italy  (see  Life  p.  xi.). 

2.  ©i^^cu,  object  after  ertlirfte. — reid^  »om  Selfen  f)txab,  'hanging  in 
thick  masses  from  the  rock.' 

3.  SBiiijer,   'vinedresser.' — \jeiBinten,  cf.    *  et  vitem  viduas  ducit  ad 
arbores.'     Hor.  Od.  iv.  5,  30. 

4.  lie  SCBiege  Sjtrgil'^,  i.e.  the  neighbourhood  of  Mantua. 

5.  jum  Sreunle,  'to  their  friend,' e.g.  the  poet,  who  is   '  Musarum 
amicus.'— vjlogen,  etc.,  'we  tasted  sweet  snatches  of  converse.' 


^te  (^onbeL 


1.  einfdjaufctn,  'to  rock  to  sleep  ',  cf.  einreiegen,  @rtf.,  5,  4. 

2.  ®arg.  The  comparison  derives  additional  force  from  the  fact 
that  gondolas  are,  according  to  regulation,  painted  black,  the 
upper  part,  or  .Rafic^en  (cabin  ?),  beirg  covered  with  black  cloth. 

4.  ter  grc^e  ^ancil,  'the  Grand  Canal'  (Ital.  '  Canal  Grande').  There 
is  a  suggestion  in  the  line  of  a  comparison  between  the  Grand 
Canal  and  the  thronged  highway  of  life. 


$Du  addressed  to  a  friend  who  is  present. — Brennen  refers  to  the 
phosphorescent  light  emitted  by  the  sea  in  certain  states,  when 
it  is  stirred.     In  Italy  this  light  is  especially  brilliant. 
2l)j^robtte.     According  to  the  Greek  myth  the  Goddess  Aphrodite 
[d(pp6g,  dvu)']  sprang  from  the  foam.    See  note  to  Siaxi  2(ugufi  16. 
tcr  <Bo^n,  'her  son,'  i.e.  Cupid. 


grotisoftfc^e  9ieijolutton» 

For  Goethe's  f  pinion  of  the  French  Revolution  see  Life  p.  zii. 
1.  betenfen,  '  ponder  it  well,'  '  take  its  lesson  to  heart.' 
4.  Cf.  Sch.  mode,  26,  15 

Setcd}  ter  fdjrecflid^fte  ter  Sdjrerfen, 

2)ag  t|i  ter  'Tunid)  in  feinem  SBa^n. 
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STtt  ^avl  5(itguft. 

3.  nacll)  tnnen,  '  to  self-culture,"  nadj  auien,  *  to  public  duties  '  ;  cf. 
for  Goethe' s  relation  to  the  Duke  of  Weimar  the  poem  calltd 
Slmenau,  especially  the  last  few  verses  ;  and  Life  p.  ix.  foil. 

4.  Seter,  i.e.  jeter  Surft,  the  last  word  being  easily  supplied  from  1. 

5.  ipriefeft  is  imperf.  subj.  2Ba8  p.,  '"Why  shouldst  thou  praise'; 
cf.  erfcfjten'  in  the  next  line. 

6.  etfc^ien',  'might  (perhaps)  appear'  (imperf.  subjunctive). 

8.  Sletgung,  etc.,  '  gave  me  his  heart  and  confidence,  gave  me  leisure, 
etc' — tfelter,  ©arten  unt  >§au3.  The  Duke  had  had  G.'s  house 
extended  at  his  own  expense. 

10.  a(g  ein  Xicf)ter,  'being  a  poet'  (7roi>/r>/e  ojv). — mid)  fdjtedjt  loerjianfc, 
'  had  little  skill  (in).'     Cf.  Sch.'s  3;^eilung  lev  Grte. 

11.  ^iat,  etc.,  concessive:   'Europe  may  have  praised  me.' 

12.  fc^roer  I3c5a^It,  i.e.  with  many  a  day  of  labour  and  thought. 

13.  modjte,  '  deigned,'  cf.  ©nlpg  ju  Sd^tUet'g  ®lccfe,  4,  3. 

14.  ten  5en:utteten  @ajl,  'the  stranger  distraught,' i.e.  SEcvt^er.  2Bert§er'i3 
Seiten,  a  novel  by  Gr.,  published  in  1774,  aptpeared  in  English  in 
an  "  execrable  translation"  (Lewes,  Life  of  G.). 

16.  2Bcrt^er  and  Sctte  are  the  hero  and  heroine  of  G.'s  novel.  Since 
the  18th  Cent,  the  inflecting  of  proper  names  in  the  dat.  and  ace. 
has  been  going  out  of  use  :  cf.  DIarfitlidje  ga^rt,  3. 

18.  er,  'my  Duke,'  Karl  August.— ^lugufi.  There  is  a  sort  of  play 
upon  the  word.  This  form  of  the  Eoman  Emperor's  name 
(=2lugufiu§)  is  always  pronounced  with  the  accent  on  the  second 
syllable,  the  Duke's  with  it  on  ihe  first. — aildcen,  Maecenas, 
the  patron  of  Virgil  and  Horace. 


Most  of  these  Distichs  are  taken  from  the  35ier  Sa^rcSjetten,  a  series 
written  at  various  times,  but  in  the  main  in  1796-97. 

1.  1.  glijrflic^,  adv.   to  ®cfuntnc§,  which,   although   used   as   a   subst., 

retains  its  participial  character.    Cf.  note  to  S^^rudjc,  29,  1. 

2.  2.  anS,  separable  prefix  to  the  verb  (augt^eilen) :  cf.  Stem.  (§i.  20. 

3.  1.   !Der  =  terienige,  meldjer. 

6.   2.  bint'  ti  auc^,  'even  though  it  were  to  unite.'     (Eve  S.  §  275,  1.) 
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7.  Tliis  disticli  like  others  in  the  section  „2Btnter"  was  suggested  by 
watching  the  movements  of  skaters.  In  life  and  ait,  as  in  skating, 
grace  can  only  spring  from  mastery. 


After  the  death  of  Schiller  (May  9th,  1805),  a  public  dramatic  per- 
formance in  his  honour  -^as  given  at  Lauchstadr,  a  watering  place  in 
Prussian  Saxony,  where  the  Duke  of  Weimar  used  often  to  take  up  his 
summer  residence.  The  ceremony  consisted  of  the  acting  of  a  drama- 
tized version  of  Schiller's  Siefc  son  ter  (Sfccfe;  at  the  close  of  the  piece 
the  bell  was  swung  aloft  and  the  "Dramatic  Muse"  stepped  forward 
to  pronounce  an  epilogue  composed  by  G.  tor  the  occasion,  and  consisting 
originally  of  10  stanzas  (wirhout  6,  12,  13).  The  form  in  which  we 
now  have  it  is  that  in  which  it  appeared  at  a  third  representation  ten 
years  afterwards  (1815).     Cf.  Life  p.  xiii. 

The  last  line?  of  Schiller's  ®(ccfe  were  an  earnest  prayer  for  peace: 

tfteute  tiefei-  St>irt  beteute, 
5riete  fet  tf)r  eiit  ©etdute. 

At  the  time  when  they  were  ^-ritten  (1799)  almost  the  whole  of  Europe 
was  involved  in  war.  These  two  lines  G.  takes  as  the  motto  of  his  epi- 
logue, and  in  the  opening  lines  announce.^  that  the  prayer  of  Schiller 
had  met  with  a  response  in  the  heart  of  the  nation.  The  reference  of 
lines  3 — 8  is  to  the  marriage,  in  1804,  of  Karl  Friedrich,  Hereditary 
Prince  of  Saxe-Weimar,  with  the  Grand  Princess  Maria  Paulowna  of 
Russia  ;  this  event  was  celebrated  by  the  performance  of  the  -^ulti^ung 
ter  .Suniie,  a  short  dramatic  piece  composed  by  Schiller  for  the  occasion. 

In  the  motto,  the  word  ©ctaute  is  subject  to  fceteute  in  the  first  line 
and  also  to  fet  in  the  second.  "We  may  trans.  Seteute,  'betoken,'  as  in 
Milton's  "betokening  peace  from  God"  (Paradise  Lost  867;. 

1.    3.  ^cci^gefang,  'festal  song,'  referring  to  the  -^ultigung  ter  ^iinfic 

4.  irir,  i.e.,  the  circle  <i  poets,  actors  and  intimate  friend*,  among 
whom  Schiller  Uved  at  Weimar;  cf.  leu  ^etticn,  2,  7,  unfevn  gteunb, 
2,  3,  and  the  opposition  of  SSelt  and  tt)ir,  2,  8  ;  9,  1  ard  5-8. 

5.  Sm  iBcIfgetoubl,  *  in  surging  crowd.'  Some  read  ^ScKgem^t,  which 
is  also  difficult,  but  might  perhaps  mean  '  fuluess  ot  emotion.' — 
— in  tebengregem  Strange,  '  in  throng  instinct  with  life.'  Seten^rege 
expresses  the  reaction  of  public  feeling  after  the  war. 

6.  t^attgc  SSclferfc^aar,  'busy  concourse  of  nations.'  Note  that  the 
compound  differs  from  iCctfsfdjaar ;  33c(fer*  indicates  that  various 
nationalities  were  represented- 
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7    ©tufcn,  i.e.  steps  of  the  throne. 

2.  1    fd)recf6aft,  peril,  agrees  ^ritli  id),  cf.    „tte  iJraiien,  tte(cf;e  ten   Sturm 

t'c^rcdftaft  geiraBren,"  (Goethe),  in  "which  case  it=La\  perterritus; 
but  it  might  also  be  adverbial  to  Tnittei-nac})t'gc3,  cf.  im  nietrig  fdjrcrf* 
Ixdftcn,  6,  o  ;  and  then  it  would  have  an  active  sense  Schiller  was 
buried  on  a  Sunday  night,  and  a  torchlight  procession  attended 
the  body  to  the  grave. 

2.  He  Sraucrtcnc  {ace.)  fdjtrcUt,  {trans.)  cf.  Sch.  ®(ccfe,  16,  1—4 

95rn  tern  2)cme 
(Sdja^er  uiit  han^ 
Sent  tie  ffifccfe 
©rat'gcfang. 

4.  geftammert,  'clinging,'  (=  fid)  flammernt) :  properly  '  clasped'. 

3.  1.  Unfer,  cf.  note  on  1,  4.     The  familiar  intercourse  described  in  this 

stanza  only  applies  to  a  limited  circle  of  friends.— bcauem  cefeliig, 

*  freely  sociable,'  '  easy  and  sociable.' 

2.  tcr  gute  Jag,  'a  day  of  health.'  Schiller's  health  was  very  infirm 
for  many  years  before  his  death. 

3.  ball,  correl.  to  bait  (o),  Lat.  alias. .  .  .alias. — vinfrfjliepent  =  nd)  an^ 
fd)Itc^ent,  lit.  'adapting  itself,'  'entering  into  (the  thoughts  of 
others).'  We  might  trans.  '  graciously.'— jur  SSccfifetrcte  f}.  f.  g., 
'unbent  in  merry  converse.'  JRafd'gctttantt  is  a  compound  of 
gcrcantt  (=  versatile),  cf.  fdjncUgercantt  (Sch.). — rid)eifTenig,  cf. 
Tennyson's  description  of  Hallam's  conversation  (In  Memoriara) : 

And  last  the  master-bowman  he 
"Would  cleave  the  mark.     (Ixxxv,  8) 
ter  Sfbensj^'ane  tiefen  Sinn,  '  the  hidden  (mysterious)  import  of  life's 
problems.' — erjcugt,  'disclosed'   (more  literally,  'gave  being  to,' 

*  shaped'). 

8.  "Why  is  the  order  of  words  different  from  that  of  lines  2,  4,  6,  7  ? 

4.  1.  ta§  ftclje  2Bcrt,  i.e.  er  tt»ar  un'"er. 

2.  ten. .  .  .ufcertcnen,  'victoriously  drown  the  cry  of  mourning.' 

3.  mcdjte,  '  deigned,'  cf.  2In  Staxl  Slugujl,  13.— tet  ungi,  cf  note  on  1,  4. 

4.  ncid)  rt'tttem  Sturm.  Up  to  the  year  1789,  when  Sch.  was  appointed 
Pro'essor  of  History  in  Jena,  the  University  of  Saxe-"Weimar,  he 
had  led  a  life  of  continual  struggle  and  wandering.  In  1799  he 
quitted  Jena  for  "Weimar,  the  capital,  where  he  enjoyed  the 
society  of  the  literary  men  who  lived  at  the  Court — Goethe, 
Wieland,  Herder,  etc. — ^um  Sauernten  gerccBnen,  'to  make  his 
settled  home,'  with  a  reference  to  bis  matriage  with  Charlotte 
von  Lengefeld  (1790). 
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7.  in  irefentofem  tgc^etne,  *  in  unsubstantial  semblance.' 

8.  ung  is  here  general,  so  in  5,  5  ;  5,  S.  —  taS  ©emeitic,  'the  mean  and 
vulgar,'  '  the  commonplace ' :  „^a§  3ufviUt^=aBu-fIidie,  an  tern  irit 
toeler  ein  ©ei'efe  ter  91atur  nc*  tev  grei^eit  fiir  ten  Slu^tnblirf  enttecfen, 
nennen  n:tr  ta»  ©emeine."     (Goethe). 

6.  1.  "With  9lun  (cf.  >§cd)5cttt.  1,  5)  G.  introduces  a  series  of  pi'^'tures 
running  through  fom-  stanzas  and  describing  the  pursuits  of  Sch. 
at  various  stages.— ©artenjinne,  '  garden- castle,'  'garden-turret.' 
In  1797  Sch.  built  in  his  garden  a  little  summer-house  to  serve 
as  a  quiet  study.  At  the  present  day  a  monument  marks  the 
spot,  bearing  the  inscription  .("^ier  fdjrieb  SdjiUer  ten  2I5aIlenftetn." 

2.  wn  toannen,  a  poetical  expression  for  ^cn  tro  (aus). — ler  Sterne  Scit, 
•the  secret  of  the  stars,'  i.e.  of  the  Universe:  cf.  Sch.  Semele,  2 

©efiirne,  meine  tan5enten  S^fieme, 
Q)(etn  ganjcs  grcpes  Saiteni^iet,  rcie  eg 
iDie  3L'etfen  nennen. 

3.  @inn,  'the  mind  of  the  poet.' — glcicf)  cnj'gen,  etc.,  'eternal  and 
living  as  itself.' — entgegenfam,  *  disclosed  itself  to.' 

6.  »ertt)ed)felt,  etc.,  'transmutes  past  ages,'  i.e.,  makes  them  present 
to  his  imagination. — aunlerfam,  '  by  his  magic' 

8.  9^arf)t.     Sch.  was  fond  of  working  late  at  night. 

6.  This  stanza  describes  the  period  of  Schiller's  historical  studies  at 
Jena,  roughly  speaking  from  1789 — 92.  It  was  added  in  1806, 
and  is  full  of  difficulties. 

1.  »Iut^  auf  glut^en  (perh.  for  glut^=  auf  ?5Iutf)en  =  gtut^en  auf  ghit^en, 
cf.  Sin  ten  3Jiont,  3,  2  and  note)  is  constructed  with  a  plural  verb 
(fcljttjoUen) .  Trans,  'before  bim  rose  and  feU  the  tide  of  history, 
wave  upon  waves.' 

2.  rerfpulent,  etc.,  'sweeping  away  alike  what  has  met  with  blame, 
and  what  bas  met  with  praise.' — getatelt,  sc.  njcrtcn. 

3.  -Oeeresglutkn,  perh.  object  after  cerfpulenfc :  or  it  maybe  subj.  to 
fc^hjcUen  (zeugma?).  For  the  meaning  of  the  word  if.  ^viegegtut^, 
e.ff.  „'-8e»cr  in  ^rieg^glut§  tie  ®tatt  rerrauc^t."  (Biirger)  :  Trans. 
*  war-fires ' :  or  possibly  the  word  is  metaphorical  ('  the  hordes 
which  rage  like  fire').  Sefensgtutl^  {Zi)nU,  5,2),  and  Jloteeglut^ 
(Stfdjer,  2,  4)  are  different. 

4.  tie  might  refer  either  to  ©rtk^etvfdjer  or  to  >§eere«glut^en. — augyetofct, 
'  spent  their  fury.' 

6.  Sm  n.  @c^r,,  etc.  '  in  all  their  features  of  revolting  baseness  and 
sublime  nobility,  searched  tbrough  and  through  with  clear 
scrutiny,  even  as  tbev  were.'  This  line  corresponds  to  the  division 
of  2  (mac  getatett,  aal  gelobt). 
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7-8.  These  lines  contain  a  double  reference — (1)  to  the  close  of  one  of 
Sih.'s  nights  with  his  b^oks ;  (2)  to  the  cL'Seof  the  period  of  Sch.'s 
historical  studies.  History  is  regarded  as  the  inferior  luminary, 
deriving  its  light  from  phDosophy,  his  study  in  the  following 
period.  This  was  Sch.'s  own  view  of  the  relation  of  philosophy 
and  history  ;  see  his  treatise  2Ba3  hd^t  unt  ju  tEctctem  (5nte  fiubtrt 
man  llnirerfalgefrt  id)te  ?  where  he  says  „Xer  x^bi(cfcpf)ii"cf)e  Qf5eift  nimtnt 
alfo  ttcfe  ^armcnie  aul  fid?  '"elbft  fieraug  unl  rierpfl'injt  fte  auper  fic^  in  tie 
Ortnung  ter  S)inge,  tn§  ift,  er  brin^t  etnen  Bernr:nftt;en3njerf  in  leu@ang 
ter  2LBelt,  imt  ein  tetecitcgifdjee  5J}riricii)  in  fcie  2SeItuefc^id)te."— ocm  ftaren 
jBerg,  'fiom  the  illumined  mountain.'  Jena  lies  in  a  hollow  sur- 
roundel  by  hills. — ^ernietev  ftieg,  lit.  'descended,'  i.e.  sent  down 
his  rays.  The  sun,  rising  behind  a  mountain,  is  regarded  fjs 
ascending  the  mountain;  on  becoming  visible  above  the  summit, 
he  is  said  to  descend  on  the  other  side.  The  ed  of  1S40,  how- 
ever, has  Beriit'er  ftieg,  for  ^ernicter  ftieg,  and  this  is  perhaps  the 
better  reading ;  in  this  case,  rem  (ft.  S.)  means  '  proceeding 
from.' 

7.  describes  the  period  of   Sch.'s  studies  in  aesthetics,  ethics  and 
religion,  which  occupied  him  roughly  speaking  from  1792—96. 

1.  glii^te  feine  -SCange,  i.e.  as  the  top  of  a  mountain  is  lighted  up  by 
the  rays  of  the  rising  sun. 

2.  Sugcnb,  i.e.  enthusiasm.,  the  philosophical  ipujg. 

5.  fietg  erfeo^ter,  'ever  more  intense.' 

6.  ft^  fc^miegt,  '  adapts  itself.' 

8.  tern  (Stien,  neut.  Trans. '  that  moral  greatness  may  at  last  have  its 
day.' 

8.  1.  Scdj.     G.  represents  the  drama,  with  which   he  was  himself  to 

intimately  assoc'ated  both  as  poet  and  stage-manager,  as  some- 
thing less  exalted  than  philosophy. — fc  geiibt,  '  thus  schooled,'  i.e. 
in  the  principles  of  art. — fo  coUge;  altig,  '  so  sterling.'  '-BoKge&alt 
is  the  standard  value  of  a  coin  ;  voKg-fialtig  =  of  sterling  value, 
undebased. 

2.  tics  treterne  ©erufte,  i.e.  the  stage,  '  the  boards  '  ;  the  same  phrase 
occurs  in  Schiller's  2ln  @otf;e,  7,  1  ;  of.  „tie  ^Bvettev,  tie  tie  SBelt  6e» 
teutcn"  (Sch.),  and  the  French  expression  'les  planches.' 

3.  Sdjicffal,  perh.  -with  special  reference  to  SQSatt-.nftein. 

0.  At  Weimar  Sch,  produced  his  dramas  in  qui'k  succession,  2Ba(Ien» 
ftetn,  DJiaria  Stu.nrt,  ilie  SuigfiMU  rcn  Ovlcan?,  '4?raut  ron  lUienlna, 2Btl« 
^elm  2^eU.— reid)gefialtig,  '  f iill  of  shapes  of  beauty.' 

7.  ttentetc,  etc.  '  devoted  the  flower  of  loftiest  endeavour,  his  lifo 
itself,  etc' 


NOTES.  93 

9.  1.  36r,  Math  emphasis,  in  contrast  to  roir  (7)  and  unfer  (8).    The  sense 

is  'You,  the  general  public  (the  andieoce  in  the  theatre  at  Lauch- 
stadt)  enjoyed  the  works  which  were  the  product  of  his  genius ; 
we,  his  intimate  friends,  knew  the  cost  at  which  they  were 
produced.' 

3.  turd^  3ctt  unb  Sanb.  'from  age  to  age,  from  land  to  land.' — ginn 
unb  Sitte,  obj.  of  lag  (4). 

4.  JDuS  tunfle  SBud),  apposition  to  @tnn  imt  Sttte. 

7.  traurig  fd^on,  *  bitter  sweet.' 

8.  lettenb  mitcrfafiren  =  mittcitcnt  crfafjren,  'we  experienced  and  sufPered 
in  common.'— Kiten  miterf.  conesponds  to  fanntet  (1),  and  is  a 
preterite  in  sense,  cf.  note  on  Sibm.  ®I.  11 

10.  jertuttenteS  ®en)u^(,  (=  jemlttetifc  hjui^lenter  edjmer?)  'shattering 
agony,'  'bewildering  tumult,'  cf.  „ans  tern  fdjrecf lichen  ©crou^Ic." 
Saufi,  1230,  where  the  sense  is  '  the  tumult  of  thought.'  But  the 
word  is  not  often  used  figuratively  in  this  manner. 

4.  ter  ®.,  ter  f^ocfenten,  '  of  the  heavy  (clogging)  present.'— entvurft, 
'transported,'  'released.' 

7.  ©onncn,  '  days.'  On  the  evening  before  his  last  illness,  Sch.  was 
present  in  the  theatre,  and  saw  O.  for  the  last  time. 

11.  1.  93crt,  'sentence,'  'doom.' 

2.  »ertraut,  'familiar  with,'  adj. 

3.  nun,  '  one  day,'  lit,  *  on  this  occasion.' — n?te,  '  even  as.' 

4.  loofur  =  mo^oor,  cf.  note  on  ©efunben,  1,  2. — gegraut,  impers. — un3, 
dat. 

6.  serfldrt,  '  glorified.' 

7.  fonfi,  '  once,'  '  formerly.'  This  sense  is  obsolete  in  modern 
German. 

8.  @8  ^cit'§  =  eg  i)at  eg.  The  first  eg  is  introductory,  the  second 
object,  referring  to  mag  (7). 

12.  This  stanza  refers  to  the  critics  who,  ten  years  after  the  poet's 
death,  rendered  him  ungrudgingly  that  honour  which  they  had 
withheld  during  his  life. 

2.  untotUig,  'reluctantly.' 

4.  in  f  .Rreife,  etc.  '  imprisoned,  unreluctant,  in  his  magic  circle,' 
*  willing  captives  of  his  magic  spell,'  cf.  Sc^aggr.,  2,  1  ;  4,  4. 

18.  1.  ®o,  '  in  this  way,'  i.e.  if  we  rightly  honour  him. 

3.  fegenreidj,  (cf .  fegenbar,  1,  2) :  the  more  common  form  is  fegengiet*. 
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4.  iDert.-''nfe  here  means  *  is  grateful  to  him' ;  cf.  „ySertanfe  cr  felbfi  t« 
©eieUfdjaft,  n\^S  er  i^r  ^u  »ertanfen  f)at,"  (Fichte),  „'5erge(ten  xvaB  id)  nur 
sertanfcn  fann,"  (Grockingk),  in  both  of  which  passages  certanfen 
means  '  to  thank  for.'  The  ordinary  meaning  of  the  word  is 
'  to  owe  to.' 

5.  serbreitet  fid;,  'has  been  spreading.' — ganje  2c^.  '  whole  legions.' 

6.  tas  6'igenfte  roa§,  etc.,  '  what  is  most  his  own,  and  his  alone,'  i.e. 
his  lolty  spirit :   *  his  very  spirit  which  is  his  alone.' 

7.  (Bv  g(an5t  un3  »or,  *  his  light  leads  us  on.' 

8.  unentlid)  Sidjt,  etc.,  'ushering  in  with  his  light,  infinite  light  (to 
come).'  Serbintenb,  lit.  '  connectir g,'  seems  to  mean  here  '  pre- 
saging,' 'announcing.'  G.  says  that  though  Schiller  has  gone, 
a  new  era  of  enlightenment  will  follow  upon  his  influence.  The 
simile  of  the  comet  is  dropped  in  this  line. 
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